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TO ADVERTISERS. 


The Orchestra goes to EVERY THEATRE, and every res- 
pectable place of MUSICAL ENTERTAINMEN T in Enetanp, 
Scottanp, and IRELAND. 

The Orchestra is also sent to EVERY REGIMENTAL MESS 
in the Kingdom. 

The Orchestra exchanges with the leading COUNTRY 
PAPERS, and with its Musical and Dramatic Contemporaries 
in AMERICA, ITALY, GERMANY, and FRANCE. 

The Orchestra is exposed for sale at the RAILWAY STA- 
TIONS throughont the Country. 

The Orchestra has a large and influential circulation, number- 
ing the most eminent names in Musical and Dramatic Art 
amongst its subscribers. 

Musical Instrument Makers, Publishers of Musical and Dra- 
matic Works, Artists iu every line, Costumiers, Manufacturers 
and Vendors of articles used by the Profession, will thus 
find The Orchestra an unrivalled medium for bringing their 
announcements directly before the very class of readers they 
wish to reach, and whom it is etherwise utterly impossible to 
get at, except by profuse advertising in a variety of different 


papers. 
\ ADAME WEISS begs to announce that, at 
4 the request of many Friends, she will resume her 
INSTRUCTION in the ART OF SINGING.— Applications 
relative to terms may be known at her residence—St. George's 
Villa, Gloucester-road, Regent's Park, N.W. 
\ DLLE. LOUISE VAN NOORDEN will 
SING during the months of January and February, 1864, 
in Edinburgh, Glasgow, Greenock, Dumfries, Gloucester, &c., 
aud is at liberty during that period to accept other offers for 
Concerts and Oratorios. — Communications to be addressed, as 
usual, to her residence, 115,Great Russell-street, Bedford- -square, 


\ ISS EDITH PALMERSTON’S successful 
4 Entertainment ‘‘ HOUSEHOLD SKETCHES,” To-night, 
and Every Evening duri the ensuing week. THEA E 
ROYAL, SCARBOROUGH.—London address ; 26, Park-street, 
South Hackney. 














I UTLER’S MILITARY BAND INSTRU- 

MENTS. Important to Officers of Her Majesty's Army 
and Navy, and Leaders of Bands. G. BUTLER manufactures 
on the premises, Cornets, Saxhorns, circular, vibrating 
Horns, Drums, Flutes, and every requisite for Bands, at half 
the prices charged hy other English houses. Cornets, war- 
ranted to stand the strictest test, from £2 to £5. A written 
guarantee given with every instrument. Exact estimates for 
Bands of any number; and price lists, with drawings, sent 
post free. Sample instruments sent on approval to any part 
of the kingdom. Manufactory—29, Haymarket, London. 


THE KENSINGTON-PARK AMATEUR 





HE 

MUSICAL SOCIETY MEETS for PRACTICE EVERY 

MONDAY EVENING, at Florence-house, 3, Chepstow-villas, 
Bayswater, W. —Conductor, Mr. OTTO BOOTH. 


“Oye re ES OF MUSICAL WORKS at 
) Reduced Prices. W. ROBINSON'S extensive Catalogues 
of Second-hand Miscellaneous ye and Instrumental Works 
may be had for one stamp. A Catalogue of 1,000 Sacred 
Works, Psalmodies. Oratorios, Masses, Services, &e., one 
stamp: also a Catalogue of Foreign and English Operas, and 
Lists of 20,000 Songs and Pianoforte Pieces for one stamp 
each. Old Music bought or taken in exchange. WILt1am 
Rosinson, 368, Strand (near Exeter Hall). 


4 he CONCERT PARTY, consisting of 
Madame Champion, Miss Louisa Champion, Mr. Chaplin 
areg Le and Mr. Suchet y an » cocmagitaned 
Solo Pianist, can be ENGAGE 
Terms, apply to Mr. SUCHET CHAMPION, 5, Victoria-terrace, 

Notting- “hill. 








MPORTANT SAVING OF 
Choral Societies, Singing Classes, and Church Choirs. 
Correct Editions of the VOCAL SCORES, Orchestral and 
Single Vocal Parts of Oratorios, Services, and Anthems, may be 
had, at any price, of Mr. Surman, 9, Exeter-hall. Estimates 
forwarded on the number of parts required being stated. Mr, 
Surman having the extensive Library of new and used 
music in London, can supply copies on hire, for from 100 to 
1,000 performers, by the week, month, or quarter, allowing 
Societies the use of four different works, for about the cost of 
one to purchase. Societies numbering more thun 100 members 
will find this a great advantage, thereby increasing their musi- 
cal knowledge fo four-fol fold. 


VENING PARTIES and FETES, School 
4 ‘Treats, &c. — Entertainments, amusements, conjurors, 





EXPENSE to 








\ M's ELEANOR WARD (Pupil of Mr. Juies 
Brxepict) requests that all Applications to her for 
| ~ B.. at Concerts, Soirées, and for Lessons on the 
Pianoforte, be adilressed :—Care of Mr. Robert, W. Outivizr, 
19, Old Bond- street, W. 
\ ‘ISS HERAUD and - Herr - KRUEGER’ 8 
4 SHAKESPEARIAN, ENTERTAINMENT illustrative 
of the PASSIONS, is ed by the London Press 
as a great genuine success. The Artiste 1 are now at liberty to 
ENGAGE with Literary Institutions, &c., &c., in Town and 


Country.—Applications address. to EH KINE, 3, Wigmore- 
street, London, W. 


\ R. DAVID MIRANDA begs leave to announce 
JV. that he has returned to Town for the Season, and is pre- 
pared to accept engagements for Concerts, Oratorioa, ‘and Operas, 
English or Italian.—Address, 18, Alfred Place, Bedford Square 


S lagers MARCHESI (Bass), of Her 
"s Theatre, late Professor of Singing at me ms, 
Nal Vie All communications 
Caveerte® Oratorion, or Operatic Performances, to be Sa drenoesh 
to his Residence, 33, Rue de Londres, Paris. 


YOUNG GENTLEMAN ‘would like to 

meet with an Established Musical Gentleman requiring 
a1 ASSISTANT in'the Profession. Terms might be comfortably 
wranged by applying by letter to, ‘‘ The Best Master,” care of 
Messrs, srs. Cramer, Woop & Co., 201, Regent-street, London. 


Buses CHARCOAL BISCUITS, from 
egetable Carbon, giv Y Folie in, cases of I 
u, Flatulency, Acidity, Tensions Bile, and all affections of 
tee Liver and Stomach. See rt of Lancet, A 30, 1862.— 
Soli in tins, 1s., 2s., 4s., and . — by J. BRAGG, 2, Wig- 
more-street, Cavendish- uare, W.; MAW & SON, 30, lders- 
gate-street ; and bya all Chemists. 


] ENZINE COLLAS Removes Grease, Oil, or 
7 Paint from Silk, Gloves, and every description of 
te ea! Apparel and Furniture without thre slightest ajay 
H t texture. 1n bottles, 1s. 6d. each.—At 
SANGER'S, 50, Oxford-street, London. 


Ss AK ESPEARE’S PLAYS.—Publishing 

ee MAveS POCKET EDITION. Each Be 

cute NOW READY, HAMLET, ROMEO A 

= rn Two GENTLEMEN OF VERONA, RICHARD 

W ANTONY AND CLEOPATRA, and CORIOLANUS. On 
Dec. 28rd, TAMING THE SHR EW.—Maxsxit 

and id Sox, ¥ ork- ~street, Covent-garden, and all Booksellers. 


TURKEYS AND GEESE FOR CHRISTMAS. 


HE BEST AND THE CHEAPEST AT 


. GILSON’S, DEVONSHI 
Ravos-eguaan RE HOUSE, 4, a Rag od 
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‘or of First-class Provisi 
To King of Dev shine Chickens: se 64, re ft 
ons cou ; 
Ahad -ieann, beet a 
it vig per cent. at this re ; 








ventriloquists, fantoccini, Punch, games, fireworks, qd 
bands, marquees, Chinese and French lanterns, wrea‘ 
flowers, and every requisite for day or night fétes, at REMER, 


jun. "8, 210, Regent- street. 

WwW J. ENNEVER & CO., PIANOFORTE 
e MANUFACTURERS, 18, SOHO SQUARE, W. 

Manufacturers to the late firm of Allison and Allison, Dean 


—, sey! 
Co. respectfully invite the attention of the 

Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 

Pianofortes Manufactured for Extreme Climates; also for 
chools, in ash, mahogany, or American walnut, at 24 guineas. 

Pianofortes Tuned, Repaired, taken in Exchange, &e. 


66 1A CAMELIA.” Valse brillante pour le 

Piano, in a flat, par Friedrich Mann of 
Theodore Kullak, Kontski, &e. }—W. R. WATSON, 55, 
bone-place, W. 


N2Y% MUSIC BY E. GERARD BRES (du 
Conservatoire royale 4 la Haye). ‘‘ The Conqueror” 
Polka, 3s. ‘‘ Elise,” valse ce, 38. 6d. ‘Softly sleep, thou 
guileless a] "9s. 6d. ( song). 

WATSON, 55, Rathbone-place, W. 





PIANOFORTES. 








HARMONIU MS 
I URRAGE'S FIVE-STOP HARMONTUMS, 
in polished mahogany cases, spiral columns, full 
compass, organ tones, ks manufactured on the promises, 
either suitable for churches or drawing-rooms. Price Seven 
Guineas. Harmoniums from £4 48, Dealers supplied.—x, 
Woodland- place, Kentish-town. 


LEA'S NEW GUITAR SONGS. 
{XTY-TWO NEW and POPULAR ITALIAN, 
\) GERMAN, ENGLISH, IRISH, and SCOTCH SONGS, 
DUETS, and 1 GLEES, with Guitar Accompaniments. 
By Hewry Lea Professor of the Guitar. A List of the Songs 
aent free.—Published by H. Lea, 8, Park-terrace, Camden-town, 
and may be had of Cramer and Co. 201, Regent street, and 
, 8, verano bony Westnourne-grove West. 


'o be Published shortly, 
DESCRIPTIVE BALLAD, 
“THE GUNNER'S SHOT.” 
Dedicated (by permission) to the 
Countrss or Brutew. 
Words by 
Ww. Henry de Sorres Wilmot Raves, Esq 
Music composed and arranged by 
Thomas Harries Wilson. 


EETH, constructed under Mr. ESKELL'S 


Entitled, 





Patented I: ntion (secured by Royal Seal, 17th July, 
1860), cannot be su j assed for comfort, appearance, and dura- 
bility. PAIN ‘LREATMENT, and only a few hours re- 
quired. De-. » «eth stopped, discoloured teeth restored, &c. 

Terms mod - Consultations free.—8, Grosvenor-street- 


Bond-street, W. and at 39, Bennett's-hill, Birmingham. 
Treatise free for seven stamps. 


EETH, the best that can be made, at 3s. 6d. 
each ; complete sets, £4; stopping, 2a. 6d. ‘each ; ; and all 
operations scienti cally performed at e¢ ually moderate charges, 
by Mr. ALBERT, Dentist, 34, Great Russell-strect, Bedford: 
square. 1] Established 30 ) years. 
NAHE MODEL DOCKYARD, 23, Trinity-square, 
Tower-hill, London. 

W. STEVENS begs to call attention to his extensive variety of 
Models of Cutters and Schooner Yachts, Screw and Paddle Boats, 
Blocks, Deadeyes, &c., and m Racin for Model Rigging, 
Cylinders, and parts of Steam ines 
receipt of stamp. MODELS TO SCA 


AU-DE-VIE.—This Pure 7s BRANDY, 
18s. gal. (introdueed by us in 1851), is very superior 
to recent importations of Cogn, In French bottles, 38s. 
per doz.; or in a case, 89s. ~~ onreee . a 
nts, and to be obtained only oF HENRY B 
Old Furnival’s Distillery, Holborn, E.C., and 80, 
street.—Established 1829. 


HE CHRONO-THERMAL, OR teed 
STOVE.—The smallest will warm a room 20 feet sq 
oa Welsh Stone Coal, at a cost not t Balad 2d. for "foare 
Free from dust, smoke, a: — .. le in the larger 
sizes an be Halls, Churches, and C ‘an be seen in 
operation at LUCK, KENT, and. CUMMINGS Carpet Manu- 
facturers, 4, Reg 4, Regent-street, ‘aterloo-place, London. 


BREAKFAST BEVERAGE. 
| Ss wok Cc 


8 0 "4 a A 
bei 
Is Frm ier yt ‘a tse spe caly gnes, = a Loi 


— ed for t 
fo ent ae ib., tnd Ib. =, eon by 


generally 
grocers, 3 
4s. 6d. per je pl the criterion of economy This 
oil, for "parity brill of and non-crusting of the 


cotton is sev atiealt or upwards 
d tree vight miles alee “aOR DUNN & Co., Oil Merchants, 


A list of prices on 











HE aimee OF TEA in the East 
Indies has now become an impertant feature. Since the 

introduction of Assam Tea, nearly 30 years ago, the EAST 
{NDIA TEA COMPANY have, on account of its es a 
and exquisite flavour, promoted its ny fo hoy — 
Tea Districts, then confined to Uppe 
extended, and Teas from other Pot sce a are oa 
offering great varieties, The pany are now selling 
Cachar, Darjeeling, &c., at from 8s. to 4s. 2d. per Ib., 
Teas as usual.—Warehouses, No. 9, Great St. Helen's S Obarche 
yard, I Bishopsgate. 


DUTY OFF TEA. Reduction of 6d. pe 
HILLIPS and CO., 8, KIN 
STREET, CITY, 1OEDOM, o—- pr 

Strong Black Teas, Qn, 2s. “a. 
A Price-Current post-free. 
apa ts le 


66 * Stine 
& J. 





PWILLIAM | Offord 
all PRICES. 


oe ilaey worth - 


ALPACA” AND SILK 





a *.. of their Silk and “Alpaca U Umbrellas, 
Mirusioss . Loy os pe made their 

las should have Lanzis with the words “‘Sana- 
eae ‘Seveake Goods of their own Manufacture having the 
word “ eee: “s 


140, Recext Starer, e moees nt gaa 


94, Fixer we = 
* Wholesale Rhipning Depart. 
N. 1 OBSERY cist AME. 









OTTLED STOUT at Draught Prices, 2s. 6d 
Pints. — The celebrated BOTTLED 


t TRISH COOPER 


HAZARD, Cireular V 

















69, Cannon. street, City, E. 


~ MORNING =a EVENING DRAUGHT 

GWS PYRETIC 8. agreeable, 

a ly pig te Headaches, is ‘efficacious in — 
air | ee ee enn Cottieiven with ime erp 

thus | ia specie Scant ond thowmetions.— olborn- c 

China | Py ECALCOMANIE. _—Monsr. HELBRONNER 


uaints his numerous customers that he hae 
recived variety of EW PRINTS, also Classical and Modern 


Shapes of 1 and Biscuit China. Boxes complete 10s. 6d. De- 
sigus and aoceads for Wood Carving. 265, Regent Street, 
Circus. 


RESSIBLE DRAUGHT and 
"To posr ExcLuDER should be quiet to the Doors and 


Windows of every House, where, sr 


owing to 
yore had from 2d. to 6d. 
patentee, DOLPHE HELBRONNER, 266 
aear the Polytechnic. 
ARSHALL’S HUNAARIAD BEAN DY.— 
“ Cognac ” “ Md Y ¥ 
Dr. Hasse an alee in at popes te ad. each, 
capsuled, labelled, os fey bey ma GoM ; ALL, - 

: soot City. List Jy ty Pgplien. 

















\ penmeal Ue EO sla ROOMS, 


AN INSTITUTION N AND PUBLIC 
PESPECTABLY AND CAPITALLY CARIULD our 


BEDS AND BREAKFAST EXCELLENT. 








THE ORCILESTRA. 








(No. 13, Duc. 26, 63. 








Yo this and all other Editions a Supplement of Additional 


Hymne has been added, Prospectuse 
RIVINGTON'S, Waterloo-place, 


London; and High-street, 





Onford 
MATEUR THEATRICALS.— 
i Measre, SIMMONS & SONS, the moat celebrated costu 
miers in London, 4, Tavistock-atroet, Covent Garden, furnish every 
requisite for private theatricals, in the most complete and elegant 
style Amateur theatres, scenery, &e., to fit any room or hall, 
Country orders punctually attended to. 
\ ADAME RACHEL takes this opportunity 
| to state t 28 nobility and her lady patronesses that all 
other persons pre I to «tyle theimnsely enamellers commit a 
ross Lh wid upon ‘th publ as on the late trial, ** Rachel v 
/ ames it w i ‘l cone nda doubt that KAC HEL is the 
NLY EN \MELLER in the WORLD Perswous who style 
‘he wel recorers of youth and ‘cauty, and who have endea 
ured to copy her uch persons being ignorant of her beautiful 
art—have been the ea of blighting many a young and lovely 
face, by the use of dangerous and destructive compounds 
BEAUTIFUL FOR EVE 
‘HEL on FE M ALE GRACE 


N ADAME RA‘ 
and BEAUTY A Book of Beauty, just publashed, to 
be had at Mavawe Racunrti’s, 47a, New Bond Street 


B EAUTIFUL WOMEN.—The PEACH 


imitable toilet preparations render the hair, teeth, and com- 
plexion beautiful beyond comparison. Can he had only at | 
Mapawe Racnet's. 47a, New Bond-street, Londen, where | 
; she can be consulted daily All communications are strictly 
, confidential. Madame Rachel's Royal Arabian Perfume Baths 
a are open daily, from 10 a.m, to 19 p.m 
MPORTANT TO CLERGYMEN, 
SPEAKERS, AND SINGERS.—St Paul's Cathedral, 
Nov., 1849.—‘' S1m,—! have much pleasure in recommending your 
Loassars to those who may be distressed with hoarseness. They 
have afforded me relief on several occasions when scarcely able to 
sing from the effects of Catarrh. I think they would be very 
useful to Clergymen, Barristers, and Public Orators, I am, sir, 
yours faithfully, Twos. Faanxcis, Vicar Choral.—To Mr. Keatine 


c* ATING’S COUGH LOZENGES are daily 
recommended by the Faculty. —Testimonials from the moat 
A of whom may be inspected—as the most effectual, safe, 
npeedy, and convenient remedy for Cough and all Disorders of the 
Lungs, Cheat, and Throat.—Sold in boxes, 1s, 14d. ; tins, 28. 9d,, 
4x, 6d, and Ile. each, T. KEATING, Chemist, St. Paul's 
Churehywd, London, Sold retail by all druggists, &e 


PUBLIC 
80th 


1.500) BOZEN slightly soiled FRENCH 
so) ) ) CAMBRIC HANDKERCHIEFS at half the 


original cost Ladies’ and Gentlemen's Goods, that were 1, 
2, and 3 Guineas the Dozen, now selling for 10s. 6d., 15s,, and 
1 Guinea, at Baxen & Carsr, Removed to 198, Regent Street, 
opposite Cramer. Wood, & Co. 


PRINTING, 


{ TO CONCERT GIVERS AND PROPRIETORS OF PLACES 
OF PUBLIC ENTERTAINMENT 
DESCRIPTION OF PLAIN AND 


Pe 2s 
‘4 COLOUR PRINTING, BROADSLDES, POSTERS, PRO- 
GRAMMES, TICKETS, and CIRCULARS done quickly and 
tastefully, at the 
REGENT STEAM PRESS 
65, Kixe-srnget, Reoent-srnert 


Katimates given 
OR OF THR CHEAPRST OFPICRS IN LONDON. 


OOoK TO YOU! TEETH.— 
id Mr. FRANCOIS fate Jeans re Dentist, continues 
to supply his celebrated ARTIFIC IAL TEETH, on Vuleanised 
Base, at 6a, a Tooth, and £2 108, a Set. These Teeth are more 
natural, comfortable, and durable than any yet produced, and 
are self-adhesive 
42, Judd-street, near King’s-cross and Euston-square, 
CONSULTATIONS FREE 


rE ET Hl. THE DENT AL ~ ENAMEL. _ 
Messrs, MOGGERIDGE and DAVIS, Surgeon Dentists, 

18, George street (one door from pianover Cees , begs especially 
to introduce to the notice of Vocali *ublic Speakers, and 
others, the importance of this invention. The improvement 
con iste in enamelling lange or small plates used in dentistry, 
being perfectly the Colour of the Gums. It is of essential im- 
portance to Vocalists and Orators, as it is impossible to detect 
the Artificial Teeth, even when the mouth is extended—the 
Enamel being the colour of the natural gum. The alyantage ft 
possesses over gold is the highly polished surface whieh sym- 
pathizes with: the action of the tongue, end is a nearer approach 
to nature than any invention hitherto introduced. It renders 
the Volee clear and distinct, and makes the intonation more 
brilliant and powerful; the enamel be'ng a c ating over the plate 
makes it stronger than any system now in existence. It can be 
applied to sets now in use, at a very trifling cost, Loose Teeth 
fastened. I ed Teeth filled with gold and their cclebrated 
white Enamel, that never changes colour. 

PS Specimens of Dental Knamel can be inspected in use 
(for eix years), at 18, George-street, Hanover Square,—Attend- 
ance from 11 till 5 


“UGSCRIBERS — to 
‘ con obtain PORTFOLIO COVERS at the 










Offices, 2, 


a“ each 


BLOSSOM CREAM and Alabaster Powd>r, the Mag- | 
netie Rock Dew Water from Sahara, Circassian Bloom, 
Arabian Soaps, and Alabaster Liquid. These costly and tn- 


oo L ENGLISH OPERA, 
COVENT GARDEN 
aa Pyne and Mr. W 


PANTOMIME. M 


Harrison 
DAY, Dee 


t mento s Lon 


ri 14 RAND “ATTON AL 


th awl during week, at Half-past Kight Performance 
‘ uiding by Ha If- past eh To commence with the Second 
Act of Malfe’s Opera, THE Tit OHE MILAN GIRL. Miss Hiles, Miss 
Susan Pyne; Messrs. Weiss, G. Perren, and H Corri. After 


OF CTIRISTENDOM, 


| Children 


| BALLET OF 


SCIEN AND oper MUSIC ( econd.- 
A h ! , iW Full Seore }, Ocator peras, 
Pian t \ ‘i i ” ni Vis Catalogue 

‘ \ I 1 1 ! 
' Le rn 
’ j p ’ ia Por t i Steel from a 
i ph, p l i. elotl 

LETTERS OF FELIX MENDELSSOHN 
lL, from to | fransated from the Get by 
Lady Wau 

Lond LONGMAN OSERE. and Co., Pater ererow 
Of whom may be had rm with the above, price Ys Gd., 
MENDELSSOU LETTERS from (ITALY nd SWITZER. 
KAND, translated by Lady Wattacs, 2nd Rdi/ 

Now ready, price 2«. 6d., in limp cloth, a New Edition of 

SAL M S and HYMNS adapted to the} 

SERVICES of the CHURCH of ENGLAND. By the 
Rev. W. J. HALL. With ACCOMPANYING TU NES, selected 
nd arrange! by Jonny Foeren, Gentleman, of Her Majesty's 
Chapel« Royal, Vicar Choral of Westminster Abbey, and for- 
ni rerly Organist of St. Andrew's, Wells-street 


«may be had on application. | 


| 


| LANE ANNUAL in the 
| MAS PANTOMIME 





| 


| Mr. J. Robins, . 





N EW 


which, 
Famous History 


anew Legend uy , Antique, Modernised Version of the 
of the SEVEN RENOW NE 1D CHAMPIONS 
Revised, Devised, an’ Selected from all | 
Unpublished, Known, or Unknown Authentic | 
Story Books extant, written by Henry J. Byron, and | 
HARLEQUIN Sr. GEORGE and the DRAGON, | 


the Published, 


entited 


SYNOBSIS OF SCENERY :—Kalyba’s Palace—The Magic 
| Stables—Banks of the Nile Moonlight’—The Dragon’s Nursery 
— Retreat of the Dragon—Thebes—CGorgeous and Resplendent 


Halls of Chivalry, emblemat‘c of Europe's Greatness —Royal 
Fairy Aquarium—Jewelled Home of the River God. GRAND 
THE SILVER GUARDS AND ODALESQUE 
OF THE HAREM. Columine, Malle. Esther; Harlequin, 
Mr. Fred Payne, Clown, Mr. Harry Payne; Pantaloon, Mr. 
Paul Herring ; Sprites, the Brothers Stonette 
EpwaAnp Stirtine, Stage-manager. 
A Morning Performance of the Pantomime every Wednesday 


}at Two. No charge for Booking or Fees to Box-keepers. Box- 
| Office open from Ten until Five daily 
LOYAL, DRURY LANE. 


ca EATRE 
Managers, Messrs, Fdmund Falconer and F. B. Chatterton. 

BOXING-NIGHT, Dee. 26th, and following nights, A RO. 
LAND FOR AN OLIVER. § After which, the GREAT DRURY 
form of a GRAND COMIC C TRIST- 
, entitled SINDBAD TE SAILOR. The 
Great Roe of the Diamond Valley and the Seven Wonders of 
the World. The extensive and magniticent Scenery by Mr. 
William Beverley Ciiaracters, in the opening, by Messrs 
Neville Fitzjames, Tom Mathews, a Master Percy ; Roselle, 
Misses E, Weston, Coventry, Rose Leclerq, Cicely, Nott, and 
Mias Lizzie Wilmore. Harlequinade Clowns, Harry Boteno, and 
(, Lauri; Pantaloons, Messrs A. Barnes and J. Morris. 


| he given on Tuesday, a. 





Harlequins, Messrs, J. Cormack and §. Saville ; Colambines, 

Madame Boleno and the Miss Gunuiss. Prices as Py 

flice open from 10 till 5 daily. 

ROYALTY THEATRE, 
DEAN STREET, SOTHO. 

Directress, Mrs. Charles Selby. 

Glorious snecess of the Brilliant Extravaganza, IXION. 
Crowded Houses nightly. On BOXING NIGHT, and each 
evening until further notice, to commence with a new Farce, 
by W. Hancock, Fsq., entitled STOLEN, OR £20 REWARD 
After which, a new and original Comic 
Drama, by F. C. Bernand, Vsq., in one act, five scenes, and six 
l tableaux, called MADAME BERLIOT’S BALL, OR THE 
| CHALET IN THE VALLEY, Messrs. Felix Rogers. J. Robins, 
©. H. Fenton. Edgar Stephens, Haynes, Phelps, Lambert, &e. ; 
Misses Jenny Willmore, Pelham, H. Pelham, Maitland, Caven- 
dish, and Mrs. Charles Selby. To he followed by the great 
Fxtravavanza by F. C. Bernand, IXLON, or THE MAN AT 
THE WHEEL, to conclude with the FIRE EATER. Commence 
at Seven o'clock Acting Manager, Mr. Felix Rogers. 


HEATRE ROYAL, MARYLEBONE. 
Lessee and Manager, Mr. J. C. Cave. 

At Seven o'clock every Evening, the GRAND PANTOMIME 
OF JOLLY KING CHRISTMAS, OR HARLEQUIN JACK 
FROST, the Giant and the Beanstalk, and the Little Rays of 
the Silver Waterfall. The Giant, Mr. J. H. Cave; Jack, 
Miss Ellen Thirlwall. Double troupe of Pantominists, the first 
in London. The magnificent Scenery, including the Fairies’ 
Ketreat, by the translucent cascades of real water, and the 
brilliantly gorgeous Transformation Scene by Mr. C. B. Haberte. 
The only Morning Perfor mance on Monpay, 28th, at 12 o'clock 


4 he OXFORD, Open Every Eventna.—Selec- 

tions from popular operas and other musical attractions. 
Violin, Viotti Collins ; flute. Drew Dean, &c. ; Comedy by Uns- 
worth, Eugene, W. Randall, W. 'T. Critchfield, and the marvel- 
lous gymnast, J. Henderson.—Admission—Area, 6d. ; Stalls and 
Bulcony, 1s. .- Private Boxes, 1s. 6d. 


pure “OXFORD.—KING CHRISTMAS, a new 
and original Cantata, written by LITCHFIRLD MosELFy, 

Esq., and composed (by W. MEYER Lutz, expresly for this 
establishment, will be produced this evening Boxing- night. 


[ue OXFORD.—Those WONDROUS GYM- 
NASTS, Messrs. Berri, Leach, and Foster, from the 
Imperial Circus, Madrid, will appear nightly. — 


4 LONDON PAVILION.—CHRISTMAS 
FESTIVITIES.—The Proprietors of the London Pavilion, 
with a due regard to the desires of the Public at this festive sea- 
son, have much pleasure in announcing an entire change in the 
entertainments, All the wonders of the day are engaged, and 
there will be no lack of immensely popular favourites in_ the 
Christmas bill of fare. The grand staple of attraction will be 
the Ghost, in connection with which some truly original and 
astounding effects will be pro-tnced for the first time. 


PH ILHARMONTC, ISLINGTON— 
Unparalleled Attractions for the Holidays.—The Barber 
of Seville Grand Selection from). Principals ; Rosina, Malle. 
Maria Leste; Eliza, Mdlle. Martini; Bertha, Miss Lizzie 
Harris; Count Almaviva, Mr. Webster Williams ; Fiorello. Mr. 
R. Edmonds ; Figaro, Mr. Bervan. With full Band and Chorus. 
—Balcony and Stalls, Is.; Area, 6d. ; Private Boxes, 7s. 6d. and 
5a. G. ALLEN, Musical Director. 


P HILHARMONTIC, ISLINGTON. — 
Comique : The Wonder of the World, the Marvels of 
Peru, Duriah the ——. Bryan aud Conley, the Burlesque Operet- 
tists ; John and Mar®, Sisters Clari and Annie Young, the Inimi- 
table D’ Aubans, the Enchanted Bell and Magie. Table Drum. 
nee. and Caroline Parkes’ 8 Pantomime. Admission, 6d 


HE BEDFORD, Pg ‘Camden-Town. 
Proprietor, Mr. R. THORNTON,—Concatenation of 
Comicalities and Senustdanes Successes EVERY EVENING. 
Miss Fanny Harcourt, the pleasing Balladist ; Miss Clara King, 
the Fascinating Character Danseuse ; Orville Parker, the 
Amazingly Amusing Ancient Negro; Albert Steele, “the delight of 
Camden-town ;" Miss Powell, the elegant -Serio-Comic ; a4 
Hi. Sharp, the Kxcrutiatingly Funny Fellow ; Miss Pages 
Miss oy Winten. Mr. Sharp and Miss Powell in their 
Lively, Laughable Duologues; Madame Pleon, the cel 
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Yor «treet, Strand, aud 65, Klog-etreet, Regent-street, Price | coming off, or smell. 
la 


Swiss Vocalist ; and the wonderful Ktoile Family, in their surpris- 
ng pierformances,—Director and Conductor, Mr. T. H. WILSON, 


GRE HAIR. 
E BRUN’S HAIR STAINING POMADE)| Exhi 
4 produces a Natural Brown or Black, without trouble 
Sold in Bottles, at 9s. and 4a., at 170, 


Gray's-inn-road ; 10d. extra by post, 


Box- } 


| ME GERMAN REED'S NEW ENTERTAIN. 

MENT, on BOXING DAY, Afternoon at ‘Lhree, and 
woning at Kight, and MOND: Y¥ EVENING, December 28th, at 
He it o'clock, and during the Week, and SATU RDAY MORN. 
ING 4 it Three v'cloc} K, introducing an entirely new and Original 


‘Overs bt CAmera,” entitled JESSY LEA, written by John 
Oxenford, Ksq., and eomposed by G. A. Macfarren, Ka 
Voealiata, Miss Ww ynne, Mr. Whiffin, Mr. Wilkinson, and Miss 
Poole. Scenery by Mr. John O'Connor, ROYAL GALLERY 


OF ILLUSTRATION, 14 Regent-street. Unreserved Seats, 1s. 
2s, ; Stalls, 3s.; Stall Chairs, 5s. ; secured in advance, without 
fee, at the GALLERY, and at CRAMER, WOOD & CO.’S, 291, 
Regent-street. 

FOUR EXTRA AFTERNOON REPRESENTATIONS wil] 
29th, Thursday, Dec. 31st, Tuesday 
Jan. Sth, and Thursday, Jan. 7th, at Three o'clock, - 


JOYAL ALHAMBRA PALACE.—Continued 
and unabated succeas of FRANCONTS CIRQUE IM- 
PERIAL.—This renowned troupe, comprising the best stud of 
trick and manage horses in the world, together with the first 
star male aud female equestrians, acrobats, gymnasts, clowns, 
and vaulters in either hemisphere, attracts enthusiastic and 
delighted audiences nightly to this magnificent building, who 
behold with wonder and admiration the marvellous feats of this 
far-famed company. Change of programme nightly. Morning 
Performance Mondays, Wednesdays, and Saturdays, at 2. Two 
Grand Performances on Boxing-day—viz., 2 and half- “past 7. Ad- 
mission, Private Boxes, One Guinea ; Res» rved Seats, 38. : Stalls 
and Balcony, 2s. ; Pit and Promenade, 1s.; Gallery, 6d. Box- 
office open daily. M. Jules Perez, from Madrid, the greatest 
rider of the age, every evening. 


QAM COLLIN’S NEW MUS IC “HALL, 
h ISLINGTON GREEN (Proprietor, Mr. SAM COLLINS), 

The above entirely newly-erected Hall is now open with 
the following distinguished Artistes :—Miss Lucelle, the plea- 
ing Prima Donna; Mr. Lawrence Davies (tenor). Comic, 
Mrs. W. Randall, Miss C. Jullien, and. the pleasing serio 
Comle Miss Thornton ; Mr. W. Randall, Mr. C. Wilkins, and 
Mr, Sam Cotsins, also Christy's Coloured Comedians; Mr. 
G. W. Jester. the Man with the Talking Hand; Miss Clara 
King, the fascinating character Danseuse, and the Brothers 
Leopold. Leader of the Band, Mr. Fitchett, sen, 


Tse. ‘BREAD CONTROVERSY Versus CHEAP 
AND PURE BREAD.—To have it really so make your 
own. For adulteration in bread see The Lancet of February 15 
1862, which shows that many London Bakers put from 25 to 
159 grains of Alum in the 4 Ib. loaf; and some who profess te 
furnish bread of great purity, and adapted for weak digestion, 
put 83 grains in the loaf. C. CULLEN and CO., Claphani-road, 
deliver their genuine COUNTRY hn tig ¥ trom the Steam 
Mills, W ishe: wh, as under :—best Seconds, 7+. 8d. per bushel 
of 56 lbs. ; Finest House hold, 88. 4d. ; Superfine Whitea, 9s. 
N.B. 14 1b. of Flour make 13 Ib. of Bre ad! ! ! 
(HRAMER, WooD & CO’S NEW EDITION 

) of CLASSICAL PIANOFORTE WORKS, Edited by 
LINDSAY SLOPER. 

This edition comprises a series by Beethoven, Mozart, 
Mendelssohn, and Chopin, as well as a Miscellaneous Selection, 
which includes many works by Handel, Dussek, Schumann, 
&c. There is also a Duet Series of the compositions of Schu- 
mann, Schubert, &c. While the correction of the press has 
been most carefully attended to, clearness, distinctness, and 
elegance of print ng have not been forgotten. 

Lists of Contents may be had on application. 

CRAMER, _ Woop & Co,, Regent-street. 


r UIG I ARDIT' rs S NEW ITALIAN SONGS, 

4 &c., as sung with the greatest success by all the principal 

vocalists :— 
“Tl Bacio” 
“ LArdita” 




















in B,C, and D), sung by Mdlle. Piccolomini 3s Od. 
in G and B), sung by Mdlle. Titiens »» 38. Od. 


* La Stella,” sung by Mdlle. 'Titiens oe «Ba. Od. 
“La Capinera di Lombardia,” Canzone .. on «. 28, Od. 
“Ta Garibaldina,” Canto Pop lare ‘3 ee .. 2s. 6d. 
| La Tradita,” Romanze Saaee és ee .» 28. Od 

‘*L’Orfanella,” Canzone... é - .. 2s. Od, 

“Madre Italia,” Canto Nazionale 2a. Od. 

** Reminiscenze Melodiche in Omaggio ad Angiotina 

Bosio ae $s. Od. 

“*Vuole Amor,” Rondo, Sung by Malle. Titiens — -» 8s. Od. 





“Trema, O Vil!” Duetto Drammatico, sung by : 
Mdmes. Grisi and Viardot .. 4s. Od. 
Cramer, Woop & Co., 251, Regent-street. 


UIGI BADIA’S NEW ITALIAN ~ SONGS, 


&e. 





‘ Nennella,” Canzone Napoletana .. 2s. al, 
“Viva la Patria Terra, ” Brindisi .. 2s. 6d. 
“T Amo,” Valza.” Snug by Mdme. Badia . 8s. Od, 
“T cari Di di gioventu, ” Romanza on . ae 
** Datemi il vostro cor,” Stornello .. > 2s. Od. 
“Diletta immagine,” Aria ..  .. ke 2s. Od. 
“Bella vita é il Contadino” eieie as. Od. 
“Ta Colombe'la,” Stornello ae on “a . 264, 
“Di quello tombe,” Aria : ee Ds 6d. 
“Non yoglio marito,” Canzonetta P opulare 2s, 6d. 


* Duo Amoroso per § Soprano ¢ e Tenore,” sung os Mele. 
Badia and Signor Giuglini 2s. 6d. 
CRAMER, Woop Co., 201, Regent- -street. 


HE | PROCESSION MARCH. By A. 8. 
SULLIVAN. As a Pianoforte Solo, 5s.; Duet, 68. ; 

| Arranged for Full Band, 7s. 6d.; Ditto for Orchestra, 108. él. 

+ This March has been frequently performed with great success at 

_ | Charles Hallé’s Concerts, Crystal Palace, &c. 

| Cuamxr, Woon & Co., 201, Regeut-street. 


“yp RUMMEL—BONBONNIERES 
|e} © MUSICALES. Twelve Operatic Fantasias, 28. Gd. each. 








1. Joconde. 6. Sacrifice Inter- | 9. Parisina. 

2. Cenerentola. 2 10. Torquato Taase. 
3. Euryanthe. 7. Faust. 11. 1 Puritani. 

4. Anna Bolena. 8. Beatricedi Tenda | 12. Il Furioso. 

5. Gustave. 


Cramgn, Woop & Co., 201, Regent-street. 


_ — ——— 
GOUNOD.—QUATRE ROMANCES 
SANS PAROLES. 3a. each. 
No. 1. La Pervenche. He. 2. Le Ruissean. 
No. 3. Le Soir. No, 4, Le Calme. 
Cramer, Woon & Co., 201, Regent- strc et. 


pse Reet TROUSERS FOR GENTLEMEN 
opaden WEAR are those made by ELSTOB, RE. New 





7 They ane een a low in price as ro only 
re ong y yu fa ee 2. nly tanya in nu 
an en - * meen vid tutissimus ibis. 


Peports, Glass . 
{ELSTOBS TROUSERS, TWENTY-ONE SHILLINGS 
RIDING BELTS AND BREECHES. 
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I LOVE A MERRY CHRISTMAS, 


I, 
I love a merry Christmas, 
With happy faces round, 
Where shouts of hearty welcome, 
And honest mirth abound ! 
Where bright fires leap delighted, 
To share the genial glee, 
And song and tripping music, 
Flow on right merrily ! 
Il. 
We brim the wassail gaily, 
And in its gen’rous cheer, 
Pledge * healths to all who love us, 
Till Christmas smiles next year!” 
And while some charge the flagon, 
Or deck the Christmas tree, 
We challenge grim snapdragon, 
And fight him merrily ! 
Iit. 
The mistletoe and holly j 
Laugh in their spangled pride, 
As oft the saucy maidens 
Beneath unconscious glide. 
"Till lo! strong arms enfold them, 
And since ’tis vain to flee— 
They, nothing loth, surrender, 
Love’s tribute, merrily ! 
IV. 
Quick, thread the whirling measure, 
** Sir Roger” next— away ! 
Sure every heart that boundeth, 
Should on this night be gay ! 
Then round the riddle roveth, 
And round the catch and glee— 
And thus we hail old Christmas, 
Right glad and merrily ! 
v. 
God bless thee, merry Christinas, 
May thy all bounteous flow 
Kindle each torpid bosom, 
Make each kind heart re-glow. 
Till ** Peace and Goodwill” ever, 
The rich man’s pledye shall be ; 
And ev’ry humble brother 
Shall hail thee merrily ! 
W. S. Passmore. 





“THE ORCHESTRA” PROVINCIAL AGENTS. 
LivERPOOL, 
Mr. Aylward, Lord-street. 
A. Meyrick, 22, Hanover Street. 





MANCHESTER, 
Mr. Heywood, Deansgate. 





NRWCASTLE, 
Mr. Allan, Collingwood-street. 





Preston, LANCASHIRE, 
Mr. John Harkness, 





Epinpuren, 
Mr. J. Menzies. 





Braprorp, 
Mr. Morgan. 





WEEDS, 


EDS, 
Mr. David Green, 88, Boar-lane. 





NOTTINGHAM, 
Dearden & Son. 





BirM INGHAM, 
Mr W. Willey, 37, Union-street. 
TO THE TRADE. 
The Country Edition of Tas Oxcusstra is published on 
Friday at noon. 


TERMS OF SUBSCRIPTION. 


dn STAMPED. UNSTAMPRD, 
Per Year ITs. 6d. 138. Od. 
» §-Year 8s. 9d. 6s. 6d. 
»» Quarter 43. 44d. $s, 3d. 


Payable in advance, Credit 6d. per Quarter additional. 





Mf Cungves ann Post-Orricr ORDERS TO BK DRAWN IN FAVOUR 
or CRAMER & CO., 201, Reaxnt-stregt, Loxpon. 





Orrices: 55, Kine Srreet, Recent STREET, 


AND 
2, York Srreer, StRAND, 
FROM WHICH THE TRADE IS SUPPLIED. 





SPECIAL NOTICE. 

The Orchestra may now be had, from the commencement, in 
mouthly parts, neatly stitched, cut, and bound in a coloured 
“rapper, price ONE SHILLING per Part—Post4free for four 
“amps extra, Parts for October and Novem ber now ready. 
The December Part will be issued on the 28thinst. 
ad TO CORRESPONDENTS. 

H consequence of the pressure upon our space in this week's 
impression, a large mass of provincial correspondence and 
other intelligence is unavoidably withheld. 

D. L. (Windsor). Your- notice of the Royal Glee and Madrigal 
Society's Concert would have been inserted, but the in- 
formation given on one particular is, we find, incorrect ; 


Schubert's “Wanderer” not bei performed onthe ; 
in question. ~ wae 





Che Orchestra: 
AND MUSICAL REVIEW. 


All communications for this Department to be 
addressed to the Musican Eprror, 








Regent-street, London, W. 
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| A full and exhaustive review of the new oratorio 
|of “ Ahab,” by Geor e B. Arnold, Mus. Doc., is, 
}in consequence of the pressure upon our space, 
| unavoidably postponed till the following week. 
The executors of the late M. Begrez (G. Anderson, 
Esq., Director of the Queen’s Private Band, and 
J. Ella, Esq., Director of the Musical Union), have 
announced to the management of the Royal Society 
of Musicians the munificent Bequest of 1,000l. 


We present our readers this week with a few 
authentic particulars of the late bandmaster of 
the Coldstream Guards. Mr. Charles Godfrey was 
born November 22nd, 1790. He entered the Ist 
| Surrey Militia at the age of nine years, whence he 
joined the Coldstream Guards in 1813, in which 
regiment he was appointed bandmaster on the 
25th of March, 1825. In 1860, in the presence of 
the whole regiment, in Hyde Park, he was pre- 
sented by the commanding officer (Lord Frederick 
Paulet, C.B.), with a medal, in token of respect 
for his long services and conduct. He did his duty 
with the regiment until within a few days of his 
death. The total length of service was sixty-four 
years, thirty-eight of which he served as band- 
master of the Coldstream Guards, his full period 
of service in that regiment being fifty years. 








WE cannot agree with Mr. Eviiorr GALer in 
claiming to be the precursor of Mz German REED 
in the matter of Opera di Camera, As well might 
the monologist, who recites, soliloquises, holds 
dialogues with himself, and patters songs, claim 
affinity for his entertainment with Grand Opera, 
on the score of numbers making no difference in 
the representation. On the contrary, numbers 
make an essential difference. Besides, in its ca- 
pabilities for development of plot and elaboration of 
the music, personation by two individuals possesses 
no marked superiority over that of one clever im- 
personator who can embody several distinct charac- 
ters, and who is equally ready in singing and 
acting. Opera di Camera, on the other hand, is 
not limited in its number of principals, and may 
include in its structure the addition of a chorus. 
In fact, it is opera on a reduced scale, with the 
substitution of a pianoforte for the picturesque 
accompaniment of an orchestra, and bears much 
the same relation to its prototype that engraving 
does to the original picture. 

Leaving this point, however, we will hasten to 
sketch the outline of the new operettas produced 
atthe Polygraphic Hall. “Cousin Kate”’ proceeds 
from the pen of Mr. J. P. Wooumr, and is set to 
music by the well-known composer, W. M. Luvz. 
On the drawing of the curtain we are introduced 
to Miss Lester (Mrs. Gauer), who is sitting in her 
drawing-room impatiently waiting fer the arrival 
of her cousin and presumptive husband, Lieutenant 
Harry Vernon (Mr. Gauur). These two young 
persons have been bequeathed, so to speak, to each 
other by will, and this forced relation, we soon 
learn, has produced its natural result of antipathy 
and irritation. While awaiting the tardy arrival 
of her betrothed, she beguiles the time with a 
song, “ Peeping through my window blind,” the 
melody of which is taking, and neatly written. 
Harry Vernon then enters, when the usual wrang- 
ling takes place between them. Previous to their 
meeting, in the temporary absence of the lady, her 
betrothed manages to introduce a song, the refrain 
of which runs to the effect that no one can sing 
the songs of Spring “In drear and dark December.” 
It is rather pleasing, though it requires a nice 
voice to preserve it from becoming wearisome. In 





— ee 


a live y duet, which ensues upon their meeting, 
the engaged pair occupy themselves with recrimi- 
nations, the one making accusations of coquetry, 


the other defending with animated retorts. This 
duet, “I’m no Coquette,” is the best number in 


201 the piece. Cousin Kate then announces her inten- 


tion of going to a masked ball, in the dress of a 
| débardeur, Harry puts his veto upon this, and then 
| leaves. During his departure, the lady sets her 
wits to work, and determines to personate another 
cousin, Miss Sophy Merton, a lively girl, about 


whom there had been a previous dispute. She 
wiites a letter and, then goes away. On the 
vturn of Harry, he finds the letter which 


informs him that he may shortly expect the 
arrival of Miss Sophy. To escape ennui until the 
arrival takes place, he sings a ballad, “ I'll tell 
her when we meet.” Sophy now makes her appear- 
ance, and that too in debardeur’s dress. /Zarry by 
degrees gets fascinated with his fast cousin, when 
a duet, “Gaily dance with me,” ensues. he 
| scene is amusing, though the music is not equa! 
to it. The song of “ Leap-year,” from the lips o/ 
| the pseudo Sophy—in which the young lady thinks 
| that if the men are so very slow in making their 
“‘minds up,” it would be a charity “ to draw their 
mental blinds up’?’—ecompletes the subjugation 
of our hero. Sophy runs away, and Hurry sing», 
“Cousin Kate is seventeen,” which is nice!) 
written as to the words, though the composer 
gives two-thirds of a 9-8 bar to the first syllable 
of “Cousin.” Kate then returns, when mor: 
quarrelling occurs, ending in an arrangement to 
|separate for a time. There being difficulties, 
however, in the way of their both leaving town 
at the same time, and neither of them yielding tu 
the other, they agree upon the following plan o: 
deciding the point. If //arry can suceceod in 
counting a hundred hy the pendulum he carries 
the day. ute now uses all her powers of per- 
suasion, banter, and even of passionate remon- 
strance, which disturb him more or less, without, 
however, absolutely overthrowing his purpose; until 
at last she runs out in despair, and quickly returns 
in her debardewr’s dress. J/arry is now completely 
thrown off his guard. An explanation takes place, 
and the engaged pair find that they can love each 
other better than they had hitherto believed 
possible. The scene of the wager is highly divert- 
ing; it is a very good idea on the part of the 
librettist, and the music is sparkling, though 
rather overloaded. However slight the construc- 
tion of the piece, Mr. Woorrr has yet contrived 
to keep up the interest by smart and amusing 
dialogue. The music is not remarkable for much 
melody of a kind that wins the ear, though it is 
well suited to the voices for which it is written. 
The second piece, written by the same librettist, 
is of much slighter texture even than Cousin Kate. 
A village girl having an assignation with a lover, 
\and a fugitive Jacobite officer, meet together 
|in “The Haunted Mill.” Each of them having 
an appointment, they equally try to get rid of 
‘each other, until at last Nelly Wilton tries to 
frighten away Arthur Careless, by personating the 
ghost of the dead miller. She is soon discovered, 
and the piece ends by the maiden jilting her ol 
lover and two readily accepting the new. The 
music, by Mr. J, E. Mantanparns, is of a lighter 
kind than that of Herr Luz, and not so original. 
It possesses, however, many pretty descriptive 


passages. 

Guvox’s Oprnion or Hanpev.—The following 
anecdote has been recorded by Kelly, the com- 
poser and actor, in his “ Reminiscences : ”’—*‘‘ One 
morning, after I had been singing with him 
(Gluck), he said, ‘Fellow me up stairs, Sir, and | 
will introduce you to one whom, all my life, 1 have 
made my study, and endeavoured to imitate.’ 1 
followed him into his bed-room, and, opposite tc 
the head of the bed, saw a full-length picture of 
Handel, in a rich frame. ‘There, Sir,’ swid he, ‘ is 
the portrait of the inspired master of our art, 
when I open my eyes in the morning, I look upon 
him with reverential awe, and acknowledge him a 
such; and the highest praise is due to your country 
for having distinguished and cherished his gigantic 
genius ’ 
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MONDAY POPULAR CONCERTS. 

An interval now occurs in the series of these 
popular concerts, The performance on Monday 
evening was the last that takes place before the | 
25th of January next, when M, Vieuxtemps makes 
his first appearance, and Mr, Charles Hallé his 
ve-appearance. ‘The programme, the: principal 
pieces of which were familiar to the audience from 


repeated performance during the season, con- 
tained no point calling for special remark. We 
may except, however, the beautiful quartet of 
Mendelssohn in & flat major, which was rendered 
in a manner calling for high commendation. 
This work is No. 3, of Op. 44. No. 1 of this 
series has not been included in the catalogue of 
Herr Julius Rietz, for the very sufficient reason 
that he could not find in Germany the original 
score, Which happens to be in the hands of Dr. 
Sterndale Bennett. The quartet of Haydn’s in 


p minor, Op. 76, is a remarkable instance of 
the powers of genius even in advanced years. 
Madame Kudersdorff gave three songs of 
Beethoven and Mendelssohn; and Mr. Santley 
received the honour of an encore in Schubert's 
“ Wanderer,” and again in “O Ruddier than tLe 
cherry.” Madame Arabella Goddard, who per- 
formed Weber's Sonata in c, with the moto continuo 
movement, and assisted in Hummel’s septet, now 
takes leave of the Monday Popular audience, as 
does also M. Lotto, who executed “Za Trille du 
Diable”’ of Yartini. Mr. Benedict played his difficult 
part, as accompanyist, with great skill and delicacy. 
CrystaL Pauace Saturpay Concert. — The 
Concert of the 19th included some interesting 
revivals of a eeasonable nature. Once a year the 
gravest amongst us can afford to cast off serious- 
ness, and be a child again; and once a year we 
may be allowed to sink from the sublime to the 
very ridiculous, by means of a Toy Symphony. 
In Romberg’s eccentric work, performed on this 
occasion, there were penny trumpets, whistles, 
cuckoo notes, drums, and rattles, in unwonted 
state of agitation within the Concert Room, while 
their duplicates lay passively on the bazaar stalls 
in the nave, artfully set out for the admiration of 
juveniles, and the ensnaring of their natural pro- 
tectors. The bust of the scowling old Beethoven 
must have frowned more than usual during this 
inad-brained effusion, given in homage to olive 
branches home for the holidays; and any sort of 
serious inquiry was completely disarmed by the 
ridiculous aspect of the whole thing. What can 
uny one do but laugh, to see the middle-aged 
gentleman, with the ‘agreeable rattle,” poring 
over a music book, and occasionally whirling his 
simple instrument round with a precision equal to 
a roll from a kettle-drum? In fact, while the 
Symphony was progressing, the idea would present 
ituold of a rehearsal at Colney Hatch. Reber’s 
Overture, “La Nuit de Noel,” began the pro- 
gramme, and the Sinfonia Pastorale from the 
Christmas Oratorio, by J. 8. Bach, was placed in 
the middle. The latter composition, of course, 
abounds in that extraordinary ingenuity of per- 
petually reproducing a subject, which is one of 
the great musician’s strongest characteristics ; and 
as a specimen of a style to which we are somewhat 
unaccustomed, it was doubly welcome among the 
more familiar numbers of the concert. M. Lotto, 
who made his last appearance for the present, 
played Mendelssohn’s Violin Concerto with ex- 
traordinary fire and energy, especially the last 
movement. He also played Tartini’s “ Il Trillo 
di Diavolo.”” Madame Parepa sang Gounod’s 
beautiful serenade, ‘Quand tu chantes bercée.” 
The Violoncello obligato was played by Mr. Reed, 
and the pianoforte accompaniment by Mr. i 
‘Taylor. In place of a Mazurka composed for her 
by Vochetti, Madame Parepa sang the “Jewel 
Song” from Faust. Signor Gentili, who has a 
voice of good quality, gave the hacknied “ Voi 
raveiso,” afterwards singing “Ah mon avea” 
from “ Maria di Rohan,” and, Tastly, the duet with 
Madame Parepa from Semiramide, “ Si la vita,” 
concerning which the less that is said the better. 
Evans's.—Disdaining to recognise the popular 
clamour for sensation and extravagance, Mr. Green 
provides much the same high-class of entertain- 
ment for his friends now that has characterized 
his management for so many years. Mr. Green 
has held fast to all those memories of the “old 
room" that the advanced taste of the “late 
supper” public care to retain, but he resolutely 
declines to provide any amusements which more 
or less lower the tone of the public taste. Mr. 
Cireen has alone stood against the for novelty, 
which has in many instances involved less the 
elevation than the degradation of music. While 
fully recognising the important truth, that a 
manager must do the best he can for himself, we 
can only wish Mr. Green long life and ability to 
persevere in his principles, and to uphold the 
cause he has so long advocated. 


Christmas,” was produced at this music-hall on 
Christmas Eve. The libretto is from the pen of 
Mr. Litchfield Moseley, and the music is by W. 
Meyer Lutz. We shall have more to say about it 
next week. 


Lonpon Pavition.—We understand Messrs. 
Loibl and Sonnhammer, the spirited lessees of 
this establishment, have entered into some new | 
and important engagements for Christmas. 


THe Crrrerion.—We have no doubt Mr. Ellis | 
does not wish the public to pass by his Criterion ; 
but, on the contrary, to walk in and regale them- 
selves with creature comforts and the ‘ Queer 
Story,” which lasts an hour and a quarter, and is 
told by a highly-rouged chorus, embodied in the 
person of Mr. Bolton. It has, perhaps, some 
hidden meaning, but ordinary perception fails to 
discover anything of the kind. Localities are 
described after the fashion of remote times, and 
placards are suspended instead of scenes pushed 
on. The story introduces a we'l-developed prince, 


and a portrait of Garibaldi, with a suggestion to 
Leicester-square, to “forget him not.” We have 
given the component parts of this extraordinary 
“hash.” To elucidate further, we confess, is 


James would say, “of twelve summers,” dances 
and sings with great animation. A new burlesque 
by Mr. Beckett, jun., is in preparation for Christ- 
mas time. The Geothens Lemaine still go through 
their acrobatic feats here. 


MaryLesone Lirerary AND Screntiric Inst1- 
TUTION.—A concert was given at this institution 
on Monday last, by Mr. Suchet Champion’s party, 
including Madame Suchet Champion, Miss Cham- 
pion, Messrs. 8. Champion and Chaplin Henry, 
vocalists, and Miss Elise eee oy There 
was a good programme, com rom the works 
of Horsley, “Sienesthal, Wallace, Linley, Bishop, 
etc. The annual ball, we see, will be held in 
February next. 


Tue Ricumonp Musicat Society gave their 
second full Orchestral Concert of the season, on 
Monday evening, December 21st, 1863, at the 
Assembly Room, Castle Hotel. The vocalists 
engaged were, Miss Emma Jenkins, Miss Emma 
Boden, Mr. Allen Irving, and Mr. Charles 
Julius; instrumentalists, Mr. F. Chatterton, 
harpist, and Mr. Wallace, pianoforte. The 
- ey was divided into three parts. In the 

, the band played very creditalbly Haydn's 
Symyhony in c. Miss E. Boden sang with = 
taste “In questa Tomba” (Beethoven), and Miss 
E. Jenkins executed the new Bolero “ Leggero 
Invisibili” (Arditi) with great spirit and judgment. 
The second part consisted entirely of Moore’s 
Irish melodies. A short introduction was given 
by Mr. Charles Julius, after which Mr. F. 
Chatterton delighted the audience with his 
playing of “The Harp that once through Tara’s 

alls.’ The songs were well rendered by Miss 
E. Jenkins, Miss E. Boden, Mr. A. Irving, and 
Mr. C. Julius. The third part consisted of 
a pianoforte solo, the ‘Sonata Pathetique” 
(Beethoven), played extremely well by Mr. 
Wallace; a duet, “ Dunque io son” (Rossini), 
sung by Miss Emma Jenkins and Mr. Allan 
Irving, rapturously encored ; and the Overture to 
“‘Zampa.” The concert was most successful. 
Conductor, Dr. Selle. Accompanysts, Messrs. 
Boscher and Wallace. 





Tue Turee Corr Festivats.—The arrange- 
ments for the next meeting of the three choirs of 
Worcester, Hereford, and Gloucester, which will 
be held next year at Hereford, have been com- 
menced. It is intended to increase the number 
of stewards to 50, and already 45 names have been 
obtained, including Lord Bateman, Earl Somers, 
Lord Saye and Sele, Lord Northwick, Hon. Colonel 
Windsor Clive. M.P.,Hon. P. Wyndham, M.P., Sir 
Velters Cornewall, Sir W. Curtis, Sir J. Russell 
Bailey, Admiral Sir Thomas Hastings, C.B,, Mr. 
King, M.P., Mr. Mildmay, M.P., Colonel Clifford, 
M.P., Mr. Clive, M.P., and Mr. Hardy, M.P. Last 

the number of the stewards waa only 26. 

e consent of the Dean and Chapter for the use 
of the cathedral has been ob , and no doubt 
the newly restored cathedral, now com; will 
be an extra attraction to visitors. At the Shire- 
ee Se ee the evening concerts are held, a 





new orchestra has been erected at the 
nen fd - the old room. The Worcester 
Heref way, connecting Hereford with 
the Midland district, will also afford accom- 
modation to visitors. Mr. on the 
hon. and conductor, again 

renders his valuable aid.—Country Paper. 





a groom, a garotter in a pantomime mask, a ballet, | 





Tue Oxrorp.—A new cantata, entitled “King! Letters of Felix Mendelssohn Bartholdy, from 1833 to 


1847. Edited by Paut MENDELSSOHN Bar. 
THOLDY, of Berlin; and Dr. Cart Menpegts. 
sOHN Bartuoupy, of Heidelberg; with a 
Catalogue of all his Musical Compositions, 
compiled by Dr. Junius Rietz. Translated 
by Lapy Watiace. Loneman, Green & Co, 
1863. 

This is the second series of Mendelssohn's letters 
issued to the world by his friends. Let us hope 
that the time is not far distant when “ Mendes. 
sohn’s future biographer,’ of whom mention is 
made—designedly, we hope—in the preface to the 
chronological catalogue, will resume the work here 
left unfinished, and fill up the long unwelcome 
gaps, which necessarily occur in every epistolary 
form of publication. It will be remembered that 
the first series commences with a visit to Goethe, 
soon after Mendelssohn's return from his first 
journey to England in 1829. It was in the spring 
of 1830, when he was only one-and-twenty years 
of age, that he begins his journey to Italy, from 
whence the great bulk of letters in the first 
volume are dated. He subsequently returned 
through Switzerland to France, paying his second 
visit to England, in the begining of 1835. The 


| first ‘volume concludes with a letter, in which 


beyond us; the audience, however, evidently like | 
being mystified. Miss Goodge, a girl, as G. P. R.! 


Mendelssohn expresses his intention of returning 
to Berlin, to apply for the situation of Director 
f£ the Singing Academy, in that city. In this 
application he was unsuccessful, and the present 
series of letters commences with a reference to the 
term of uncertainty, doubt, and suspense. Men- 
delssohn had a too healthy and active organiza- 
tion to let the effects of any disappointment endure 
beyond their proper time. Writing, in the early 
spring of 1833, these are his happy and hopeful 
words upon the subject:—“I am now entirely 
cured; so when you think of me, do 80 as a joyous 
musician, who is doing many things, who is resolved 
to do many more, and who w fain accomplish 
all that can be done.” It is refreshing to find the 
evidence of so elastica spirit. This is the trumpet 
tone that rings throughout the life of this good 
and great artist. The advancement of art depends 
alone upon the efforts of men of this stamp. With 
reference to the so-called ‘‘ Music of the Future,” 
and the crude attempts of its musico-literary 
apostles to strike out new paths, Mendelssohn 
says: “It is always to be deplored when any but 
genuine artists attempt to purify and restore the 
public taste. On such a subject words are only 
pernicious ; deeds alone are efficient. For even if 
people do really feel this antipathy towards the 
present, they cannot as yet give anything better 
to replace it, and therefore they had better let it 
alone. Palestrina affected a reformation during 
his life ; he could not do so now any more than 
Sebastian, Bach, or Luther. The men are yet to 
come who will advance on the straight road; and 
who will lead others onwards, or back to the 
ancient and right path, which ought, in fact, to 
be termed the onward path; but they will write 
no books upon the subject.” And yet while thus 
strongly condemning the useless ——_ of 
a oe om he by no means flung himself 
opelessly into the arms of the past, or indolently 
reposed upon the “ enchan d” of the 
present, where men lay down their pilgrims’ staff 
and sleep away the glorious heritage of time. 
“TI hear plenty of opinions given,” he writes, 
“but where there is no fervour there can 
be no sound judgment; and where it does 
exist, though it may indeed not unfrequently lead 
to error, still it often tends to too; and 
then we need not take refuge in past times, or 
enyehere else, but rather rejoice in the present, if 
only for bringing with it in its course.a spring or 
an Easter festival.” Here, too, are his remarks on 
reformation and revolution, and the dis- 
like, so characteristic of the man, to being set up 
by a clique as the leader of a movement. 
occurs in a letter to his sister Rebecca, 
ted December, 1834. “Observe, I think that 
there is a vast distinction between reformation or 
reforming, and revolution, &. Reformation 18 
that which I desire to see in all things—in life and 
in art, in politics and in street pavement, and 
Heaven knows in what else besides. Reformation 
is entirely ive against abuses, and only re- 
moves what o cts the path; but a revolution, 
by means of which all that was formerly good (and 
really good) is no longer to continue, is to me the 
most intolerable of things, and is, in fact, only ® 
fashion. Therefore, I would not for a mom 
listen to Fanny [his other sister], when she said 
that Lafont’s playing could inspire no further i- 
terest since the revolution effected by Paganini; 


for if his playing ever had the power to intel 
me would still do so, even if, in the meantime, 


heard the Angel Gabriel on the violin. It is 
this, however, that those alluded 
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however old, remains always new, even although | 
the present must differ from the past, because it | 
emanates from other and dissimilar men. In- 
wardly, they are only ordinary men like the former, 
and have only outwardly learned that something 
new must come, so they strive to accomplish this, 
and if they are even moderately applauded or flat- 
tered, they instantly declare that they have effected 
a révolution dw gott. This is why I behave so 
badly when they do me the honour (as you call it) 
to rank me among the leaders of this movement, 
when I well know that, for thorough self-cultiva- 
tion, the whole of a man’s life is required (and 
often does not suffice); and also because no Freneh- 
man, and no newspaper, knows or ever can know 
what the future is to give or to bring; and, in 
order to guide the movements of others, we must 
first be in motion ourselves, while such reflections 
cause us to look back on the past, not forward. 
is made by work alone, and not by talk- 
ing, which these people do not believe.” These 
are fine words, glorious words, and yet not words 
alone. His life was full of the deeds with which 
such words were backed. Again, writing upon the 
same subject, he says:—‘“I was lately shown a 
coiple of new French »usical papers, where they 
allude incessantly to a révolution du goft, and a 
musical transition, which has been taking place 
for some years past, in which I am supposed to 
play a fine part ; this is the sort of thing I do de- 
test. Then I think that I must be industrious, 
and work had, ‘ above all, hate no man, and leave 
the future to God’—finish the oratorio [St. Paul] 
completely by March, compose a new A minor 
symphony [the Scotch probably], and a pianoforte 
concerto, and then set off again on my travels.” 
That he was not indifferent, however, to taking his 
own proper part in the progress of his art, may be 
thered from the following passage :—“ But, for 
eaven’s sake, don’t suppose that I wish to disown 
either reformation or progress, for I hope one day 
myself to effect a reform in music; and this, as 
you may see, is because Iam a musician, and I 
wish to be nothing more.” 

The points of special interest in the present 
series of letters for English readers, are comprised 
in Mendelssohn’s two visits to England, and the 
production of the two oratorios of “ St. Paul” 
and “Elijah.” These epochs, perhaps, cannot be 
reckoned among the happiest moments of his life. 
The whirl of events, the pressure of accumulating 
engagements, the moving panorama of so many 
fresh faces, distracted the attention, and harshly 
played upon the trembling nerves of the sensitive 
musician. Accordingly, we do not now find the 
free, joyous outpouring of early youth. The sober, 
serious time of manhood has set in, and with it a 
long array of cares, losses, and bereavements. 
With regard to the cares that naturally arose from 
his numerous engagements, the letters contain 
ample evidence alike of the effect produced upon 
him by their frequency, and of his earnest desire 
to escape from so much that quickly passes away 
without leaving a vestige behind. Mendelssohn 
wished for a more retired sphere, where his life 
and strength might be absorbed in better things, 
and in which he might devote himself with greater 


exclusiveness to what he terms his peculiar pro- | I 


vince, the composition of new music, leaving its 
execution and mere production to the more suit- 
able activity of others. How important this point 
appeared in his judgment may be gathered from 
the following words. In advising a brother com- 
poser to disregard superfluous criticism, and rather 
to go on working and producing as the best and 
only thing he can do, Mendelssohn says:—‘“I be- 
lieve that no man ever yet succeeden in control- 
ling and commanding the minds of others by one 
work ; a succession of works all aiming at one 
point can alone do it.. Such, then, is your function, 
and the duty which God has imposed on you by 
the talents he has given you. Fulfil, it then; I 
believe that the happiness of life lies entirely in 
this, and cannot be attained without it, and the 
Omission would be a very great sin.” Of the 
especial care and devotion with which Mendelssohn 
considered the composer should cultivate and 
develope the talents which God has given him, a 
letter to Ferdinand Hiller furnishes an admirable 
example. Hillers’s overture in p minor had been 
conducted hy Mendelssohn at Leipsic. After 
alluding to a slight alteration that he had made 
in the score, Mendelssohn proceeds :— 

“T have something else, too, on my conscience that 
I must tell you. The Overture neither excited myself 
nor the musicians during its performance as I could 
have ees; it left us log = cold. This would howe 

consequence, but it was re 

all the musicians to whom I 
first theme and all melodies in A 


the be: , the 
and A major, particularly delighted 


spoke said the same. The 


1 


E 


of the theme, and no longer felt any interest in the 
music. This seems to me important, for I think it is 
connected with the difference which we have so repeat- 
edly discussed together, and the want of interest with 
which yes at all times regard your art, being now ta 
length become perceptible to others. I ae not say 
this to you, were it not that I am perfectly convinced 


of this being a point which must. be left to each indi- proposed 


vidual, as neither nature nor talents, even of the highest 

order, can remedy it ; a man’s own will alone can do so. 

Nothing is more repugnant to me than cas blame 

on the nature or genius of any one ; it only renders him 

irritable and bewildered, and does no geod. No man 
can add one inch to his stature: in such a case all 
striving and toiling is vain ; therefore it is beat to be 
silent. Providence is answerable for this defect in his 
nature. But if it be the case, as it is with this work of 
yours, that precisely those very themes, and all that 
requires talent or genius (call it as you will), is excel- 
lent and beautiful and touching, but the development 
not so good,—then, I think, silence should not ob- 
served ; then, I think, blame can never be unwise, for 
this is the point where great progress can be made by 
the composer himself in his works; and as I believe 
that a man with fine capabilities has the absolute duty 
——— on him of becoming something really superior, 
so [ think that blame must be attributed to him, if he 
does not develope himself according to the means with 
which he is endowed. And I maintain that it is the 
same with a musical composition. Do not tell me that 
it is so, and therefore it must remain so. I know well 
that no musician can alter the thoughts and talents 
which Heaven has bestowed on him ; but I also know 
that when Providence grants him superior ones, he 
must also develope them properly. not declare, 
either, that we were all mistaken, and that the execu- 
tion was as much in fault as the composition. I do not 
believe it. I do believe that your talents are such that 
you are inferior to NO musician, but I scarcely know 
one piece of yours that is systematically carried out. 

The two overtures are certainly your best pieces, but 

the more distinctly you express your thoughts, the 

more perceptible are the defects, and in my opinion you 
must rectify them. Do not ask me how, for that you 

know best yourself. After all, it is only the affair of a 

walk, or amoment—in short, of a thought.” 

That the death of his father, which took place in 

the year 1835, should deeply affect Mendelssohn, 

naturally follows from the intimate and happy 
relations existing between them. The father was 

a man of superior mind, and one that possessed so 

acute a judgment with regard to music, that 

Mendelssohn himself wondered that he was not 

also a technical musician. The clearness and in- 

tuitive perception evinced in his criticisms on the 
works as well of the old composers as of his son, 
must have proved of the greatest advantage to 
the latter. The loss of such a father and adviser 
was indeed a heavy blow. Not only had he to de- 
plore the loss of a father—a sorrow which he had 
always from his childhood conceived to be the 
most acute—bat also that of his best and most 
perfect friend, and his instructor in art and in 
life. In a passage in which he alludes to his 
oratorio of “ St. Paul,” the circumstances attend- 
ing the production of which, and the “ Elijah,” we 
shall touch upon in our next impression, Mendels- 
sohn thus affectingly speaks of the belovedfather:— 
““T do not know whether you are aware that more 
especially for some years past, ny father was so good 
to me, so thoroughly my friend, that 1 was devoted to 
him with my whole soul, and during my long absence 
scarcely ever passed an hour without thinking of 
him ; but as you knew him in his own home with 

in all his kindliness, you can well realise my state of 

mind. The only thing that now remains is to do one’s 

duty, and this I strive to accomplish with all m 

strength, for he would wish it to be so if he were sti 

resent, and I shall never cease to endeavour to gain 
is approval as I formerly did, though I can no longer 

enjoy it. When I delayed answering your letter, I 

little thought that I should have to answer it thus ; let 

me thank you for it now, and for all your kindness. 

One passage for ‘St. Paul’ was excellent, ‘ Der du der 

rechte Vater bist.’ I have a chorus in my head for it 

which I intend shortly to write down. I shall now 
work with double zeal at the completion of ‘ St. Paul,’ 
for my father urged me to it in the very last letter he 
wrote to me, and he looked forward very impatiently 
to the completion of my worl, I feelasif | must exert 
all my energies to finish it, and make it as good as pos- 
sible, and then think that he takes an interest in it.” 
(To be continued). 

= (Sebel atest 

REVIEWS. 

[Pirman.} 

A Graduated Course of Elementary Instruction in 
Singing on the Letter Note Method in Twenty-siz 
Lessons. By Davin Cotviniur and GrorcEs 
BEntTLey. 

The present course forms another among the 
innumerable handbooks that have been wri to 
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A Y i them ; and 
that point they had all felt enthusiastic, but then 
sympathy gradually subsided ; till, when the close 

quite forgotten the striking impression 
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note, Ie will be soon that this is the characterise 


of the “Sol-fa” system 
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The mistake, however, of the latter in adopting 
a strange system of notation, has been avoided by 
Messrs. Colville and Bentley. The usual notation 
is far too comprehensive in itself, and tirmly 
established by use and precedent to be ever suc- 
cessfully replaced by any of the schemes hitherto 
Great pains have been taken in making 
this little work useful, as well for self-tuition as 
for the instruction of pupils in class. An appendix 
contains useful information on the origin and 
formation of notes, scales, etc., in the form of 
quotations from the various writers, new and old, 
upon the subject. 





(Tuomas McLean. } 
John Parry's Manual of Musical Terms and various 
other Subjects connected with Musical Art. 

As may be expected from the name of the 
author, this is no serious disquisition on the sub- 
ject treated. A series of aie filled with the 
most humorous pictorial illustrations of the terms 
made use of in the divine art, form the material 
of which this pleasant jeu d'esprit is composed. 
Whether such modes of explanation are intelligible 
to the youthful mind, for the purposes of real 
instruction, is matter for considerable doubt. 
Battuta, or beating time, is illustrated by a man 
with a stick inflicting a severe castigation on the 
allegorical figure of ‘lime. Coda, a few bars added 
beyond the natural termination, presents itself to 
the mind’s eye under the guise of a dog running 
away “like mad,” with some sticks, or bars, 
rattling on a piece of string appended to the tail. 
One thing is certain, the cuts will certainly not 
fail to give old and young hearty amusement, and 
the little work is accordingly well calculated as a 
gift-book at the present festive season. 








G. F. landel’s Five Fugues from the “ Suites de 
Pieces ;” and Handel's Six J'ugues, or Voluntaries. 
Arranged for the Organ, with pedal obligato. 
By James Hiaas. With prefaces on Fugues, Xe. 
(Whittingham, 33, Leicester-square.) 

The Organist's Assistant. A collection of Church 
music. By F. 8. Spinney. (D'Almaine and 
Co., 104, New Bond-street). 

The above transcription of the Harpsichord 
Fugues of Handel is a capital addition to the 
Organist’s library, the stock of original works for 
the o being perhaps a little limited. It is 
true, the second set under consideration are for 
either Harpsichord or organ, but they are generally 
considered to belong more exclusively to the 
former instrument. In fact, though organists 
seem rather to monopolise fugues now-a-days, the 
Pianoforte, the successor of the Harpsichord, is by 
far the superior instrument for the interpretation 
of this class of music, inasmuch as the Piano lends 
itself more to the true “ bringing out’’ of the vari- 
ous subjects and counter subjects. Organists are 
usually willing to admit this, but anybody having 
a really good touch on the Piano knows well how 
the inner points can be made to tell, and what 
variety of accent can be obtained. These minute 

tions of tone are impossible on the organ; 

in order to diversify the tone one must make a 

fresh combination of stops. Mr. Higgs has done 

his work conscientiously, and has written the 
aa part with care and discretion ; but why he 

as omitted the Adagio on the concluding bars 
in nearly every fugue, it is difficult to understand. 

This must be an oversight, and one that ought to 

be corrected in the next issue. His readings are 

almost invariably good ; one, however, is incorrect. 

It occurs at page 13, bars 16 and 17, of the “ Five 

Fugues,” where in the upper part the fourth 

crotchet of bar 16 is x sharp, and the firet crotchet, 

bar 17, ¥ sharp; both these notes should be u 

natural syncopated, the sequence thus not been 

broken, and the full close, here a great weakness, 
being done away with. How bold and fresh are 
these Fugues; what power there isin them; what 
beauty ia to be found in the delicious one of 
rsharp minor (in the Suites)! The subject of the 

A minor seems to have been a favourite with 

Handel, and with other composers, for Handel 

uses it in the “ Israel,” and Mozart, in a modified 

shape, in his Requiem. Mr. Higgs, in his preface, 
attributes the subject to one C. Kerl, possibly 

John Casper Kerl, an organist and composer of 

the seventeenth contury, residing at Munich, We 

recommend a careful persual of Mr. Higgs’s clever 
prefaccs to allorgan students; they contain sound 
precepts, and prove Mr. Higgs to be a sterling, 
enthusiastic musician. Mr. Spinney’s book is not 
organ who may require 
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es of the beautiful hymns of the Church is 
to be thought of, and we hope such a practice | 
will never take root, especially while we possess 
works on Psalmody like those of Dr. Bennett and | 
ir. Go lhe Psalms of the day may be sung | 
or acid ; hymns are to be sung to a tune or left 
wone. The Voluntaries in this publication have 
no variety. No. 1 is like No. 4, No. 2 like No. 6; 
y 2 of No. 2 shows a want of knowledge in one | 


the commonest lawa of harmony. The work, | 


fruid, is altogether useless. 
rng, Cock & Co.} 
Picce de Concert. 
ranci8s BARNEY. 
‘This is a brilliant fantasia on a flowing and 
pathetic melody in a, with charming transitions to 
vy and ¢ sharp minor. In the variations the melody 
is never lost sight of, nor, we may add, the position 
of the hands in sustaining it —a very pe 


LAMBO 


furn of spread. 


By Joun 





point. ‘The piece is difficult, but worthy of study. 
Copenhagen. Grand Galop pour Piano. Par 
MOLLER. 


A musician-like composition—but not brilliant 
enough, in our opinion, to be considered more 
than a good dance piece. 


The Irresistible Lancers. By GopFREY. 
Danceable, of course; but it seems impossible 
to get past certain quadrille tunes which we had 
mg thought played and danced into the hospital 
(if such there be) for infirm and indigent melodies. 
The title page excellent. 





d Mazourka 


SCH LOESSER. 


L' Etoile Vursovie. par ADOLPHE 





‘This is a graceful composition, in some respects | 
one of the best pianoforte pieces by Herr Schloesser | 
that we have seen. It is in the key of & flat, with | 
a trio in the sub-dominant a flat, which, by-the- 
bye, bears a slight resemblance to the well-known | 
cabaletta in the immortal “ Domino Noir,” so often | 
played as mazurka or cachuca. But we readily 
absolve Herr Schloesser from any intentional 
plagiarism in this, his 95th Opus, and can recom- 
mend the piece to all who like agreeable music 
without much trouble in mastering it. 





La Polonoise. Morceau de Salon, for the Piano- 
forte. Composed by Groree Forsgs. 

In spite of a certain cramptness in its passages, 
and an absence of style and originality, we, never- 
theless, are here presented with a piece not without 
its own merits. Foremost among these is that 
very important one—it is well written. How 
many drawing-pieces that have become very popu- 
lar, and brought golden harvests to authors and 
publishers, are, if critically analyzed, wngrammatic- 
ally written? Mr. Forbes writes like a musician, 
and appears to have studied the classic masters 
carefully. If he has not their genius, he shows, 
at least, veneration for them; and although his 
pieces at present are somewhat small in shape, 
and rather timid in “venture,” we do not doubt 
that he will gain boldness from experience, and 
style from fruccess, 

“ Hail to Thee, Jesus of Nazareth.” Sacred Carol 

(with Chorus, ad, lib.). Poetry from Longfellow’s 

** Golden Legend.” Music by Frank Romer. 

‘This is one of those publications, apropos of an 
event, or a season, or an eclipse, the era of which 
we had imagined long ago past. What vacant 
place in music things like these are intended to 
till, we really do not know. For what with our 
numerons excellent societies, our many amateur 
reunions, our magnificent festivals, and, most of 
all, the cheap editions of nearly every work that 
is great and good, the public taste has become so 
much improved, and the access to the greatest 
works has been made so easy, that nothing in- | 
ferior will now be accepted; and if we are to} 
have new music at all, the public expects it to be 
good. The work under notice has scarcely one 
redeeming point. As for the “Chorus, ad, lib.,” | 
that appears to have been an after-thought with | 
the composer ; for it is brought in half-way, with- | 
out any reason why it should not have commenced | 
it the beginning, or why it should be introduced | 
at all. The chorus is in two parts, and these often 
go in wnison with the bass ! 








The Scotch Maiden’s Dream. Song. Words by W. 
H, Bettany. Music by Franx Romer. 

We should be sorry to imagine the dreams of 
all Scotch maidens to be of so little import as this 
joint composition of poet and musician. There is 
little fancy in either words or music; but, at the 
same time, there is nothing objectionable in 





either. 








The Volunteer’'s Funeral. Words by W. 8. Pass-| 
morE. Music by J. P. Knieur. 
This is another “ occasional’’ publication, with 
somewhat less pretension than the preceding one, 
but with music a little superior to the text. 





“ A Fisher Maiden I.” Song. By Ianace Grpsone. 
We confess to have been agreeably surprised in 
this song. ‘The pianoforte pieces by Mr. Gibsone 
with which we are acquainted had not made much 
impression upon us. But here we suddenly alight 
upon a song, respecting which, were we to exhaust 
the whole vocabulary of praise, we could find no 
more suiting epithet than that it is charming— 
charming in melody, charming in treatment, and 
charming in general tone. The poem, too, which 
Mr. Gibsone has been fortunate enough to obtain 
from Chamber's Journal, is so captivating that, had 
we room, we should be tempted to transcribe it 
for the delight of our readers. 
The Distant Evening Bell. Bailad. By J. H. Tunxy. | 
Of this class of song, we might hear a score | 
without remembering one, without trying to, 
remember one, without wishing to remember one. | 











Sparkling Moselle. Galop. By C. Goprrey, jun. | 


(Seots Fusilier Guards.) 

This composition, as sparkling as the wine in| 
which it is baptized, will go excellently, we should | 
think, in an orchestra, and is good to dance to 
withal. The title-page, representing Mr. Moselle 
galloping with an inverted champagne glass, is 
not at all bad. 





Bishop's Gems. Waltzes. By C. Goprrey, jun. 

A good idea. Here we have Bishop's “ Winds 
whistle cold,” “‘ The fox jumped over the parson’s 
gate,” * Be mine, dear maid,” and ‘The dashing 
white sergeant,’ put into waltz time without the 
melodies being injured. Really a capital set. 
The frontispiece comprises a medallion of Bishop, 
in excellent taste. 


| Loves Young Dream, Irish melody, arranged for 


the Pianoforte. By W. Kune. 

A well-known melody arranged in a somewhat 
Thalbergian style, but not too difficult for mode- 
rate players. Well suited for a lesson or show- 
piece. 





{Cuaprett & Co.] 
The Helter Skelter. Galop. By James Cassrpy. 

A helter skelter air in F, into which (proh- 
pudor!) Mr. Cassidy introduces a bit of the 
“ Soldiers’ Chorus” in “ Faust.” The galop has 
plenty of “ go” in it — which, after all, is what is 
most wanted. The title page contains a charac- 
teristic sketch of a “ galop” which may be seen 
any summer's day at a London steamboat wharf. 





Household Brigade. Military Quadrille. By C. 
Goprrey, Jun. 

A good quadrille, founded principally on military 
airs. We could wish the Guards’ Memorial in 
Pall-Mall looked half as artistic as the drawing 
thereof on the title page of Mr. Godfrey’s 
quadrille. 

« Come up the Broad River.” F, F. Courrrnay. 

The words by J. Ingelow are better known than 
the music, which is not quite up to our standard, 
even for such special occasions as this song was 
evidently written for. We are more than once 
stgongly reminded of a better and well-known 
song, “* Kitty Tyrrel.” 





A Shadow. Cuas. Epwp. Horsey. 

This is not a good specimen of Mr. Horsley’s 
vocal compositions, some of which are worthy of 
all praise. It is, however, plaintive and quaint, 
and may find admirers. 





The Masquerade Quadville. Jas, Cassipy. 
The catching melodies of Verdi's ‘* Un Ballo in 
Muschera” are here worked up in the usual way of 
such arrangements of operatic airs, into purposes 
for which they were never intended. The result 
is neither better nor worse than usual. It is not 
calculated to increase our admiration of a quartet 
to find it converted into a galop or poule. The 
same remark will apply to 
The Rose of Salency Waltzes (from W. Chalmer's 
Operetta); by Cuas. Coorg; and 
For a few days Galop; by J. Tutuy; neither of 
a calls for remark—(Lamborne, Cock, and 
0. 





The Hunt. Morceau de Salon. By Mas. Josurn 
Ropinson. 

A piece of average 
, but which will not cause us to forget 


with the umal | of 


[Appison AND Lucas. } 

Favourite Airs from “Blanche de Nevers.” Arranged 
for the Pianoforte by W. Hurcuins Cautcorr, 
Mr. Callcott’s arrangements have long been 

renowned for their mastery of subject and simpli- 

city. We think he has selected, in the present 
instance, the best bits of Mr. Balfe’s last opera, 
although we could have wished to have seen in. 
cluded the duet, “Must we part,” and some of 
the ballet music, which is excellent. However, 

Mr. Calleott gives us inter alia Mr. Harrison’s 

“ Wilt thou think of me,” the “ Spagnuole,” Mr, 

Weiss’s ‘Old Vine Tree,” and thecapital comicsong, 

“ Oh, what an unfortunate humbug” (san in the 

Pianoforte arrangement), concluding with the 

really original “ Soldiers’ Chorus,” and the en- 

semble is that of an effective Pianoforte piece, 
which any one of moderate abilities can master, 





Fantasia on Subjects from Balfe’s Opera, “ Blanche 
de Nevers.’ By Cuas. E. StepHens, 

Mr. Stephens is a careful and -consciencious 
musician. His original classical compositions in- 
duced us to anticipate in the work before us some- 
thing very different from the usual run of trans- 


| positions, etc., nor have we been disappointed. 


‘he airs selected are the best in the Opera, 
including the melodies, “ There is a void.” Due 
prominence is given to the subjects, which, with- 
out being over-loaded with accompaniment, are 
worked into a piece worthy of the attention of 
those who prefer something better than the 
orthodox namby-pamby arrangements of too many 
of the operas. We anticipate for this piece the 
success which it deserves. 





“ There is a void within my Heart.” ‘Oh my Soul's 
Treasure.” From ‘ Blanche de Nevers.” Barr. 
These two songs we consider (with “ its sun- 

light beaming’) to be the gems of the Opera. 

‘l'‘nere is a melancholy tenderness about “ There is 

a void,” which at oace attracts attention, and a 

plaintive earnestness which afterwards retains it. 

the composer has succeeded in the somewhat 
difficult task of shunning the usual terminations 
to such songs, and thereby avoiding common-place. 

We would recommend the issue of a lower edition 

for the generality of voices, for though optional 

notes are given for the high ones, the song suffers 
by their use. ‘‘ Oh, my soul’s treasure,” though 
less poetical, is still an attractive song, and not 
too high for the majority of tenor voices. It is 
better adapted to the drawing-room than the 
stage, where it produces no effect whatever. For 

gentlemen with sympathetic voices it will be a 

welcome addition to their repertoire. The words 

of both songs are much above the average. 





La Spagnuola (“ Blanche de Nevers’). 
by Brinixy RicHarps. 
A good easy arrangement of Miss Pyne’s second 
song in Balfe’s opera, in the usual well-known 
style of Mr. Richards, whose popularity, if it is 
not increased, will not be diminished by the piece 
before us. We have also the same air 
as a waltz, by Mr. Charles Coote, to which our 
remarks on the ‘“ Masquerade Quadriiles” are 
also applicable. While purchasers come forward 
to buy such transpositions, of course adapters will 
be found to arrange them and publishers to issue 
them. We prefer the song itself to either the 
Waltz or Pianoforte piece founded upon it, and 
that without much admiration of the song either. 


Arranged 





La Marina. Cancion Andaluza. Autumn, Three 
Pianoforte Pieces. By D. W. Ymperr. 

Of these, we like the second for its ul 
style and true Spanish character. Its melody is 
attractive, and so redolent of Andalusia in spirit, 
that we suspect the composer must belong to that 
country. “ Autumn” is also a charming piece, 
thoroughly suggestive and descriptive of its title. 
it is, perhaps, the best of the three. 





[Cramer, Woop, & Co.]} 
“ The Breexe and the Harp.” Song. Words by J.J. 
LonspaLe. Music by Viraryta GABRIEL. | 
Like almost all that Miss Gabriel writes, this 
song is elegant and vocal. In her music there 1s 
naver much originality, and no great power or 
depth ; but there is always tune and elegance, 
the sentiment of the words she selects is always 
correct, and frequently poetical. 


The Prairie March, foutided on an American 
elody. By Laxpsay SLoPER. 
This is a somewhat dry of a some- 



































Lintey. Music by H. Ercuuer. 

This is one of those songs of which we should 
never grow tired; nay, which we can never hear 
sufficiently. ‘To hear it once isto be haunted by 
it forever. We have not met with Herr Eichler’s 
name before, but if he can write or has written 
more music like this one song, he must indeed be 
a most gifted composer. It is lovely, both in 
feeling and treatment, and as novel as it is chaste. 
We must also compliment Mr. Linley upon having 
written words to it that are far superior to the 
general run of adaptations. 





Turlurette, for the Pianoforte. 
DE For. 


By ARNoLpD 


A capital transcription of a most popular 
Since “ Partant pour la Syrie” came here 


tune. : 
nothing has been imported from France in the 


shape of a popular tune (of course, we are not 


now including opera) likely to take so firm a foot- 
ing on this side of the channel as “ Turlurette.” 
The transcription before us is elegant and brilliant, 


without being at all difficult or awkward for the 


performer. 





«“T dreamt I was a Child again.” 
by Martin Cawoop. 
HarTon. 


Composed by J. L. 


That Mr. Hatton can write songs, and good 
songs too, with as much ease as others write their | young beginner. 
own initails, is a fact we need not here point out 


to all music-lovers. That he has originality, 


melody, science, and experience, is to be gathered 


as much from his “ trifles’”’ as from his more im- 


portant efforts ; and to his “ trifles” does the song 
under notice evidently belong. Amateurs will 
find it effective, and professors useful; for its 
compass is from p to & (nine notes only), thus 
suiting all voices, and the accompaniment is by no 
The words by Mr. Cawood 
are very pleasing, and go nicely hand-in-hand with 


means “distressing.” 


the melody. 





“The name of him I love.” Ballad. Words by | «pie Bntfiihrun gaus dem Serail.” 


George Linney. Music by Réné Favarcer. 


This is by no means a bad ballad, though inno- | 
It suits almost 
any voice, and is easy both to sing and play. 
There is a bar (the third one in the andantino 
movement) to which we decidedly object, as at 
present harmonized; and a chord in the second 
bar of the symphony which ought to be differently 
An alteration of these two points will 
remove all that is objectionable in this otherwise 


cent of all claims to originality. 


noted. 


pleasing composition. 





“ Dear one, weep no more.’ 
by Jessica RANKIN. 


We have seen many very pretty sets of words 
by Miss Rankin, and we wish she would continue 
to write poetry, and leave the music to others; 
at least, until she has learnt to write her own 


xecompaniments, and then, we hope, she may cc 


them a little less clumsily than Mr. George 


Barker in this song. 





“Ta Forza del Destino.” Fantaisie par W. Kune 


A capital drawing-room pot-powrri, comprising 
several of the most beautiful melodies of Verdi's 
That Herr Kuhe has few equals, and 
no superiors, in the art of stringing together the 
admired motivi from any given opera, is now a 
universally recognised fact. His fantasias are all 
effective pieces, his variations generally elegant 
and graceful, and his passages lie well for the 
hand. At present, “La Forza” is still an unper- 
formed work in England. Should the opera be 
brought out, we are sure there will be a “run” _ 
upon Herr Kuhe’s arrangement. Meanwhile, we 
heartily recommend it as a good, serviceable, and 


last opera. 


effective piece for the drawing-room. 








[Fostgr anp Kina.] 
Dinah Foster. By Farner Jack. 


One of the very best of the so-called negro 
melodies, with which the musical world has been 
imundated. Melody, characteristic and pleasing. 

he treatment of the chorus to each verse induces 
us to suspect that the name “ Father Jack” con- 


T 


ceals that of one of our best composers of part 


Songs and ballads. We have heard a similar obser- | 
vation applied to the beuntiful songs by “Czapek.” | 








[R. W. Oxurvier. } 
a My heart on Thee is fived. By J. Lonina. 


. tenor song, words and music equally 
expressive, though the former lack originality. 
The composer apptnastiohow grafted the German 
u ng style, with favourable result. 


the E 
We have been more fortunate 
selection of vocal music for review this week. 


Song. Written 


The words and melody 


Punch and Judy. Quadyille. By H. 8. Roperts. | 

A danceable set—principally on negro melodies. | 
The frontispiece, a brilliant likeness of the popu- 
lar low comedian who gives his name to the 
quadrille. 


Danse Catalane. Par ApoLpus ScHLOoEssER. 
A sparkling bolero movement in ¢c, with a pleas- 
ing episode inv. Not too difficult for the schools. 





The Alpine Waltzes. By J. Pripuam. 
Neatly written, but not original. No.1 is 
exactly Mr. Brinley Richard's ‘“‘ What bells are 
those,” unacknowledged. 





Trebelli. Polka Mazurka. By Henri Rovsrer. 

This is a carefully written, placid melody, in 
the tempo of a mazurka, with a very pleasing trio. 
It is eminently adapted for teaching purposes, 
and is suited as a drawing piece to players of 
moderate pretensions. ‘The portrait of Mdlle. 
Trebelli on the title-page, from the studio of 
Messrs. Hanhart, is one of the best things in 
lithography we have seen of late. 


——_—>-- — 


Ruxs ror Sinatna.—The following elementary 
rules for singing will be found of great use to the 
For practice, whenever you go 
into a shop sing the scales on the counter. Play 
whist regularly in order to learn how to count a 
point (counterpoint). Ifa deep voice isyour object, 
drink a point of Bass every day. If a voice like 
that of Mario's is to be cultivated, never take 
any note below a “tenner.” Be careful to open 
your chest: for this purpose select a good key, and 
try Lockn’s music.—Fun. 





Mozart AT THE OpERA.—On Mozart's arrival 
at Berlin, he asked the waiter, “Is there any music 
here to-night?’’—*To be sure; the German opera 
has just begun.”—** What do they play to-night ?” 
—‘Charming,” 
exclaims Mozart, laughing; and the waiter pro- 
ceeds to tell him that it is a very pretty piece 
indeed, “and composed by—what do you call 
him?” Mozart went to the theatre, and remained 
near the entrance, unobserved, to see and hear. 
But soon his interest is awakened; he is pleased 
by the performance of some passages, displeased 
with the tempo and with the arbitrary improve- 
ments and additions which the singers think fit to 
introduce. He pushes himself nearer and nearer 
the orchestra; he murmurs this and that to him- 
self; he grumbles audibly, and becomes a subject 





although he is not aware of it. At last, when, in 
Pedrillo’s air, at the often-repeated words, “ Nur 





composer, took always p sharp, for p, Mozart could 


>not contain himself any longer. ‘ Confound it; 


{ 
of wonder and mockery to the people around, 


ein feiger Tropf verzagt,” the second violin, cither | 
by a mistake or by a wish to improve upon the | 





will you take the p?” he called out loudly, Every- 


-| through the theatre, “ Mozart is present.” Some 
of the actors, among them the celebrated Malle. 
Baranius, who played “ the fair one,” refused to 
go on. When Mozart was informed of it, he 
went into the green-room, and soon won the lady 
over by an appropriate dose of flattery to continue 
her part. ‘“ You have sung most beautifully,” he 
told her; “and in order that you may sing still 
better another time, I shall study the part with 
you.” —Teichmann. 


sat ol siniipetianiesptendamipciness 
TIM-BUC-TOO. 





ACTING CHARADE IN FOUR SCENES, 





“Tf [ were a Cassawary 
On the plains of Timbuctoo, 
I'd devour the Missionary, 
Hat and boots and hymn-buk too.” 
Bishop of Oxford 
‘There was-a young lady of Cheedle, 
Who was deeply beloved by the Beadle ; 
But she scoffed at his prayer, 
Left her work on a chair, 
And the Beadle sat down on the needle.” 
Our Facetious Colemporary. 


, 








PERSONS, 
a ee (afterwards a Missionary). 
Farmer SNUFFLES ...... (poor, but very virtuous). 
THE BEADLE......,.... seve (haughty and oppressive). 





MILpRrep 


PPPPP PEEP EE EIE IT 








Tue Great Cassawary (mysterious for the present), 
than usual in our| Dame Snurrves ...... od (the Farmer’s spouse). 


(the pride of the parish). 


body turned towards him; some of the orchestra | Farm. 
knew hiw, and, like wildfire, the news spread | 


| 
| 
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Enter MinpReEp, rejle tively, 
The curfew tolls the knell of parting day; 
The lanes are naturally white with may. 
“'T'is now the witching hour of night: just so; 
Likewise all bloodless lies the untrodden 
snow ; 
Bright chanticleer proclaims the dawn; 
and I 
Am satisfied the bloom is on the rye. 
Fair shines the moon; also I may remark 
ib - sweet to hear the watchdog’s honest 
ark 
And bite, for tis their nature to. Ah well, 
As I observed, the curfew tolls the knell, 
And Freedom shrieked, when Kosciusko fell. 
[Evil, pensively. 





Enter Farwer SNvuFPLEs and Dame. 
Farm. As four and forty years, five months, one 


week, 

Three days, nine hours—or, more correct 
to speak, 

Nine hours and twenty minutes now have 
passed 


Since we were joined in one, I think at last 
The fitting moment has arrived, good wife, 
When I should tell the story of my life. 
Dame. My husband, though your faithful wife 
reveres 
Her spouse’s grief, for four and forty years 
Not counting the odd fractions, your unique 
And thrilling tale you've told me twice a 
week ; 
And as [ heard it yesterday for one day, 
Its repetition isn’t due till Monday. 
Farm. My love, I am a beggar. 
Dame. Yes, my dear, 
It is is a fact of which I am aweer. 
Farm. I have lost all—all! 
Dame. That can hardly be, 
Considering you've something left in me. 
Farm. True. Butatleast my Christian education 
Would make me bear that loss with resig- 
nation. 
Meanwhile, as no such ground for hope 
appears, 
Would you excuse a husband's manly tears ? 
| Weeps 
Dame. I would. Don't let the thought your com- 
fort squash ; 
But all your handkerchiefs are at the wash. 
(Retires. The Farmer weeps the more at the 
harrowing reflection. 


Enter Timorny behind. 
My gy-enerous friend in tears; and also 
grieving ! 
My eyes, or rather his, can I believe in? 
That pearly drop that from his nose-tip 
pends-a, 
Say, is it agony or infla—— 
Hence, sir! 


Tim. 


Leave me—Yet stay. 
[Brings him down stage in three strides. 
Tim, you remember, do you 
The day I first became a father to you ? 
aa: Fall you'll recollect without my 
aid— 
I found you rather prosperous in trade, 
Alone, and with a little money hoarded : 
I rescued you from that; I even more did; 
I brought you here; I since have brought 
you up. 
You've eaten of my bread, drunk of my cup ; 
And though the last utensil named is ever 
Bitter of late, ’tis bitter late than never 
You’ve served me many years, through al 


which ages 

I’ve scorned to breathe a word of sordid 
wages. 

Speak, have I earned your love? Am I 
without 


Some claim upon you ? 
Trim. (with emotion) Never! 
Farm. Then get out. 





Re-enter MiupReEp. 


eeesuihe Turetny) Good morning, 
m. 


Farm. (suspiciously) Good morning? ha! 
hese words ara full of meaning. Can 


she—Psha ! 
She smiles — Tush, 


He must— But no. 
idle poe 

Can he have dared to raise his eyes—He's 
winking |! 


Miu. 





Hold traitor ! 
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Min. Who's a traitor? and who's old? | Beap. Suttinly. : ; i Scene IV. Tue CorracE or Invicoratrp 
if wit h ne terms your daughter you wr wg ape Ys oo is pre- ConrTENT. 
. - po : . , : nea itititaninaiii ag Ah! that ’air—them heyes—that cheek— FARMER, Dame, and MILDRED discovered standing R. 
I - : “ hi n't ie her in o eat chamefel The property of eighteenpence a week, The Mysterious ONE (cloaked) (. The Brapie 
Ep lmaastit ies And bede-disthine as rekvired? No, no! (brazen, but palpably uncomfortable) and Tm. L. 
Paes We winked at you. Tomy child—my child sees Is it 4 a baie Sm bw pn — re you— 
So saleal his eye, and he has raised my | BEAD. (rapturously) My ‘art is all a glow vain a ea 
ai a ye Of love, emotion, and porochial feelings. Messieed eeaem propagation to impart 
He's always raising of his eye. Each My —" ears is chuck full of the Of useful knowledge in that foreign part. 
I half expect to see a cast within it Of parish bells; my eyes with workus soup; Of tonkreptcy, shiney aoe asa 
Miu That would but prove his ’igh caste My throat a kind of Penitentiary croup, Even this mi ht chief, I found this fella 
Fare ; ; His? A be gar As kills small paupers; and my heart is 8 : eee nbealiatnoens 
Tho es 8) 08 —— {ve 4 pressed 2 8 . rs ‘ 
ir sae t boast a name—not even Mac As if a Board was sitting on my chest. A-sacrificing to a silk — al 
en to Be lative He ’ I love you! ie Sverybody shudders. 
a w Best ce Relive Howth ep Miu. (scornfully) You? A Beadle! light love ery enone erp 7 that place 
How happy could be with heath. proffer ! a big! ge be mpd 


Min. (correctively) With either. 
Farm. A needy orphan dare forget his station ! 
Why need he often try such aggravation ? 


Tim. Permit me to observe— 
Farm. I won't. Words go for 
Nothing. You are a loafer, and you love 
her. 
Tia. What, I? 


Mit. What, Tim? I mean to say, what, he? 

Farm. Yes, and you dare encourage him. 

Mit. Me? 

Tm. She. 

Farm. (out of patience) Don’t you love one an- 

other ? 

Born (simultaneously) NO! 

Farm. Denied— 

Scorned—contradicted —pooh-poohed, and 
defied ! 

Proved also in the wrong! This is too much. 

Beware; « parent's feelings may be such, 

That though his Christian mind may try to 
bear up, 

His temper, which ain’t Christian, pr’aps 
may flare up. 

Out of my sight! 


Tr. But will you let me— 
Farm. No! 
Tim. (to Mil.) In that case staying is no go. 
Mix. No; go. 
Trim. Iwill. I may, to other lands resortin’, 


As | am hard up for tin, seek my fortin’ ; 
As E-migrant | flee your parent's scoff ; 
And he may grant you peace when I am off. 
[Puts on his hat. 
Sono.—The Irish Emigrant. 
Tim. I'm putting on this tile, Maree, 
I mean to say Mildred, 
My boat is on the shore, Maree, 
And my hat is on my head. 
There's no red in your cheek, Maree, 
Nor love-light in my eye; 
Yet as I’m to be super mare, 
1 perhaps should say good b’ye. 

[Shakes hands with Mildred, Farmer declining; 
and evit politely, Mildred pantomimically 
suggests that her Parent should retire; he 
refuses, and fo'ds his arms ; whereupon his 
daughter drags him off forcibly. 





Scenz Il. Tue Hur or Virrvovus Penury. 
Enter Mitprep, with her needlework. 
Mit. How sad it is to an heroic soul 

To have a virtuous parent ou the roll. 

My pa’s a pauper now, compelled to eke 

The trifling aid of eighteenpence a week. 

For three to live upon, the means are 
slender ; 

But with a loving wife and daughter tender, 

— add virtue, he don’t bear the change 
1 , 

And calls me now his Board-of-Guardian 
Angel. 





Enter Dame SNUFFLES. 
Damr. My dear ; need I remind you that to-day 
The haughty Beadle doth his visit pay? 


He hath not seen thee yet. Thonu'rt fair, 
mv child; 

Thy beauty may perchance make him more 
mild. 


Lay by thy needle ; for unless I read ill, 
Thou jet shalt wheedle that stern Buck, 
the Beadle. 





En'er Farmer and the Beavis. 
Farm. Good Sir, the poor man’s roof, though some- 
times merry 
With lowly joy, is poor and humble— 
Brav. 


erry. 
Faam. Yet noble is the virtuous ‘s lot 
Than the proud title of the gilded sot. 


Brap. (offended) Wot do you mean by sot ? 
Damr. (interpesing) He don't mean you, Sir. 


Beap. You'd oughter be d’lighted with the hoffer. 

Mit. Iscorn you. Nor your love nor prayers me 
wheedle— 

Back, paltry insect: don’t look so black, 
Beadle. 


Beap. Scorned and rejected! (sits in chair.) Agony 
—the needle! 
[Jumps up again simultaneowsly. | 
Farm. This is a bitter pang. 
Beap. (eztracting the instrument) It is; increased 
By a fine point and Number Fives at least. 
I'll have revenge—relief. Relief? A vent 
For baffled fury does itself present :— 
I'Lu Move THE BoaRD TO sTOP YOUR 
ALIMENT ! 
[Exit inarage. Tableau of despair.] 





Scenx III. Tue Roor or Innocvous INDIGENCE. 
Enter Farmer, Damz, and MILDRED. 
Farm. My dear, the purest gift Heaven deigns to 

less 

Is honest truth and native ruggedness. 
Dame. All right. 
Farm, My dear, the poor man’s truth appals 

The haughty noble in his gilded halls. 

The rugged bosom ‘neath a lowly shed— 
Dame. The rugged bosom best had go to bed. 
Farm. My dear it has no bed; although a trusty 


"un, 
It beats beneath the honest serge of— 
Dame. Fustian ! 
Farm. Quite so. Besides, we have our bed no more, 
The rugged bosom can’t sleep on the floor, 
And that fierce Beadle by his art—most 
rank it’s— 
Has got the Guardians to cut off the 
blankets. 
Mi. = last night I dreamt that o’er the 
tide 
Of summer seas one bore me as his bride. 
The ocean heaved ; the billows rose and fell; 
I felt so happy: he was not quite well, 
But still he smiled and smiled yet never 
spoke ; 
When suddenly upon our ears their broke 
An awful voice, deep as sea-roar on rocks 


’3°=— 
“No SMOKING "LOWED ABAFT THE PADDLE- 
BOXEs !” 
Farm. Alas, no more there is. 
Miu. What may portend 
That dream, save that our woes shall have 
an end? 
The Guardians may restore our paltry 
pittance, 


Or District Visitors send a remittance 
Of tickets for the fragrant soup ; or what 
Is better, Tim may become back with a lot 
Of wealth, and wed me. (Mournfully.) And 
yet I loved him not. 
Far other was that form that bore me South 
O’er rolling seas, and in his love’s fierce 
drouth 
Crammed tight a handkerchief into his 
mouth, 
Dame (looking off, He comes—the Beadle ! 
Farm. (trembling) Nay, I hope ’tis not. 
What would the oppressor in the poor man’s 
? 


cot 
No matter; humble worth can stand aloof 
From lordly vice, even under this poor roof. 
Mit. Nay, there are Two! And one—yes, one 


t seems 
Mysterious, like the hero of my dreams ; 
The other—it is Tim! 
Farm, and Dame. Tim! 
Min. Yes, slim Tim ; 


Not grim, but trim and prim—’tis him. 
Farm. (forgetting his virtuous education in the swr- 
prise of the moment.) Oh, dim! 


The Cassawary, chief of all his race. 
[Everybody inspects the mysterious one. 
Him I converted; saved his soul from 
Hades, 
Just now his only idols are—the ladies. 
[He bows to the front stalls, 
I come back, and I find my gy-enerous 
friend 
In transient grief: that grief shall have 
an end. 
Speak, Cassawary, shall it not? ForI 
Think, as a wary bird, you should be fly. 
Cas. Itshall. Behold me. (wncloaks.) 
Bean. (recoiling) Ha! ’tis he! 
ALL. He? Who? 


[The Gurat CassawAny seizes the discomfited 
Brave by the throat, and brings him to 


Sootlights. 
Cas. Villain, for thrice nineteen long months 

have you 

Enslaved the parish, wreaked thy direfal 
hate, 

Augmented paupers and increased the rate. 

Thy houriscome. I hold within this room 

That, which when published sends thee to 
thy doom. 


(producing something from his breast pocket) 
Seest thou the proof of thy disgrace? Ha? 


Is it 
Sufficient proof ? 
Beap. (aghast) It is! My Carre ve Visite! 


(falling on his knees) Spare me! Oh, if the 
world in that form eyes me, 


It will disown me, spurn, neglect, despise 
me. 
I thought it hidden—lost. Some grace 


grace afford— 
For heaven’s sake don’t send it to our 
Board ; 
[Blubbers dispiritedly. 
Cas. Look at me. Dost thou know me? 
Beran. I declare 


The squint is like to his ; but then thy hair 
Is blue and his was— 

Cas. (pulling off his wig) Green, and is"; the other 
Was but a sub 


Bean. (fatuous) It is my ber-rother ! 
Cas. aa Foy same brother, whom with poisoned 
pe 
Thou murdertd’st to gain his cutty pipe. 


I never died; I grew from that sad feed ill, 
But lived to thwart thee; and J am the 
Beadle ! 
[The BEADLE faints, and is borne to the wing 
by Tim. at an angle of 45 degrees. 
Farmer, I love your daughter. 
- Ah! ’tis he, 
The hero of my dream come o’er the sea. 
Cas. Lam. Disguise I took your love to gain. 
Farm. But I don’t see—— 
Cas. These papers will explain. 
[Gives him two postage stamps. 

Miu. (coming forward) Then on one thing our 


ess — 

The ky-ind approval of our gy-enerous 
friends, z 

Who, mid the pleasure which their smiles 
impart, 

Will please to take the lesson taught to 
heart ; 

Remembering that when heart and hand 
combine, 

A stitch in time neg tly ae 

And, h the of communication 

Corrupts the manners of the population, 

There are homes, where the floors and beds 
are damp, 

And where the rank is but the guinea 


stamp, 
And evenings when the bloom is on the 


Min. 








This is my daughter; may I in‘redace her ? 





And households where no Irish need apply! 
CURTAIN, 
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OTICE.--At PARKINS & GOTTO’S, 25, 
N Oxford-street, five large Showrooms are appropriated 
for the sule of useful and elegant articles especially adapted 
tor Birthday, Wedding, and Christening Presents, consisting 
of Portrait Albums, Writing Cases, Dressing Cases, Dressing 
Bags, Workboxes, Despatch Boxes, Envelope Cases, Blotting 
Books, Desks, Teacaddies, Scrap Books, Card Cases, Purses, 
Bibles, Prayer Books, &c, &c. The Public are supplied from 
the most extensive stock in London at the Wholesale Prices. 





NO HOME COMPLETE WITHOUT A 
ILLCOX & GIBBS’ SEWING MACHINE. 
Vy Simple, compact, efficient, durable, and noiseless. 
Warranted to fulfil all the requirements of a perfect Family 
Machine. Prospectus free, on application at 135, Regent- 
street, W. 


Che Orchestra: 
AND DRAMATIC REVIEW. 











All communications for this Department. to be 
addressed to the Dramatic Eprror, 201, 
Regent-street, London, W. 








LONDON, SATURDAY, DEC. 26, 1863. 








The mew drama entitled “Night and Dawn,” 
announced for production at Drury Lang, on the 
9th of January, is written by Mr. Edmund Falconer. 





“Donna Diana,” the new three-act comedy for 
immediate production at the Prrncess’s, is founded 
on a Spanish five-act piece. Mr. Westland Marston 
is understood to have undertaken the work of 
adaptation at the solicitation of Mr. and Mrs. 
Hermann Vezin, who, with Mr. George Vining, 
will sustain the leading parts. 








As THE time approaches when, in due course, the 
gorgeous mysteries of the Christmas pieces are to 
be revealed to the public gaze, a growing anxiety 
is felt, both in private and professional circles, to 
have early tidings of the wonders in preparation. 
—a sort of greediness which we are not inclined 
to rebuke or even to thwart, its tendency being 
altogether harmless. We only determine not to 
allow the healthy appetite of the holiday expectants 
to be blunted by too much indulgence through 
our means. If, therefore, we consent to pamper 
their curiosity, we do so with the candidly avowed 
intention of stimulating, and not gratifying, it. 
In the following notices of the Christmas pieces 
to be brought out to-night, we give them merely 
& glimpse, and not a full view, of the wonders to 
be entirely unfolded to them at a fitting time and 
place. 

No Christmas piece is to be brought out 
at the Lyceum; and the holiday entertainments 
im preparation at the Olympic and New Royalty 
are to be held over, in consequence of the con- 
tinued success of “ The Ticket-of-Leave Man” and 
“Ixion.” The plots of the pieces to be produced 
on Boxing-night at the Strand, Marylebone and 
City of London Theatres, we have already given. 





SEEING THE PANTOMIME. 

BY WYBERT REEVE. 
told by Plutarch, in his life of Themis- 
had an annual, and to 
made them- 
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the approaching time. As sure as the holidays 
come, so surely is it welcomed. To us of larger 
growth and worldly matter-of-fact ideas, the sight 
of the beaming happy faces is sufficient to make 
us sympathise with their joy. In this lies our 
Pantomime. We glance back through long years, 
and live again in the past. The realitysuccumbs to 
the ideal. Personally we may kxow that the 
pretty Fairy is not a very handsome girl, and may 
be very plainly dressed in the morning; that she 
is the main support of a mother and brother; that 
the Clown is a very ordinary man in private life, 
rather of a social disposition as far as the public- 
house is concerned; anl the Pantalcon, a worn- 
out Clown, with a foggy voice We may know 
that Columbine, Harlequin, Clown, and Pantaloon, 
are of a strange class; very erratic in their move- 
ments; springing up at this period of the year in 
a most extraordinary manner, and only heard of 


mas table in fond relationship. And is there 
nothing else to be thought of but the pudding and 
roast beef—the holly and mistletoe? Ask that 
little boy. whose eyes are beaming with delight, 
who claps his hands and laughs, as only children 
can laugh. What is it all about? Why, of course, 
“the Pantomime.” He is going to see it. What 
woald Christmas be without it? What would 
Eagland be without its Pantomime? It is an in- 
stitution of the country; and whatever the Romans 
thought of their “mimic’—the progenitor of 
our Harlequin, and the root whence our present 
entertainment sprang—we have to thank worthy 
manager and Harlequin Rich for more fully 
developing the idea, and handing down pleasure 
and profit to thousands through future ¢ e 1erations. 
The earliest recollection I have in c»nnection 
with a theatre is seeing a Pantomime at Drury Lane; 
and from the incidents I stlll remember, the sub- 
ject must have been “ Fair Rosamond.” It is years | during the rest in the pages _of a certain weekly 
ago, probably five-and-twenty or more, and a very | journal as Signors ‘Tumbleiskini and Earthquake- 
little fellow I must have been. After being packed | rini, “The wonders of the age ;” or Mademoiselle 
up in wrappers and shawls, with all the care of an | Cherubianti, “The flash of Lightning.” We know 
Egyptian mummy, I was dispatched under the | of the months of toil, the care, the anxiety, be- 
charge of an old family nurse. A great saving it | stowed upon this Pantomime, and the disputes, 
had been in the household expenses. Eating was | heart-burnings, and money it has cost ; indeed we 
out of the question, and when arriving at those | were present in that little world behind the scenes, 
mysterious doors and stone passages, what cared I | and have often seen the manager scratch his head 
for a few good squeezes, or the dense throng inside, | in sheer i) but we forget it all in that shout 
the heat, and personal discomfort of standing half | of youthful laughter, and that clapping of little 
the time on my toes ?—it was a glorious land of | hands. The curtain falls, and we are thankful for 
enchantment—wonder surpassed wonder—ecstacy | all this. I assure you, Dr. Cumming, I think we 
succeeded ecstacy—the scenery and the masks— | Ought to be. Doctors say laughter is good for the 
how I roared at those ugly faces, and marvelled | health; then those children, old and young, ought 
where the men came from te have such heads. | to have a year or two added to their lives by the 
The Clown was altogether a superior mortal. I} exertions of to-night. The mouths of hundreds 
was just beginning to spell about kings and queens, | of honest and industrious ago have been filled 
but what were they compared to this funny fellow | for months in preparing this Christmas feast, and 
the receipts will enable the manager to fill those 
mouths for many weeks to come. ‘“ Comparisons 
are odorous,” as Mrs. Partington would say; but 
it would be well if every Dr. Dryasdust could do 
as much good for his fellows, either in his 
phecies or in his sermons. We hate personal- 
ities, as much as we rejoice in Truth. I speak for 
the lovers of our dear old English harmless Christ- 
mas Pantomimes; and to and every one de- 
serving such distinction, in the words of our friend 
the Clown, wish them “A Merry Christmas and a 
Happy New Year!” 































































—who jumped through brick walls, and tumbled 
out again; who stole sausages; put his foot in a 
pail, then drank the water; frightened people 
with a red-hot poker, and was frightened himself 
in return. The policeman was not so necessary a 
being then as he is now; but how I should have 
laughed to see him cut up, and made sausages of, 
and have his head pulled off, and stuck on again ; 
and wondered as I met him in the street which 
was the identical one that was so anatomised ;— 
this is left to children of the present. Why these 
useful members of seciety should be poked such 
fun at, and their sufferings so enjoyed, I never 
could tell. I do not believe they all make love to 
the maids through the area railings, sup on coll 
joints, and take up little boys in a street row; 
but it is another institution of the mirth-loving 
ayy and, like tailors, they must submit to it. 

ut I am leaving the past for the present—let us 
turn back to that eventful night of my life. The 
Harlequin I could hardly understand ; his dress I 
thought marvellous, and I liked him when he 
jumped, or turned a teapot into fireworks ; ag 
the lady who danced with him I liked better, she 
was 80 pretty; like the little Fairy I had seen in 
the commencement, she never could have grown 
as I had done, and had a mother or a father—she 
was altogether too pretty for that. Old Nurse had 
told me about little Fairies who had sprang out 
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THE CHRISTMAS PIECES. 


Drury Lanr.—This Theatre has always held the 
lead in respect of its pantomime pieces, with which 
great names in pictorial art are indissolubly con- 
nected. Messrs. Falconer and Chatterton are not 
inclined to allow this well-earned reputation to 
lapse in their hands, but, on the contrary, have 
made a vigorous effort to maintain and extend it 
by the production of “ Sinbad the Sailor; or, The 
Great Roc of the Diamond Valley, and the Seven 
Wonders of the World,” by Mr. E. L. Blanchard, 
who has illustrated, in an entirely novel fashion, 
the marvellous adventures recorded in the fascin- 
ating pages of the “Arabian Nights.” At the 
Great Pyramid we shall find Cheops and the 





from the honeycup of sweet flowers; or came to | mummies all resuscitated to baffle the p of 
earth as a butterfly, and did all sorts of funny | Young England (Miss Rose on the road to 
things to little boys who never were naughty— | discovery. The conundrums of the Sphynx and 


changed them into full-grown men, with stand- 

up shirt collars and long-tail coats, which, happen- 

ing to be the height of my ambition. I inwardly 

resolved to deserve so ta privi , for these 

undoubtedly must be the identical ladies who had 

the power to do it. peasy Ay night of these 
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the m spells of the vocal Memnon fail, how- 
ever, to divert him from his purpose, and he 
reaches the source of the Nile, becomes possessed 
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en sat for twenty-four and 
forty-eight hours over their and were taken 
home in wheelbarrows, ha fallen from the 
table one by one, intoxicated. and New- 
Year, above all other periods, was the time for 
these sottish gatherings. Such were the enjoy- 
ments of our ancestors ; let us reflect on our own. 
We of modern times look back with wonder on 
these barbarous days and doings, as well we may, 
and value more our glorious ssoctings, wheve 
friends for years oft exchange 
Welcome of fellowship; when fathers, mothers, 
yew, all forget, or at least soem to 
tha posh Sou, od Ma hoe one cos ee he 





wonderful creatures, I awoke in the morning, and | Cicely Nott), that the w’ the 
the Clown reigned supreme; endeavouring to stand | East are invited to revisit the Mountains of the 
on my head in the bed, Nurse awoke with the | Moon, and reveal the exhaustless treasures of the 
awkard proximity of my toes to her eyes, having | Thousand and One Nights. Here takes place the 
overbalanced myself, and was further annoyed by | grand ballet. We are then introduced to the sea- 
my insisting on her Pantaloon, and putting | port of Bassora on the Persian Gulf, and the de- 
the cold fire-shovel in the bed in place of the} parture of Sinbad (Miss Lizzie Wilmore), in com- 
warming pan. The next day I was sent to bed with Ali Ben Rumfis, a Turkish merchan’' 
early, for on the sugar disappearin such an {Mr Tom Matthews), takes under the most 
ing extent, I was discovered with my pockets | exci circumstances. arrives at the 
half- In imitating my illustrious court of the Indian king, falls in love with the 
I even him. He had been content with | beautiful princess, and, for her sake, visits the 
stealing, but I had made myself ill with eating, | famous Diamond V; , where he takes his aerial 
80 my offence the more flight on the back of mighty roc—one of the 
a threat, however, of never allowed to see a | largest birds ever seen within the walls of any 
Pan’ again, my imi’ became more |theatre or elsewhere. His adventures with the 
and harmless. Years passed before | Old Man of the Sea (Master Percy Roselle) and the 
I saw another, and as Christmas came round, I | dwarf inhabitants of the Island of Pigmies will be 
lived on the recollection of ‘ite wonders | found productive of the greatest amusement, as 
and its fun, and looked forward to the time when ee en mnpragniien of eelne eat , and in the 
I might another like it. At this dis-| Basaltic City of the is which. is 
tance of time, l remember it as an oasis in my/| built out to the whole extent of the enormous 
young life, Childish troubles, maladies, and other | stage, the preparations for the revel will, 
gpl opr. ge Ba ght gay aged fata Mgt pelt ge cae their striking 
vividly remains, I ever will do so. | magnitude. Lr theny vat me 1 Pupage 
What it was then to me it is now to others. How | Land of the Eastern Genii is to be a 
many little eyes lighten up, and hearts beat, at! of pictorial effect and mechanical skill, The ex- 
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traordinary scenic effects have been designed and 
executed by the eminent artist, Mr. Wm. Beverley, 
who has long been recognised as the chief execu- 


tant of the marvels of the fairy world. The pan- 
tomime will have the advantage of being brought 
out under the vigilant superintendence of that 


experienced stage manager, Mr. RK. Roxby. ‘The 


renowned artist Dykwynkyn has furnished the 
inaske, devices, and designs for the dresses, Mr. 
Cormack has arranged the dances, and Mr. Bar- 
nard composed the music. The harlequinade, 
which is unusually elaborate, will be supported by 
a double pantomime company, including Messrs. 
Harry Boleno and C. Lauri as Clowns ; Mr. Barnes 


and Mr. J. Morris as Pantaloons ; Mr. Cormack and 
Mr. Saville as Harlequins; and Madame Boleno 
and the Misses Gunniss as Columbines. 

Royal Enoa.uisn Opera.— St. George and the 
Dragon; or, The Seven Champions and the Beautiful 
Princess,” is the title of the pantomime at this 
house. It is by Mr. H. T. Byron, who, while ad- | 
hering in all the more important points to the 
original story, has added to the dramatic interest 
by the introduction of many new incidents; and 
by making the dragon an agreeable scoundrel, 
rather than the stock pantomime monster, has 
given a novelty to the opening which is highly 
refreshing. ‘The pantomime opens with the release 
of the Seven Champions from the spells of Kalyba, 
the enchantress, and we then follow St. George 
(Mr. W. H. Payne), and his servant Kickeraboo 
(Mr. F. Payne) to Egypt, where the King Ritollol- 
lemy (Mr. Thomas) is endeavouring to make up a | 
match between the Prince of Ethiopia and the | 
Princess Sabra (Miss Collinson). However, the | 
Dragon (Mr. Rouse) carries her off, and St. George 
is the only one who has the courage to follow to her 
rescue. The scene in the dragon’s nursery, in 
which St. George and Kickeraboo hide, promises to 
be immensely droll, and the last scene of the pan- 
tomime deals forth retributive justice, the dragon 
being killed, the princess rescued, the Ethiopian 
lover sent to the rightabout, and St. George re- 
warded by the hand of beauty. The transforma- 
tion scene of the Hall of Chivalry is by Mr. Grieve, 
in which will be assembled knights in real armour, 
esquires, and pages armed cap-d-pie, in all the 
glorious panoply of feudal war. 

liaymarker.—For the subject of his Christmas 
piece at this house, ‘*‘ King Arthur; or, The Days 
and Knights of the Round Table,” Mr. Brough has 
gone to the various legends connected with “the 
blameless king,” with many of which Tennyson's 
“Idylils” have recently made the public familiar. 
The action of the play may thus be brieflysketched: 
—The Isle of Britain being without a native-born 
king, the great enchanter, Merlin (Mr. Tilbury) 
works certain spells, by means of which the right- 
ful occupant to the throne may be discovered. 
Accordingly we find him, in the first scene, among 
the ruins of the old druidical temple of Stonehenge 
(an admirably-painted scene by O’Connor), where 
he has by his magic caused a naked sword to be 
embedded in a block of stone, which sword none 
but the rightful King of Britain can remove. In 
the midst of his conjuring, Vivien (Miss E. Romer), 
a young lady who is very anxious to acquire a 
magical education, is detected watching him. 
Merlin is angry at being watched, but his would- 
be pupil coaxes him to let her witness the results 
of his spell. The various claimants to the throne 
enter and try in vain to remove the sword, until 
Arthur (Miss Louise Keeley), who has been brought 
up in obscurity, finding his supposed brother, the 
braggart Knight, Sir Key (Mr. Compton), had left 
his own sword at home, draws the magic sword 
with the greatest ease from the stone, and hands 
it to Sir Key, who immediately, on the strength of 
procuring the sword, claims the British crown. 

His impostare is, however, detected, and Arthur is 
declared king. Meanwhile, the enchantress Mor- 
gan (Mr. Clarke), enraged at her half-brother 
Arthur being placed upon the throne to which she 
herself aspired, forms a compact with Cheldrick 
(Mr. Rogers), a Saxon invader of the land, by 
which they hope to make Arthur suecumb to magic. 
Vivien, however, always on the look-out for a lesson 
in the black art, overhears their plot, which she 
reveals to Merlin. They p e tempting Arthur, 
first by terror, and if that fails, by blandishments. 
So, Arthur is led away into the enchanted forest, 
leaving his destined bride, Gwinevere (Miss F. 
Wright), in the care of Sir Key. That boastful 





knight es but an indifferent guardian, for the 
Saxon Cheldrick enters and carries her off a pri- 
soner. 


Sir Lawncelot (Miss Lindley) enters, and 
hears of Guwinevere’s abduction. resolves at 
comne mith hie, he will not prodiaioa bigest openly 
name with his, he no’ 

Ne ee to diegunediionall mining 
armour, Sir Key in exchange assum his. Key, 
ee ag fp ep yw he per- 
sonates, is very near coming to grief ; 


| resolves to listen at key-holes, peep round corners, 


Turquine, “the strongest man in all the world” 
(Mr. Coe), has a grudge against Launcelot, and, 
mistaking Key for him, attacks him. At the 
critical moment, however, the real Launcelot re- 
turns and defeats Turquine; and still pretending 
to be Sir Key, makes the vanquished knight pledge 
his word to do suit and service to Sir Key’s device, 
a crowing bantam cock, whenever called upon. 
While Arthur is being assailed by all the powers of 
witchcraft, and when it is most essential that his 
friend Merlin should watch over him, it so happens 
that that very inquisitive young person, Vivien, 
has coaxed the old enchanter into telling her a 
spell by which folks can be shut up in solid rocks 
or trees. No sooner is she in possession of the 
secret than, with the natural impetuosity of her 
sex, she feels all anxiety to test it upon some one. 
No one else being at hand, and Merlin having sat 
down for a short rest, she tries it on him, and the 
wizard is himself enclosed in the trunk of a tree. 
Vivien knows no counter-charm to release him, but 


and pry and spy till she finds one. Arthur, left 
thus without Merlin’s aid, resolves to trust to his 
own courage in rescuing his lady-love. On reach- 
ing the walls of the castle where she is kept pri- 
soner, however, he finds all mortal courage utterly 
in vain to save her while Morgan’s enchanted flag 
floats over her prison. Cheldrick, her captor, in 
order to make assurance doubly sure, has engaged 
“the strongest man alive,” Sir Turquine, to guard 
the magic flag. Could anything ke safer? It 
would seem not. All Arthur's threats and en- 
treaties are useless. But we know how “the best 
laid plans of men and mice will gang agee.” Tur- 
quine believes he has once been defeated by Sir 
Key; so, when the latter, by no means too courage- 
ous knight, appears, and calls upon the strong man 
to fulfil his sworn promise, and remove the flag ; 
the spell is dissolved. The prisoners are rescued ; 
Arthur triumphs, and Vivien, who has been hunting 
about everywhere for it, has found a charm to set 
Merlin free, and to bring about the general happi- 
ness which is naturally expected at the end of a 
Christmas piece. 

Princess’s.—The pantomime here is a very 
composite work, made up of a large number of 
nursery stories, under the title of “ Harlequin 
Little Tommy Tucker ; or, The Fine Lady of Banbury 
Cross, and the Inttle Old Woman who Lived in a 
Shoe and Had so Many Children she Didn't Know 
What to Do.” Old Cocker’s Cabinet of Calculation 
is the first scene, and the various holidays of the 
|year putting in their claim for recreation, the 
nursery legends areduly compounded. Tom Tucker 
is shown to be the eon of the old dame who 
ocenpied, for reasons duly explained, such a 
singular habitation, and Taffy, the Welshman, is the 
terrible ogre who keeps her in constant fear. He 
has stolen Mary, “quite contrary,” who is the 
daughter of Old King Cole, and by his potent 
agency she has been transformed into a stone 
statue, which is at Banbury Cross, only to be re- 
animated by the charms of music. Old King Cole 
calls for his famous trio of fiddlers, drummers, 
and fifers, to rescne her from enchantment, but 
the privilege of restoration is reserved for Tom 
Tucker, who at last breaks the spell. The brothers 
Grinn—not to be confounded with the famous 
German authorities on Germanic fairy lore—are 
said to have concocted a curiously complete 
history out of those nursery fragments that afe to 
be found in the library of childhood, and the 
situations are reported to be very funny and 
original. Mr. Charles Hall has composed the 
music, and Mr. Lloyd has furnished the scenic 
illustrations, the transformation scene being an 
absolute lake of water, in which aquatic fairies 
are seen disporting. The opening has for its hero 
Tom Tucker (Miss Helen Howard); whilst Mr. 
Charles Seyton plays Old King Cole; Mr. Milano 
the Welsh ogre Taffy; Mr. Naylor Old Cocker ; Mr. 
Cathcart the Old Dame; and Miss Emma Barnett, 
Miss Sydney, and Miss Clifton the fairies Holiday 
and Silverbell and the refractory Miss Mary. As 
the title would indicate, a great number of 
juveniles will represent the bewilderingly parge 
family of the Old Dame, and the nature of the 
stories so curiously combined into a compact plot 
will render the production peculiarly ble 
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Apre.pui.—For this theatre, Mr. H. J. Byron 
has treated one of Countess D’Anois’s weil-known 
tales, under the title of “ Lady Belle Belle; 0; 
Fortunio and his Seven Magic Men.” It affords good 
parts for Miss Woolgar as Fortwnio; Mr. Clarke 
the Strand favourite, as the old Queen; Mr. R 
Philips, as The Khan of Tartary; Mr. Stephenson 
as The Count; Mr. Eburne, Mr. C. J. Smith, Mr. 
R. Romer, Miss K. Kelly, Miss Louise Laidlaw, 
Miss A. Seaman, Miss Patti Josephs, &c. The 
scenery is by Mr. Thompson, and the dresses are 
of the most gorgeous description. The charming 
tale of the young lady, who dressed as a man and 
broke the ladies’ hearts, is condensed into one 
act without detriment to its clearness of plot and 
interest. It is interspersed with parodies and 
dances. 

Sr. James’s.—Mr. H. J. Byron furnishes what 
he calls a “comical conglomerative absurdity,” 
under the title of “1863; or, a Glance at Past 
Sensations and Certain Comic Revelations of Lady 
Somebody's Secret.” The author is supposed to be 
hard up for a subject, towards the selection of 
which he is assisted by Mrs. Brown, his house. 
keeper, but very vaguely and eventually more 
successfully by Fancy (Miss Cottrell), who takes 
the author a kind of theatrical tour through the 
recent attractions of the town, with a view to the 
selection of a subject. After summoning several 
of the leading dramatic heroes and heroines of 
the past season, upon whom and by whom rhymes 
and paradoes are spoken and sung, Lady Audley’s 
Secret is settled upon as a subject, and a short 
sensational buslesque is performed, Mr. Toole 
playing Lady Audley; Mr. Paul Bedford Talboys ; 
and Miss Fanny Josephs Robert Audley; and the 
entertainment winds up in a brilliant closing 
scene by Messrs. Dansant and Sons, illustrative 
of the Home of Heraldry, the Lands of the 
Thistle, the Shamrock, and the Rose. The music 
is composed and arranged by Mr. Wallerstein, and 
the piece is govel in construction and treatment. 
Capinet. — The Lord Chamberlain having 
granted a license to this little theatre, it will open 
on Boxing-night, under the management of Mr. 
Dryden. “ Doing for the Best” and the burlesque 
of “The Maid and the Magpie,” are the pieces 
announced. 
Astiey’s.—Mr. E. T. Smith’s great pantomime 
is by Mr. Francisco Frost, and bears the title of 
“ Harlequin and Friar Bacon; or, Great Grim John of 
Gaunt and the Enchanted Lance of Robin Goodfellow.” 
The love adventures of England’s earliest poet, 
Geoffrey Chaucer, are associated with the military 
exploits of his contemporary, Grim John of Gaunt 
(Duke of Lancaster), and the departure of the 
pilgrims from the old Tabard Inn, in the Borough, 
as recorded in the famous “Canterbury Tales,” 
will present a remarkably striking scene in the 
opening. The events of Soeeerincipel stories which 
have become classic in En literature will be 
humorously and pictorially illustrated, and in 
strict accordance with the associations of the 
period, whilst the fairy mythology of Chaucer's 
time is worked in to supply the neccessary super- 
aarastl gement As Friar Races happened ” 
making his su pied magi en 
about the same yout e proprieties of time and 
place are not violated by introducing him as 4 
rominent feature in the throng of characters, and 
is celebrated observatory at Sunningwell, near 
Oxford, will accordingly be the scene of some 
extraordinary enchantments. In the court-yard 
of John of Gaunt’s Castle a tournament will take 
place, in which the chivalric sports of the time 
will be elaborately illustrated, and the c to 
the beautiful transformation scene, designed and 
executed by Mr. Gates, will probably become the 
town-talk of London. Enormous has 
been incurred on the production, and the number 
pesormages introduced on the stage at one time 
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corps consists of Mr. Edwin Edwards as Clown, 
Mr. W. Driver as Harlequin, Mr. Stilt as Pantaloon, 
and Miss Newham as Columbine, and the whole 
will be produced under the care of Mr. T. H. 
Higgie. 

Surrgy.—The combination of happy subjects 
suggested by the title of the pantomime at this | 
house will, no doubt, furnish, as usual, two hours | 
of uproarious amusement to the children, young | 
and old, who flock to the Surrey at Christmas 
time. Mr. Dutnall’s production is called, “ Harte- 
quin Old King Cole; or, Ride a Cock Horse to 
Banbury Cross, and the Frog that would a-wooing 
qo.” The Princess Magenta, unfortunate as she is 
fair, has been decoyed and enslaved by a 
malignant and repulsive old fairy called Mother 
Toad. This old crone’s son, Antony Rowley (the 
frog that would a-wooing go), very naturally 
falls in love with the captive Princess, who is un- 
ceremoniously turned into a mouse. The pretty 
Magenta, though out of her relation’s sight, is by 
no means out of their minds, for her fond father, 
Old King Cole, and her fonder lover, Prince Ride- 
a-cock-horse go in search of her. ‘They meet with 
many dangers on the way, and at length arrive at 
Banbury Cross, the natural termination of all 
journies made on cock-horses. Here a grand 
tournament is held, at which celebration the 
captive Magenta holds the position of Queen of 
Beauty, she having been restored from the mouse 
to her original shape and condition. The Prince 
answers Antony Rowley's challenge, and defeats 
him, the amorous Frog being finally swallowed by 
the Lily-white-duck. 'The re-united lovers Magenta 
and Ride-a-cock-horse, are sentenced to immediate 
annihilation, but Antony Rowley appears as his 
own ghost, and intercedes with his implacable 
parent Mother Toad, in their behalf. Thus the 
atmosphere is cleared for the transformation scene, 
which will be painted by Mr. Brew. Harlequin, 
F. Evans; Clown, the great little Rowella; Pan- 
taloon, W. Parker; and Columbine, Miss Annie 
Cooke. 

Sapuer’s Weiis.—“‘ The Prince of the Peaceful 
Islands; or, Harlequin, the Magie Pearl, the Centaur, 
and the Fairy Amazon,” is the title of the panto- 
mime here, the burlesque opening of which is 
written by Mr. F. G. Cheetham. ‘The scene is laid 
in the kingdom of the Peaceful Islands, which is 
ruled over by King Covetous (Mr. W. D. Gresham), 
who is possessed of two sons, Prince Humpty, a 
hunchback (Mr. George Fisher), and Prince Exqui- 
site, a youth of tender years (Miss Minnie Davis). 
The king, wishing Humpty to sign away his suc- 
cession in favour of his brother, the hunchback, 
has, as he supposes, secretly made away with Ez 
quisite, but instead of being killed he is only left 
in a wood by the ruffians. Here he is found by an 
Eagle (A. Baildon), and conveyed to its nest, but 
is rescued by some shepherds, who appropriate him 
as a sacrifice to a Centaur (T. B. Bennett), ‘to 
whom they are bound every year to furnish a child. 
He is, howover, saved by means of the Fairy Queen 
(Miss Mandlebert), who overcomes the Centaur, 
and delivers Prince Exquisite into the hands of 
Agricolo (A. Denial) to rear, and who is no other 
than King Sublime, the late monarch of the Peace- 
ful Islands, who has been deposed by Kvng Covetous, 
and forced to seek safety in flight, afterwards 
adopting the life of a shepherd. In the meantime, 
his youngest daughter, the Princess Peerless (Miss 
Eliza Hamilton), who fell into a lake when a child, 
and was transformed into an oyster pearl by the 
Fairy Queen, is restored to life through the instru- 
mentality of Prince Humpty, who falls in love with 
her, but his suit being rejected, she is doomed to 
confinement for life, but is again set free by means 
of the Fairy Queen, and, disguised as a shepherdess, 
seeks out the hut of Agricolo, her father, where 
she arrives, and falls in love with Prince Exquisite ; 
but Agricolo, not thinking him a fit match for his 
daughter, has him carried while asleep into a dense 
wood, where, however, he is found by the Princess, 
through the aid of the Fairy Queen, who presents 
her with a ball of magic twine, which, by fasten- 
ing to his dress, leads her to his hiding ; 
Here they are very nearly discovered by Prince 
Humpty and his retainers, who happen to be out 
hunting, but are saved hy the timely interference 
of the Fairy Queen changing them into two toads, 
who attack and disperse Prince Hwmpty and his 
followers. On their road they fall in with Agricolo, 
and, deeming his inquiries respecting the Princess 
Peerless, whom he is seeking, somewhat suspicious, 
he is conveyed by them before King Covetous, 

when he is mgood as King Sublime, and only 
saved from by the arrival of the Princess 
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and the transformation scene, is painted by Mr. | 
Charles S. James. The music selected, arranged, 
and composed by Mr. B. Isaacson, For the opén- | 
ing (in addition to the talented compan’) Miss | 
Minnie Davis (Prince Exquisite), and Miss Eliza 
H unilton (Princess Peerless), have been engaged. 
The harlequinade is in the hands of an able and 
acknowledged Clown, Mr. Buck; Mr. G. Beckett, 
Harlequin; Mr. W. Lacy, Pantaloon; Columbine, 
Miss A. Atterwell; and the wonderful Eltonian 
Family (four in number), as Sprites. 
Sranparp.—The “ Prince and the Lion King; or, 
Harlequin, the Invisible Cap, and the Fairy Queen that 
was changed into a Frog,’—is here the Christmas 
novelty. The story goes to prove that the course 
of true love never did, and never will, ran smooth. 
Prince Percinet( Miss Estelle Bodenham), desperate'y 
in love with Princess Graciosa (Miss Kate Mandle- 
bert), is thwarted by the young lady’s mother-in- 
law, Queen Groanagen (Mr. Henry Haynes), who, 
with shocking immorality, being herself a married 
woman, has imbibed a strong penchant for the 
handsome Prince. Kung Knucklewnder (Mr. B. 
Wright), favours his daughter and execrates his 
wife—but the Queen, uaving the assistance of her 
godmother, an ugly, old and vicious Fairy (Mr. R. 
Norman), promises, at the onset, to be too much 
for the poor innocents. The unhappy Princess is 
conveyed to a dismal swamp, to be the prey of the 
Lion King (Mr. John Mordaunt)—here Graciosa has 
the good fortune to protect a poor Frog, of course 
a fairy, in that peculiar disguise—(Miss Mary 


car to the fairies’ abode, “‘Goldendream’s summer 
retreat in the gardens of Pomaro,” where a ballet 
takes place, arranged by Miss Louisa Elliston, 
surrounded by her fairy court. Queen Groanagen 
and her friend, however, again get the Princess 
within their clutches, and she is this time carried 
to, and imprisoned in the “Crystal Palace, on the 
Quicksilver Lake,” which changes, at the command 
of the good Fairy, to stormy waters, which imperil 
the wicked and prove the salvation of the perse- 
cuted. Fresh dangers, the Prince performing 
wonders by means of an Invisible Cap, which he 
has been so fortunate to obtain. The King, in an 
extravagant scene, smothers his dear wife (4 la 
Othello), who dies hard—in fact she does not die at 
all; and the only rescue at last left to the poor 
lovers, is the usual pantomimic transformation. 
The aim of the author, Mr.W. E. Suter, is to make 
the opening truly burlesque, abounding with 
parodies, Pepper’s Ghost, and fast and furious fun 
of almost every kind. ‘The scenery of the opening, 
and the transformation scene, of course the cul- 
minating point, entitled ‘‘Beauty’s Bower, in the 
Chrysolite Halls of Fancy,” is expected to produce 
an astounding effect, and is painted by Mr. John 
Crawford, of the Theatres Koyal, Dublin, Glas. 


gow, &c. The scenery of the Harlequinade is 
painted by Mr. Gooderham, assisted by Messrs. 
Lawson, Roberts, and Perkins. The new music 


and overture, written and composed by Mr. George 
Chapman, junr. The pantomimists comprise the 
names of Harlequin, Mr. Arthur Roby; Colwmbine, 
Miss Louisa Elliston, from the Theatres Royal, 
Lyceum (London), Glasgow, &c.; Pantaloon, Mr. 
H. G. Boleno; Sprites (four in number), the 
Elliotte family; and Clown, Gardiner Boleno. 
There will be two grand morning performances of 
the Pantomime, on Boxing-day, December 26th, 
and on Monday, December the 28th, 1863. The 
whole produced under the superintendence of Miss 
Marriott and direction of Mr. John Mordaunt. The 
comic scenes under the superintendence of Mr. 
Gardiner Boleno. 

Vicrorira.—The Pantomime at this theatre is 
entitled “ Giselle; or, the Phantom Night Dancers.” 
The first scene is the Divorce Court. Minos, the 
judge, with his attendants Jealousy, Discord, &c., 
is very busy overwhelmed with causes, when 
Hymen and Cupid appear to see fair play. Several 
pairs of hearts come down a pawnbroker’s shoot, 
to be divorced. ‘They pass through the plane of 
Hymen. At last,the hearts of Hilarion and Giselle 
appear, and Hymen, after proclaiming them his 
especial care, calls up a vision of the Prince and 
Prinvess as examples of connubial happiness, At 
this Discord and Minos are exceedingly wroth, and 
break up the court in anger, H and Cupid 
being left to introduce the Sylvan Home of Hymen. 
Here the God of Nuptials summons his atte ts, 
and the grand ballet takes place. Discord appease 
and interupts the festivities, accompanied by the 
Queen of the Wilis, who ig toag to = her 

wer over Giselle. vow 
fect her, and after a li ssochitttetion tha wens 


her son, is introduced, and 
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assists in getting ready the repast. Discord 
appears and charms Giselle, who dances the “ Wili 
Waltz” till she is overcome. The Dame and Peter 
get enchanted, and dance out wildly, followed by 
Discord. The Wili Queen enters, threatening 
fu-ther mischief, and at her exit Hilarion, the 
Hunter, is brought upon the scene, He sings a 
song expressive of his love for @iselle, and at the 
end Peter enters, still enchanted. An explana- 
tion takes place — footsteps are heard — and they 
hide; whereupon Prince Aloise, and Jasper, his 
serving man, enter — quarrel with Hilarion and 
Peter, and fight a mortal combat of four. The 
Dame, with Giselle, enter; the Prince and Jasper 
are overcome, and depart, vowing vengence. The 
Burgomaster now appears, and, with the villagers, 
introduces the Prince and Princess of Comland. 
Hilarion prepares for the chase, the Prince and 
Princess accept an invitation to the village féte in 
the vineyard ; (ise le is chosen Queen and crowned 
by the Princess; the Wili Queen appears, and 
exerts her power over Giselle, who sinks exhausted 
into the arms of Hilarion. At Dame Bertha’s 
cottage Discord once more makes his appearance, 
Hi'arion enters in despair at the supposed death 
of Giselle, and seeks relief in sleep. Peter again 
is charmed to sleep by Discord; but the rats 
annoy Peter, the cat is called, and the death-lights 
appear. //ilarion wakes in the confusion — the 
Wilis appear—Giselle rises from her trance, and is 
lured away by the Wilis. Hilarion and Peter 
attempt to follow, and are stopped by Discord, and 
the scene ends in a nigger trio. Peter and the 
Burgomaster, at the border of the lake, enter in 
search of Gise'le, the Burgomaster and attendants 
are frightened, and leave Peter; the Wili Queen 
rises, and Peter hides. The Wilis enter, luring on 
Giselle ; she is crowned a Wili, the Queen giving 
her injunctions to ensnare Hilarion. He enters, 
and Giselle lures him to the border of the lake, 
into which she plunges, and he follows. The 
Wilis surround Peter, and force him into the 
water ; Prince Aloise is seen in a boat, the form of 
Giselle floats upwards, and he sinks. Scene the 
seventh is beneath the lake. Peter, in trouble at 
finding himself in such a situation, meets /ilarion, 
when they condole with each other, andthe Wili 
Queen again appears, threatens that if (iselle 
does not give up her mortal love, their doom is 
sealed ; Giselle enters, a reconciliation takes place; 
after some more comic business with Peter, the 
Prince Aloise is restored to life; Hymen foils the 
Queen of the Wilis, and the transformation scene 
sees J7ymen unite all parties before the harlequin- 
ade commences. A list of characters and panto- 
mimists was given in our last impression. 
Pavition.—Mr. F, Marchant is the author of 
the pantomime here, which is founded upon 
the well-known nursery story of “ Dick Whit- 
tington and his Wonderful Cat; or, Harlequin 
Humpty Dumpty and the Home of Content in the 
Realms of Happiness.” We are introduced to the 
interior of Guildhall, with the guardian geniuses 
of the City, Gog and Magog, in solemn thought ; 
a procession of tiny watchmen then enters, and 
goes its rounds singing Christmas carols. The 
our of twelve is sounded, and Christmas rises in 
his icy car and inquires of Gog and Magog the 
history of the year, when Queen Content appears, 
and promises Christmas her assistance in anything 
he may undertake. He then is lost for his panto- 
mime subject, when the Cat springs up and implores 
Christmas to give him a chance, ‘Au is arranged, 
when Humpty Dumptg, a wicked little demon, 
informs them he will frustrate all their plans. 
The fairy volunteers are summoned, a general 
scene of excitement ensues, and in the confusion 
we are taken to the large drapery establishment 
of Master Pitzwarren, in the C . Here we meet 
Tommy, or Tomaso the Terrible (Mr. ¥', Bousfield), 
a mischief-making tice, Dick (Miss 
rome arrives in London, fatigued and foot- 
sore, is met by the Pee they become friends. 
The third scene is 3 
Here Humpty meditates , and the 
envious pins | attempts Ag ning eid. 
however, saved by the Cat. Tommy is 
with disgrace from his master’s house. Then we 
have Hill, with London in the distance 
—Dick and his faithful Cat still persecuted by 
Hi ty. Whittington, fatigued, sinks 
hausted, while an inv.sible chorus of the 


P 





and at last gete breakfast, 




















204 


THE ORCHESTRA. 


[No. 13, Dee. 26, °63, 








it. The banquet is spread, and the palace is Pearl,” opens in the home of that “airy Spirit.” | 400 in length, 120 feet in breadth, and 75 feet 
suddenly swarmed with rats, who are quickly | Jack o’ Lantern, who has chosen for his abode a} high. Messrs. Frederick Strange (of Great Exhi- 


destroyed by the faithful Cat; the King knights 
Whittington, and all repair to the Chepe and 
Dancing Green, where we find Tommy and his 
myrmidons in ambush; various adventures and 
escapwiles of Whittington follow, he falls into the 
power of Humpty Dumpty, and is released by 
Christmas and Content. 'The transformation scene 
comes next (executed by Mr. Charles Quick), and 
the characters are changed—Mr. B. Sylvester 
Clown; Felise Safferino Pantaloon ; Mr. Frederick 
White //arleguin; Madlle. Marie Charles Colum- 
bine; the Warne family Sprites. The music by 
Mr. Henry Hope. ‘The pantomime will be produced 
under the entire direction of the manager, Mr. 
John Campbell. 

Queren's.—-Mr. W. E. Suter has gone to Sir 
Walter Scottforhispantomimesubject. ‘“ Ivanhoe” 
has been chosen as the foundation of the burlesque 
receding the comic business. It offers most 
avourable opportunities for display in scenery and 
dresses, the tournament being a capital chance for 
that facetious kind of horsemanship which always 
sends juvenility to the very verge of convulsions. 
The transformation scene takes place in the 
Regions of Refulgent{Light,,and among Alcoves of 
Golden Palins. The characters in the opening 
are sustained by Messrs. Green, Mellor, Seymour, 
and Deville; Mesdames Forde, Harrison, Slade, 
and Thornton. Harlequin, Mr. Fortune ; Clown, 
R. Harrison; Pantaloon, Mr. Lawler; and Colwm- 
bine, Miss Annie Towers. 

Britannia.—“' Hickory Dickory Dock, the Mouse 
that ran up the Clock,” is Mr. Hazlewood’s title for 
the pantomime here. The first scene is a Gloomy 
Cave, where King Laziness (Mr. G. Blyth), des- 
patches his imps to persecute the household of 
Squire Dickory (Mr. E. Elton), whose abode we are 
introduced to, where all the bustle of a thriving 
farm is presented. Patty, the cream of milkmaids 
(Mrs. 8. Lane), is pestered by the addresses of 
Hob, a rude rustic, who, being repulsed, vows 
vengeance. King Doloroso (Mr. J. Parry), enters, 
deploring the loss of his daughter, who has been 
mysteriously abducted from his court. The sorrow- 
ing parent is informed that his daughter is 
imprisoned in Puss Castle, from which only a 
nibbling mouse can set her free. Meantime, the 

wers of darkness commence the persecution of 

Patty, who struggles bravely, but is well-nigh 
exhausted, when the fairy queen Plentiful (Miss A. 
Downing), rises to her aid, disperses her enemies, 
and claims in return Patty's services to break an 
evil spell, by which the missing princess is held 
captive. Patty, assenting, receives instructions to 
assume the character of a certain oriental lady, the 
daughter of Ali Ben Ali Abdallah Mesrour Said Wid, 
whom the wicked abductor of the Princess is hourly 
expecting across the sea as his bride. In scene 
three a ballet is performed, and scene four shows 
a Lane near the Farm, where a ludicrous punish- 
ment is inflicted on //ob for an outrage upon his 
master, and Patty appears in a sumptuous dress 
ready to personate the rich Turkish lady, and is 
supplied by the fairy with three allies—a Mouse, a 
Frog, and a Goose, all endowed with speech. Thus 
equipped, Patty sets forth on her enterprise. 
Scene five illustrates the interior of Puss Castle. 
The captive Princess Mariana (Mrs. W. Crauford), 
is then brought forth and addressed in amatory 
strains by King Puss (Mr. C. Pitt); his advances 
being, of course, repelled, the lovely Princess is 
hurried back to her prison, while Patty, who then 
arrives, is received with all honours by the king of 
cata, and conducted to a d banquet. //ob, 
however, having i her, acquaints King 
Puss with the deception, and the enraged monster 
is about to per ow ire — Patty } ne 
good fairy again interposes, and gives Patty her 
- aan Hob. Scene six, a Woodland Dell, 
brings King Puss to consult his oraele, which 
informs him that while the magic clock of his 
turret continues going no harm can befall him. 
Scene seven exhibits the battlements of Puss 
Castle, with the Enchanted Dial and the Turret in 
which the Princess is confined. By the wand of 
the Fairy the walls are made to expand, and the 
Princess is set free, and after numerous other 
incidents, in which Patty’s allies render essential 
service, the Mouse ~~ we the “_~ rn tae - 
stopped, the spell is broken, an © power e 
demons is overthrown; the Princess is restored to 
the arms of her father, and Patty receives from the 
Fairy a talisman which enables her to effect the 
transformation. Mr. C. Frith is the Harleguin, 
Malle. Celeste Stephan the Columbine, Mr. W. 
Newham, Pantaloon, Mr. Jean Louis Clown, and 
the brothers terey, Gree. The scen is 
eet Wy iteeen. I uir, J. Rogers, J. 
e. 


Grecian.—The first scene of “ Robinson 


abruptly disturbed by the Eugle of Conquest, who 
arrives from the establishment overlooking the 
City-road. We must suppose Jack o’ Lantern 
is a wise man of the East Central district, for the 
Grecian Jupiter, through his Eagle, seeks advice 
touching the subject for a Pantomime. Jack is 
bashful, and, distrusting his own inventive talent, 
appeals to the “ ill weeds who grow apace” into 
demons, and unanimously vote for Robinson 
Crusoe.” Defoe’s story is taken as tie basis of 
the opening—of course, “slightly” altered to meet 
the exigencies of burlesque and ballet. An 
episode, not contemplated by Defoe, is introduced, 
describing Crusoe’s love for the Pearl of the 
Sea. If this means Miss Laura Conquest, 
we can only presume that the shipwrecked 
sailor was content to have such a pearl hanging 
round his neck for ever, and that solitude had, 
under those circumstances, more charms for him 
than we have been led to believe. The peaceful- 
ness of the Island home is somewhat marred by 
certain encounters between red and black savages, 
but discord is at last buried in a transformation 
scene, which is said to be very grand. The Panto- 
mime, as before announced, is written by Messrs. 
G. Conquest and Spry. Harlequin, W. Ozmond ; 
Clown, H. Wright; Pantaloon, H. Power; and 
Columbines, Misses Dorling and Taylor; Sprite, 
8. Wilkins, 

ErrincHam.—The pantomime at this theatre is 
called Harlequin King Crystal; or, The Princess of 
the Silver Maze and the Good Little Fairy at the 
Bottom of the Well. The plot, as far as we can 
gather, is as follows:—A certain young King 
Crystal is a king of an eastern province; being 
very handsome is sought bythe neighbouring kings 
and nobles as a husband for their daughters. 
Among the Aspirants is Malevolentia, a daughter 
of the vizier of King Crystal, who with his only 
son, Nowitzerfitser (finding the King will not 
marry his daughter), resolves to seize the throne, 
and to this end Malevolentia and her villainous 
brother summon the fiend Jealousy, and enter into 
a compact with him to become his slave if he will 
aid them in their revenge and designs. Now King 
Crystal has a dream in which he beholds a lovely 
maiden nymph at the bottom of the sea, and fall- 
ing desperately in love with his vision, resolves to 
suinmon his uncle to his aid who is a water spirit. 
He does so, and together they go to the bottom, 
the uncle giving Crystal a magic ring to prevent 
his drowning. Nowitzerfitser, at his wit’s end, 
summons his ally, the green-eyed monster, to his 
aid, who gives him the fellow magic ring, and he 
sinks to the bottom in pursuit. The fairy queen 
Constancy, knowing what has happened, resolves 
to befriend the lovers, but, to her dismay, finds 
that the fiend King Jealousy has caught her sister 
Truth napping, and chained her at the bottom of a 
well. She can only be released by a mortal pass- 
ing the Wood of Temptation successfully, and 
plucking from the demon Ogreina a mystic rose. 
We next find the sea-nymph Acquarina in her 
briny home, where she deplores having no husband, 
or that she has ever seen a man. King Crystal 
soon arrives, and they soon make up a match, but 
are interrupted by the arrival of the wicked 
Malevolentia in pursuit. The lovers escape by the 
aid of the fairy queen Constancy, who sets Crystal 
the task of passing the Grove of Temptation, 
which he goes forth to do with his true love. The 
grove is reached; Acquarina, with woman's curi- 
osity, will pluck the temptation fruit, which has 
the peculiarity of sending people mad. Crystal 


rashes away on his mission and escay pursued 
by the vizier’s son and daughter, and eventually 


chops off the arm of the ogre, obtains the mystic 
rose, and releases the fairy Truth. Thus the fairies 
triumph, and all are, as usual, made happy. The 
scenery is by Mr. G. Smythyes, the machinery and 
effects by Mr. Rough, the music by Mr. Beeley ; 
the tomime is written by Mr. E. Towers, and 
produced under the direction of Mr. Isaac Cohen. 
Harlequin and Columbine, Mr. and Mrs. Alexander ; 
and Clown, Herr Deani. 





Tue New Hiproprome at THE AGRICULTURAL 
Hatu, Istineron.—Since the closing of the Cattle 
Show, immense exertions have been made to con- 
vert the splendid hall of the Smithfield Cattle 
Club into an arena for the of horseman- 
ship on a grand scale. Some like three 





Crusoe, 
or, Harlequin and his Man Friday, and the Magic 


hundred man have been employed nearly night 
nt Se, a te results af aor eoeas Se 
magine, a e Ww. 

they are m fay rome ht. is not 
another ing in ian in ae feats of 
equestrianism could exhibited to better, or 
upon the whole, equal advantage. The hall is 





marshy spot, known as the “ Wild waste of | 
Weeds.” ‘The evanescent John’s soliloquies are | 


bition and Crystal Palace fame) and Pulleyne 
have determined to take full advantage of these 
dimensions to produce a grand decorative effect, 
The entire hall will be ornamented with festoons 
of ribbons and ornamental flowers, the whole 
illuminated by 8,000 jets of gas. A capacious 
ring is formed on the floor, in which the conductors 
propose to exhibit tournaments, far grander and 
more complete than any yet performed in this 
country. Horse races and Roman chariot races— 
so popular when exhibited by Mr. Batty, at Ken- 
sington, in the Great Exhibition year, 1851—are 
to be given. Exciting steeple-chases, also, are to 
form prominent features in the programme, which 
is to include every attraction common to the best 
equestrian entertainments. The stud is to con- 
sist of 100 trained horses. Willis’s great organ, 
built for, and shown at the International Exhibi- 
tion, will be placad in the hall, and -played dasly 
by a professional thoroughly conversant with all 
the stops and other details of this wonderful and 
gigantic instrument. The galleries, which are 
36 feet wide, will be arranged with numerous 
stalls and tables filled with fancy articles, con. 
stituting a bazaar of no ordinary attraction 
These will form a complete avenue extending 
around the entire building, to be used as a pro- 
menade, while one end of the gallery will be fitted 
up as a first-class saloon, carpeted and lighted so 
as to be the centre for either rest or recreation 
for spectators of the whole performance. Mr, 
Strange’s catering art will be here diligently 
employed to minister to the creature comforts of 
the visitors. Islington, be it remembered, is a 
place as easy of access as any other place of 
amusement with which London is_ supplied. 
Omnibuses run to and from every part of the city, 
town and suburbs, and the economy of fares will 
make, with the cheap price of admission, this the 
most attractive and least expensive place of resort 
for an afternoon or evening's entertainment that 
the public has hitherto had the privilege and 
pleasure to attend. 
Seniainmeeal 

THE SHAKESPEARE TERCENTENARY. 

A meeting, convened by the Mayor, was held at 
the Midland Institute, Birmingham (yesterday 
week), at twelve o'clock, “to meet a deputation 
from the Stratford-on-Avon Committee, for the 
purpose of considering the propriety of co- 
operating in the celebration of the Tercentenary 
of the birth of Shakespeare.” 

The Mayor, in introducing the deputation from 
Stratford-on-Avon, said the object of those gen- 
tlemen was to secure the co-operation of Birming- 
ham in celebrating at Stratford-on-Avon the 
Tercentenary of the birth of Shakespeare. 

-Mr. Flower then explained the position of the 
Tercentenary Committee at Stratford with respect 
to the celebration, and pointed out in what 
manner the prospects of the Stratford-on-Avon 
Committee were injured by the starting of a rival 
committee in London. He said the Manchester 
people had resolved to assist the Stratford-on- 
Avon committee to erect a national monument at 
Stratford. Birmingham and other towns might 
assist in the same undertaking, or might subscribe 
in aid of the scholarship f the festival fund, 
or in aid of all three. The money would be 
devoted to the object for which it was subscribed, 
and to no other. 

giimes Hawkes yey the first oe — 
- t the meetin, i e strong 
claim which the local pr ern. yey Maer Pe 





Avon have upon the public throughout 
the kingdom, but especially upon Birmingham, 


for co-operation and assistance in their deter- 
mination to celebrate the Tercentenary of Shake- 
speare’s birthday.” ne came from all parts 
of the world to Stratford-on-Avon because it was 
the place where Shak was born; and it 
was to that spot that they would be attracted 
more powerfully than ever on the occasion of the 
celebration of the Tercentenary of Shakespeare s 
birth. It appeared to him, therefore, that no place 
was so fitting as Stratford-on-Avon for the national 
celebration. (Hear, hear). At the same time, 
he was delighted to know that gentlemen in 
London and elsewhere were making efforts also 
to show their appreciation of the genius of 
Shakespeare; but assuredly the one great work 
in which all Shakespearians wouid join was t0 
have a national celebration at Stratford-on-Avon, 
and to go themselves to the hallowed spot where 
Shakespeare was born, to join in the festivities in 
honour of the occasion, and to have their hands 

to bestow for the 
up some substantial 


| Tercentenary of 
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Mr. Timmins seconded the resolution. 


suggested that, should sufficient money be sub- | 


He | may be hereafter determined to give their cordial 


assistance to such local committee.” The motion 


scribed to the “ Scholastic Fund,” not only should | was seconded by Mr. Oliver Heywood. Mr. Walker 
one or two scholarships be founded for pupils| and Dr. Watts were added to the list of honorary 


educated at the Stratford-on-Avon school, but 
that one or more should be founded to be open to 
general competition. He thought the Scholarship 
Fund would receive much more popular support 
if this were done. 

The resolution was then agreed to. 

The Rev. Mr. Charles Evans moved the second 
resolution :—‘“'That a subscription be commenced 
in aid of the general or any special funds, as each 
donor may desire.” ‘ ! 

Mr. W. Harris seconded the resolution, which 
was carried unanimously, and a committee was 
also appointed. 





A general meeting of the Manchester Shake- 
speare Committee was held on Wednesday week, 
in the Mayor's Parlour, at the Town-hall; the 
Mayor (Mr. J. M. Bennett) in the chair. Professor 
Greenwood read the report of the sub-committee, 
which recommended that subscriptions should be 
obtained for the foundation of two scolarships, to 
be called “Shakespeare Scholarships,” for the pro- 
motion of the study of English literature, in con- 
nection with Owen’s College and the Free Grammar 
School, and to secure a marble bust to be placed 
in the Town-hall; and further, that a liberal con- 
tribution should be made towards the fund now 
raising for the erecting of a monumental memorial 
of Shakespeare at Stratford-upon-Avon. On the 
motion of the Rev. W. Gaskell, seconded by Mr. 
Stern, the report was received, and the recom- 
mendations contained therein adopted.—The 
Mayor then introduced the Mayor of Stratford 
(Mr. Flower), who met the committee for the pur- 
pose of bringing before them the claims ot the 
Stratford committee. Mr. Flower said a committee 
had been formed in Stratford prior to the formation 
of the London Shakespeare Committee, for the 

urpose of erecting a monument there to the 
memory of Shakespeare; and it was thought by 
many that the most appropriate place for a memo- 
rial was in the town where Shakespeare was born 
and died. He and his fellow-townsmen had been 
forced into a position which they would not will- 
ingly have taken. They had received letters from 
all parts of the kingdom urging on them a course 
whieh the town was utterly unable, by itself, to 
adopt. Sofar as the localcommittee was concerned, 
they had resolved to obtain an exhibition for their 
school, where Shakespeare was educated, and that 
being a local affair, they would scarcely expect 
strangers to subscribe. Then they were urged on 
allsi des to have a memorial such as would be fitting 
to commemorate the 300th anniversary of their 
at poet; and as strangers invariably visited 
Stratford to see the relics of Shakespeare, there 
could be no more appropriate site for a monument 
chosen. They also proposed having a festival, 
commencing on Saturday, April 23rd, and closing 
on the following Thursday. On Saturday they 
were to have a banquet; on Sunday full services 
at the parish church; on Monday the oratorio of 
the “ Messiah,” and a Shakesperian concert in the 
evening; on Tuesday excursions to all the inte- 
resting spots in the neighbourhood, and a dramatic 
performance in the evening under the direction of 
Mr. Buckstone ; on Wednesday a dramatic reading 
by Mrs. Fanny Kemble, in the evening the 
tragedy of Hamlet; and Thursday devoted to 
popular amusements, and a fancy dress ball. His 
object in visiting Manchester was to ask for assist- 
ance to enable the Stratford committee to carry 
out the menument and the festival. It would be 
left, both to individual subscribers and commitees, 
to state which object they desired their contri- 
butions to go to.—In answer to a question, Mr. 
Flower said the Stratford committee numbered 
amongst their subscribers many of the members 
of the London commitee; but although they had 
put themselves in communication with the London 
committee with a view to promote a combined 
action, they had not received a reply from that 
committe—in fact the London committe declined 
to ise the Stratford committee. Several 
gentlemen said the Manchester committee was 
agreed about not sending money to the London 
committee. It was also stated that the Man- 
chester scholarships would cost about 2,500l., and 
the bust 120. ; and to render the desired assist- 
ance to the Stratford committee it would be 
necessary to collect asum of 4,000/. The raising 


sum was to. Mr. Ashton then pro- 
posed the foll: resolution :—‘‘ That this com- 
mittee full: 


y the strong claim which the 

= = amidtes of Suaiiend-cn-hvcn, ~~ sons 
@ public generally throughout the kingdom for 
°-operation and assistance in their determination 
0 secure at Stratford a national monument; and 
that this committee undertake in such manner as 





secretaries, and Mr. Crossley was appointed 
treasurer. The committee then adjourned. 





A public meeting, convened by Mr. Charles 
Mozley, Mayor of Liverpol, was held in the Town 
Hall,on Monday, to consider measuresto beadopted 
relative to the Shakespeare Tercentenary. The 
Mayor of Stratford-on-Avon was present. After 
a good deal of discussion, it was decided to form a 
committee to arrange the details for a local cele- 
bration, and also to co-operate in a national monu- 
ment. 

_——- +--+» 
UN ANGLAIS TIMIDE, 


By Cuartes MATHEWS. 





There was an old city called ‘ Paris,” 
Chiefly known as the haunt of Gus. darris, 
Where he s bound to appear 

Once or twice ev'ry year, 
For without hin you wouldu’t know Paris. 
He sits on the ‘* Boulevart Montmartre,” 
Sips his ‘‘ café,” and takes a stroll arter, 

And says ‘ How d’ye do?” 

To each French Parley-voo 
That he meets on the “‘ Boulevart Montmartre.” 
There was an old actor called Mathews, 
For whom ev'ry “yo hath use, 

Who being in Paris, 

Of course met Gus. Harris, 
Who cried out : ‘‘Comment ¢a va, Mathews ?” 
«* What's your game here?” says Gus Harris, wittily, 
Says Mathews, ‘‘ I’m just off to Italy.” 

Says Gua, ‘So am I.” 

“*No!” says Mathews, “oh my!” 
And they laughed at what they both said so wittily. 
There was an old ‘‘ Salle des Variétés.” 
Long a fay'rite with Paris ‘‘ Société,” 

And says Mathews to Harris, 

“ Of all spots in Paris 
I prefer the old ‘ Salle des Variétés.’” 

As they walked towards the “ Boulevart Montmartre,” 
Says Mathews, ‘‘ Ah, there's the ‘ Thé-atre’ 
Where I do want to play so !” 

Says Gus., ‘‘ You don’t say so? 
Come with me up the ‘ Boulevart Montmartre.’ ” 
There was a “ directeur ”"—Cogniard. 
Who'd a pretty sharp eye for a “ star ;” 
“* But he won't Love it British.” 
Says Harris, ‘‘ Pooh! it ish 
Ridiculous that of Cogniard.” 
There was a “ Passage Panorama,” 
It contains a back way to the Drama ; 
** Just you trot the Boulevard 
While i talk to Cogniard— 
Its here, down the ‘ Passage Panorama.’” 
There was a “ Boulevart Poissonniére,” 
Says Mathews, ‘1'll wait for you there. 
If he won't have the matter 
I'll play ‘Captain Patter,’ 
Right on the ‘ Boulevart Poissonniére.’” 
There was an old ‘‘ Café Tortoni,” 
’Twas built in the time of ‘“‘ Old Boney.” 
There Mathews went twice 
For a raspberry ice, 
Which is good at the ‘‘ Café Tortoni.” 
There was an old “ Rue Richelieu,” 
Where he walked in a terrible stew, 
Till he popped upon Gus., 
Who cried ‘ ‘alt right for us,” 
And “ Hurra’d in the ‘* Rue Richelieu.” 
Says Harris: ‘I'm glad that it’s settled, 
Or the two nations might have been nettled, 
And the Queen have felt sore 
With the French Emperor ; 
But, thank Heaven ! peace is now settled,” 
So they brought out the ‘ Anglais Timide,” 
With success such as never was seed, 
And for forty nights after 
The house rang with laughter, 
At the pranks of the “‘ Anglais Timide.” 


MORAL. 
Now the moral’s as right as a trivet, 
And I don't at all scruple to give it— 
‘When you're over in Paris 
Look ont for Gus. Harris, — 
And you'll then be as right as a trivet.” 
LENYVOL. 
There was an old author called “ Byrin,” 
Who bad ~~ is always a firin’, 
Who wanted some verses, 
And, that which much worse is, 
Asked me for a lot—did this “* Byrin.” 
So I scribbled these jingles—od rot ‘em ; 
What he'll do with ‘em, now that he’s got ‘em, 
Is more than I know, 
For I'm sure they're no go, 
They're such horrible nouse:.se—od rot ‘em. 
But if authors will ask things of actors, 
Which don't at ali suit their characters 
What can they ex ? 
And if they objec 
They are stupider even than actors. 


Let each man his vocation, 
And not w le out of his station, 
Nor with the muses 


To fill * Comic News ’-cs, 
Which isn’t at al. his vocation. 
But he waned a word about Paris, 
And something respecting Gua, Hariis ; 
And, much as it taxed me 
1 did as he axed me, 
So that’s why I've talked about Paris. 


[We extract the above highly characteristic bit of “ patter” 
from the Comic News Christmas Box, which we take this oppor- 


tunity of highly recommending. It contains a round dozen aj beth sew the prominent features 
we notice " 


papers by as many hands, and eviry one capital of its kind.) 


VOLUNTEER AMATEUR THEATRICALS 
AT BEAUFORT HOUSE. 

The first amateur dramatic performance of this 
(the secoifd) season of the South Middlesex and 
Westminster Volunteers, took place at Beaufort- 
house, Walham-green, Fulham (yesterday week). 
The long room built by the corps for regimental 
purposes at the back of the old house, now the 
head-quarters of the division, was crowded by an 
elegant and enthusiastic audience, and the con- 
venient little stage at the end presented some 
very good scenery, and a troop of actors who, 
considering that they were amateurs, acquitted 
themselves creditably, and in some respects excel- 
lently. ‘The performances consisted of the lively 
vaudeville, by Mr. Palgrave Simpson, called “Court 
Cards,” and an original burlesque, by Messrs. 
Edward Draper and Ellis Reynolds, of the West- 
minster Volunteers, entitled ‘ The Chinese Invasion 
of 1960.” In the first of these pieces, the ladies 
unquestionably won the chief honour, the gen- 
tlemea being rather awkward, as if unpleasantly 
conscious of their fancy costumes. ‘The three 
female characters were played by ladies who 
evinced much tact and dramatic feeling. Miss 
A.B. (for the pro me, as regards the actresses, 
only gives us initials) represented a ——s old 
lady with genuine spiteful intensity. Mrs. T., as 
a lady of honour at the court of a little German 
principality, was agreeable and refined; and Mrs. 
J. H. B., as the Princess Amelia of Heldenhausen, 
displayed so much grace, point, and spirit, after 
she had conquered her first nervousness, as to 
draw forth frequent rounds of applause. This 
lady certainly looked the princess to perfection, 
and enlisted the goodwill of the audience from the 
moment she made her appearance. In the 
burlesque the gentlemen had it all to themselves, 
and did much better than in the drama. The 
greater number appeared in their ewn dresses and 
their own proper characters, as Volunteer Rifle- 
men; and all acted, sang, and danced with 
admirable energy, skill, and humour. We have 
never seen better burlesque fooling on the regular 
stage than that of Messrs. Deane, Draper, Bird, 
Matthews, Peckover, and Reynolds. ‘The two last 
gentlemen, as Miss Chum-choo, a Chinese belle, 
and Say-ree, her attendant (a sort of celestial Mrs. 
Gamp), showed their possession of first-rate comic 
some and the most complete self-possession. 

he “make-up” of both was highly ludicrous, and 
the falsetto singing and mock feminine ways of 
the former provoked roars of laughter, one song 


and grotesque dance being honoured byavociferous 
encore. 





-- oe 
VICE-CHANCELLOR’S COURTS, Dec. 17. 
(Before Vice-Chancellor Woop). 
BOUCICAULT V. DELAFIELD. 

Mr. Graham Hastings moved on behalf of 
the defendant, Mr. Delafield, that the amount 
of damages occasioned to him by an order of 
September 2, 1861, which restrained him from 
representing the well-known dramatic piece men- 
tioned in the bill, and therein called “ T'he Colleen 
Bawn,” and the scene in the same, called the 
“Water Cave,” or any other piece called “The 
Colleen Bawn,” including his costs of this suit, 
might be assessed in such way as to the Court 
should seem good. 

Mr. Dickinson, on behalf of Mr. Boucicault, 
opposed the motion on several legal nds, but 
more especially on the ground that Mr. Delafield, 
on his own showing, had sustained no dam 
from the injunction being granted; Mr. Delafield’s 

lay of “ Cushla ma Cree” being wholly different 
rom “The Colleen Bawn,” and Mr. Delafield’s 
scene of the ‘‘ Water Cave” being wholly different 
from the “ Water Cave” in “ The Colleen Bawn.” 

His Honour ordered a reference to Chambers to 
inquire as to in terms of the plaintiff's 
undertaking. No order made as to costs. 


COURT OF COMMON PLEAS, Duc. 17. 
(Sittings at Nisi Prius at Guildhall, before Mr. 
Justics Kgatine and Common Juries). 
LEITCH V. LoRD. 

Mr. Hawkins, Q.C., and Mr. Martin were counsel 
for the plaintiff; and Mr. Geo. Brown and Mr. 
Eyre Lloyd for the defendant. 

The plaintiff in this case was an artist, and the 
defendant was a gentleman who had been 
on tie boundary commission, in North Am 
In May last he had taken a portion of the Egyptian 


Hall, in Piccadilly, for the of an enter- 
tiinment on the subject of thithn Columbia and 


Vancouver's Island, accompanied with iDustrations. 
During the defendant's traycls in the countries 
above mentioned, he had caused pho hs to 


mnatters 
These photographs, to the 
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number of fourteen, he had delivered to the 
plaintiff to copy in oils, in order to use the pictures , 
in his entertainment. The pictures had been 
executed and delivered to the defendant. The 
defendant pleaded that, according to agreement, 
the pictures were to be finished by a certain day, 
and that this stipulation had not been complied | 
with. The plaintiff was under a penalty of £2 a 
day for every day after the time limited that the 
pictures were not completed. 

The plaintiff produced a letter of thedefendant’s, 
in which he admitted that after paying £70, there 
was still a sum of £48 due. 

The learned counsel for the defendant submitted | 
that the plaintiff ought to be nonsuited, as he had 
admitted that there was a written agreement 
which was not produced, and that the account 
stated in the letter was in respect of the written | 
agreement. 

The learned Judge directed a verdict for the | 
plaintiff for £48, giving the defendant leave to 
move. 


COURT OF QUEEN’S BENCH.—Dec., 18. 
SECOND COURT. 

After Term Sittings at Nisi Prius at Guildhall.— 
(Before Mr. Justice BLackBuRN and a common 
Jury). 

HOFFMAN Vv. WILTON.—THE GHOST IN THE QUEEN'S | 

BENCH. 
This was an action to recover of Mr. Wilton, | 


| were dissatisfied with it. 


| with a great deal they get. 





ghost of his waiter—(laughter)—a poor diminutive 


“Well, look through there, and tell me what 


fellow—(laughter)—but he failed. Plaintiff had | you think of the house,” said Mr. Flicker. 


a glass 3 feet by 7 feet, but the glass defendant 


“What I think? Ha!—is it? No. And yet 


now used was 11 feet by 7 feet. Defendant denied |—it is the Countess of Logwood in the front 


that the plaintiff took any part in the public 


box, whose image has been stamped here since the 


a»pearance of the ghost. Plaintiff put witness to | year eighteen hundred and thirty-six, and will be 


the expense of preparing a box from which he was 
going to produce lightning, but he failed. 
(Laughter). 

Cross-examined—He gave the credit of produc- 
ing his ghost to his scene-painter and carpenter. 
He had no idea how a ghost was produced before 
he saw the plaintiffs plan. He believed the 
plaintiff understood the theory of ghosts. 
(Laughter). 

Mr. Hawkins—Well, how did the paintiff’s 
ghost go? ; 

Defendant—As well as such a ghost could go. 
(Laughter). 

Mr. Hawkins—Oh, as well as such a ghost could 
go. 

Defendant—Yes; as an optical illusion the 
ghost was good. Plaintiff did not attend and 
superintend it as he ought to have done. At first 
the thing was a failure. The ghost was still on, 
and drawing large houses—not, however, the 
plaintiff's—that only ran five weeks. It drew a 
little, but not so much as I expected. The public 


Mr. Hawkins—The public are often dissatisfied 


Defendant—Not with what I am doing now. 


the proprietor of the Whitechapel Music-hall, for | (Laughter). He had paid Professor Pepper 501. 
an illegal dismirsal, and to recover the sum of 15 | for permission to do his ghost. He had no occasion 
guineas. The defendant pleaded that the plaintiff | to make any alteration in the stage arrangements 


was unable to fulfil his engagement, and further 
that he absented himself from the defendants’s | 
employment without leave or license. 

Mr. Hawkins, Q. C.. and Mr. O. Griffiths were | 
counsel for the plaintiff; Mr. Serjeant O'Brien | 
and Mr. Charles Pollock were counsel for the de- 
fendant. 

Mr. Hawkins, in stating ‘the case to the jury, 
said the plaintiff was well known for producing 
optical delusions. In July of last year he had 
entered into an engagement to produce the ghost 
for Mr. Gear, at the Borough Music hall, and 
about the same time he entered into an engage- 
ment with the defendant for eight weeks to pro- 
duce the ghost, at a weekly salary of three guineas. 
He accordingly set to work, and an experiment 
was tried between two and three o'clock in the 
morning—one of the waiters, who probably was by 
that time charged with spirits, acting as the spirit. 
(Laughter). At last the thing was completed, 
and the plaintiff having written a piece called 
* Faust,”’ which was approved of by Mr. Wilton. 
the public exhibition took place. The plaintiff 
superintended the performance for three or fcur 
nights, when the defendant put an end to the 
engagement on the ground that the plaintiff was 
not present superintending the performances, and 
further, that he was unable to produce his ghost. 
(Laughter). 

The plaintiff was called. He deposed that he 
hal been an inventor of conjuring tricks for up- 
wards of 20 years. He proved being engaged by 
the defendant through a recommendation from 
Mr. Gear, and that after much difficulty thrown in 
his way by the defendant he produced the ghost, 
and superintended its performance for four nights, 
when the engagement was suddenly put an end to 
at the end of three weeks. 

In cross-examination he said that was the first 
public exhibition of a ghost scene that he had 
produced. ‘There was no art in producing a ghost. 
(Laughter). It was mere child’s play ; it was only 
a reflection. He failed to produce a ghost as it 
would have appeared from the want of a sheet of 
glass sufficiently large. The little that was there 
he produced. (Laughter). 


for Professor Pepper's ghost 

Mr. Chas. Pollock (producing some pieces of 
paper)—This, I believe, is the piece written by 
the plaintiff for the ghost’s directions. (Laughter). 
I see here in one place it says, “ Be welcome, death, 
1 fear not;” and then there’s a crash, and the 
skeleton appears. (Loud laughter). Is that the 
case ? 

Defendant—Yes ; something of that sort. 

Ambrose Maynard, of Waterloo-road, theatrical 
agent, deposed that he introduced the plaintiff to 
defendant. He considered the thing a failure. 
When the first rehearsal took place the ghost of 
the waiter appeared on the screen withoutstretched 
arms, his head hanging down, and in general 
appearance like a man the worse for liquor. 

The witness’s evidence caused much amusement, 
for he enacted the part with much drollery. 

Other witnesses were called in support of the 
defendant’s case. 

The Jury, however, ultimately returned a verdict 
for the plaintiff—damages 10 guineas. 


| 





MR. STRUGGLES’S DRAMATIC SITUATIONS. 
By “ THespran.” 
(Continued from No. 9.) 





Cuaprer XI. 

EXIT: CURTAIN. 

“ Anp such a house,” said Mr. Flicker, “I never 
saw, my boy, throughout my long and not un- 
chequered career of management. I augur good 
things from it, my boy; and, mark my words, I 
feel endowed with the spirit of prophesy to-night.” 
If Mr. Flicker was endowed with any spirit, it 
was hardly prophesy so much as brandy, for he 
had been recruiting the inner manager several 
times that night, during the playing of the first 
piece, and his excitement was plainly visible as we 
stood on the stage, and peeped through the cur- 
tain at the audience. 
“ Where’s Ded?” cried Mr. Flicker, suddenly. 
*“Confound him ; where’s my acting-manager and 
secretary? Dedderington!” he shouted off the 





Mr. Serjeant O’Brien—What did you produce ? 
Plaintiff—The ghost of a waiter—(Laughter)— 
or as mnch as the glass would permit. He re- 


stage and through the lobby leading to the green- 
room. ‘“ Ded-der-ing-ron !” 
A mezzo-soprano shriek was plainly audible from 





hearsed with a waiter, because the stage was not | one of the rooms, and Mr. A. B. C. Dedderington 
then sufficiently secure for the young lady who was | suddenly appeared, violently propelled through a 
to be the ghost. The rehearsals could only take | doorway and against the opposite wall of the 
place at the conelusion of the ordinary evening | passage. Seeing Flicker, Mr. Dedderington re- 
performances. covered himself instantaneously, and came along, 
Arthur Birchnell, musician at Mr. Gear's, was | softly whistling. 
called to prove that the plaintiff had undertaken| “Damn it, Ded, you're at it again!” exclaimed 
to perform work which he was unable to do. Like | the manager. 
the spirits from the vasty deep, the plaintiff's| “Hush!” returned Mr. Dedderington, “They’re 
ghost refused to ty ond upon the screen when he | putting on their helmets and letting down their 
turned the light, ause he could not get the Pack hair. Oh! chickabiddy dears!” 
glass at the proper angle so as to throw the re- “Ded,” said Mr. Flicker, “I am _ perfectly 
flection. astonished at you.” 
The defendant was then called. He deposed| “Flick,” replied Mr. Dedderington; “if you 
that he gave the plaintiff a fortnight to get the | were not my principal, and drunk, I would tell you 


stamped ever here, Flick,—ay, until the whole 
aystem of stamping fades with mortality. I also 
observe a little pastry-cook in the pit, with whom 
in happier hours and by the fragrant dockyards— 
But this is weakness !” 

“Cursed !” replied Mr. Flicker, acquiescently. 
“These gems apart, and looking more coldly on 
the baser representatives of the paying public, I 
should say the house is a crusher,” added Mr, 
Dedderington. May its shadow, when the lights 
are up, be considerably less. Ring for the or. 
chestra, Flicker.” 

In truth, it was a crowded house. The announce- 
ments made during the last month, with all the 
force with which immense posters and smaller 
bills with crinky-cranky letters could invest them, 
that a new burlesque extravaganza by a local 
author would be produced, had not been without 
effect. Scores of faces I knew by sight—faces 
belonging to influential bodies in Skipperford— 
peered over the edge of the dress-circle. My 
mother was there, as a matter of course, and 
Bottles had consented to forego his arduous studies 
for the space of a whole week, in order to come to 
Skipperford and do justice to the burlesque. Mr, 
Alfred Carwood occupied a centre box, with a 
number of the shining stars of beauty and fashion 
and commerciality in Skipper. And to the upper- 
boxes a mysterious personage had been admitted, 
enveloped in a large cloak and Brazilian hat, in 
whom the check-taker asserted he recognised Mr, 
Bullerboy of the rival theatre, although (the 
check taker maintained) he had corked the interior 
of his eyelids, and wore a wig. 

The orchestra-bell sounded, and the orchestra 
commenced their prelude. I had been very nervous 
all along, constantly running from behind to the 
front, to see how the house looked, and from the 
front behind, to see how the actors looked. I had 
been particularly watchful during the farce of the 
countenance of the dramatic critic for the Skipper- 
| ford Daily Digestor, for on his good humour and 
consequent favourable criticism much of my 
ulterior success depended. When the dramatic 
critic for the Skipperford Daily Digestor retired 
at the end of the farce to have a smoke, my 
hopes sunk to the lowest ebb; the press, 1 conceived, 
was abandoning me. But as the dramatic critic 
for the Daily Digestor returned with the commence- 
ment of the prelude, and with a strong flavour of 
Latakia, I again took couraye, and thought more 
favourably of an auspicious press. 

Just as, for the ninth time, I arrived behind the 
scenes in a state of general debility, the music 
ceased. A number of hardened ruffians occupied 
the entrances ; their chief—a villain of the deepest 
dye morally, and physically of the deepest dye, 
also, that could be obtained without ering on 
black—stood at the wings examining his calves; 
and Mr. Flicker on the stage was giving rapid 
directions, with a running accompaniment of 
abuse. 

“ Now then,y shouted Mr. Flicker, “ where's the, 
bowl of blood? Devil take you, you thickheaded 
monkey! that’s not it; that’s Rimmel’s Patent 
Vaporiser. I told you, Greensmith, to get ® 
chemist’s jar filled with red, and to have a light 
behind it, so as to make the audience shud aa 

“ Allright, sir; here it is,” answered Greenswith. 

“Set it here—no, on the barrel. Now bring 
| that tubing from the side-lights: so. Keep down 
the float light, can’t you, you slow-blooded calf! 
How the curse are the audience to see the glare 
when all the lamps are flaming like blazes ?” 
| The blood was adjusted, and Mr. Flicker pro- 
nounced the effect to be terrific. ? 

“Where's the bandit-sentry ? Rot you, sir, do 
you call yourself a bandy-legged bandit? Where 
are your legs ?” ‘ 

The unfortunate robber looked down at his feet, 
and up at the irate manager. 

“It's of no use, sir,’ he murmured feebly; “I 
can’t make ’em crooked. I have tried at home, 
sir, and all the morning attempted to bring out 
the knobs with a poker, but they won’t swell, and 
they are so sore I can scarcely walk, sir.” m 

“Serve you right, sir,” retorted Mr. Flicker; 
“if nature has cursed you with a pair of straight 
legs, when crooked ones are required for dramatic 
purposes, I’ll not have you poking your shins 
about my theatre. Wrench them into some shape, 
confound you !” 

“The great charm of this piece,” observed Mr. 


ghost vp, but he filled. At the first rehearsal the | that the purest sight that can stir the heart of Dedderington at the first entrance, with ohm 


defendant appeared to be walking about the hall! man, and wake the nobler f 
instead of superintending the ghost's appearance. nature, is woman letting down her 


of our | smile, “is, that it bri 


into striking contrast 
with the con- 








At the first rehearsal he attempted to produce the | an extravaganza.” 


hair for | perfection of female 
genital 


defects of male development in that portion 
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of the human frame prosaically termed legs.” 
Whereupon Mr. Dedderington winked at Miss 
Trafalgar; and Miss Trafalgar said he was a hor- 
ridly wicked man ; and Mr. Dedderington retorted 
that his sacred admiration of Miss Trafalgar’s sex 
fyom the earliest dawn of childhood should shield 


him from the charge ; and Miss Trafalgar replied | 


that well, she revered. 

« And now, ring up,” said the manager. 
on, all in ‘ The Ruffian’s Haunt.’ ” 

The bell tinkled; the curtain rose; I became 
temporarily asphyxiated. I heard the rustle of 
the audience becoming suddenly attentive; and I 
heard—ah, with what emotion !—the conception of 
my brain going forth to a listening world. In 
two minutes, a spasm clutched my heart. The 
idiot, who had to deliver my first great joke, 
tumbled over it and marred it irretrievably. It 
became no joke at all. 

“ Never mind, my boy,” whispered the manager ; 
“Tl have his life, directly he comes off.” 

Another spasm. The next great joke, although 
carefully delivered, and in fact hurled at the 
audience, missed fire. At this moment I observed 
that the flame of the portable gas-burner was 
playing directly on the bowl of blood. I saw this 
as in a dream, for I was too deeply absorbed in the 
birth and fate of my jokes to mention the fact to 
the manager. Indeed, it never struck me to do so. 

A flash of triumph, followed by contempt for 
the general public. A wretchedly weak line (I 
knew myself it was weak) had produced a laugh. 
The line contained a vulgar slangicism, which the 
general public appreciated. Just then the bowl of 
blood, which had borne for some time the contact 
of the gas-burner, suddenly cracked, and the glass 
broke into several pieces, scattering the coloured 
litmus over several reclining ruffians. 

A loud laugh broke from the house, which swelled 
into a round of applause, as the reclining ruffians 
jumped up in a fright. The audience applauded, 
and enjoyed the contretemps thoroughly. One 
wretch in the upper part of the house actually 
whistled! I felt sure that it was Mr. Bullerboy, 
who was taking advantage of his corked eyelids to 
indulge in that whistle of derision. 

Joke after joke, sarcasm after sarcasm, missed 
after that. At the opening of the third scene, the 
young lady who had to play Mabel, declined to go 
on. ‘The stage was empty, and the audience were 
becoming impatient. Mr. Flicker was appealed to. 

“Good Gad, Miss Pollawney, you must go on. 
What's the matter?” asked the manager. 

“Tam not at liberty to mention what the matter 
is to you, Mr. Flicker, being a gentleman,” replied 
Miss Pollawney. 

“But I insist on knowing.” 

_ “The matter is connected with my change, which 
is not safe, especially on the stage before an 
audience composed partly of gentlemen,” said 
Miss Pollawney. 

“Good heavens, ma’am, do you mean your 
dress?” shouted the manager, as a round of im- 
patient clapping broke from the audience. 

“I mean a portion of my dress, sir, which I must 
decline to name. I told Mr. Struggles all along 
there would not be time for me to complete my 
change between the scenes ; so it is not my fault. 
And I am we Dag) ye state to go on in this 
scene and do the trip at the end without some- 

giving way,” 

“Confound it, Miss, you'll not find me give way,” 
retorted the manager, “If you can stand there 
talking to me, you can act your part; and you'll 
g on the stage. And if I see the slightest in- 
cation of anything giving way about you, I’ll 
a the ing at your head.” So saying, he 
ushed her on the stage, where she w i 
with a slight hiss. tage, she was received 

he consequence was, that in two minutes she 
came flying through the second entrances, and 
tushed into the dressing-room sobbing and crying. 
Something had which had ‘been 
comed y the audience with derisive acclama- 
om and she rushed off the stage in a fearful 
por ea About this time Mr. Flicker lost all his 

“possessson, and flung a lighted candle at the 


Property * 

. rite same moment Mr. Robino was discovered 

existed A general belief had pooeceny 

be t he was not quite sober; but it was 

> until he was discovered sitting on his haunches 

hte the stage, trying to blow out one of the foot- 
an making faces at the audience, that the 


dawned u . The house, 
shed ws aoe bas" ee ae howe 


laughed, then 

a cas tt sta ae 
one ° 

Ballerboy, and that the piece would go 


now, 
it 
tually Mr, Flicker : = shrieks 


“ Go 


given way, 





were heard marking his stormy passage through 


the lobbies. The prompter gave up prompting 
as a bad job, and the actors said anything that 
came into their heads. Mr. Mortimer Spence, 
who prided himself on his improvising abilities, 
gave his imagination full vent, and composed 
extempore monologues and soliloquies. Finally, 
the last scene stuck ; and as the curtain descended, 
audible hisses were heard amidst the faint applause 
which greeted its descent. True, I distinctly 
heard a call for the author; but the call was a 
solitary one, was in the voice of Bootles, and was 
immediately drowned in a derisive laugh from 
many throats. I left the Varieties Theatre that 
night a wiser, sadder man, and went to bed without 
having kissed my mother, 
- * * 

Since sending in the above copy to The Orchestra 

journal, I have received the following letter :— 


* Office of The Orchestra, 
“55, King-street, Regent-street, 
“London, 15th Dec., 1863. 
Mr. Samuet Srruaeres, formerly of Skipper- 
ford :—Sir,—From a perusal of your last copy, and 
from inquiries subsequently instituted here, I find 
that you have deceived me in representing your- 
self as a successful dramatic author. [learn that all 
the pieces produced by yourself have more or less 
failed ; that the provincial press are unanimous in 
condemning your burlenques; and that the well- 
know London manager, Mr. Fencer, has refused 
your tragedy of “Jonas in Balline.” Under these 
circumstances, and taking into consideration the 
patent object of critical journalism to encourage 
and support only what is successful, I regret that 
we can no longer find room for the insertion of 
your experiences.—I am, Xc., 
“Tae Eprror.” 
After the above cruel calumny on my literary 
efforts, couched in words of worldly scorn, and 
cast at a struggling and generally misunderstood 
individual, whose curriculum, however humble 
(ten lines here deleted. Ed.)—I am constrained, at 
the very outset of my narrative, to write, with 
chilled heart, 
THE END. 





e DE SABA. Solo, 8s.; Duet, 4. “This magnificent 
procession march ranks among the finest marches even written.” 
—Vide Atheneum, Nov. 14, 1863. 


4 te CRAMER, Woop & Co., Regent-street 
C GOUNOD.— VALSE pour Prano, sur 
hs e l'Opera LA REINE DE SABA, Par F. BURGMULLER. 
S. 
Cramer, Woop & Co., 201, Regent-street. 


HE PRAIRIE MARCH. By LINDSAY 
SLOPER. 4s. (Founded on an American melody.) 
CRameR, Woop & Co., 201, Regent-street. 
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Fallen Leaves (sung by Miss Lascelles .. .. 38. 
Wayward Wind (sung by Miss Banks) .. .. 8s. 
Cramer, Woop & Co., 201, Regent-street. 











Ts ANGEL GUIDE. By RENE 
FAVAGER. 2s. 6d. (This is really a charming song.) 
Cramer, Woop & Co., 201, Regent-street. 

N Iss GABRIEL’S NEW SONGS. 
The Breeze andthe Harp.. .. .. .. «. 8s. 
eS ree ee eee 
Il Re deiGondolieri .. .. .. 2. 4. we 88 

CRAMER, Woop & Co., 201, Regent-street. 
RDIT’S LA FARFALLETTA MAZURKA 
(sung by Mdlle. Volpini at Jullien’s Concerts), in C and 

D, 3s. ; arranged as Piano Solo, 3s. 

CRAMER, Woop & Co., 201, Regent-street. 

Fe BELLA MEA. By SIGNOR SCHIRA. 
(Sung by Mdme. Trebelli with great success.) 2s. 6d. 

Also arranged as a Piano Solo, by Mdme. Oury, 3s. 

Cramer, Woop & Co., 201, Regent-street. 


ao MAZURKA. By CIRO PINSUTI. 
o = (Sung by Mdme. Didiée.) Also arranged as a Piano 




















ERDIS OPERA, LA FORZA DEL 
DESTINO. 
W. H. Callcott’s Three Books of Airs. 
Duets, 63. each. 
J. Rummel’s Two Fantasias, Solos, 4s. each ; Dueta, 53, each, 
W. Kuhe's Fantaisie ee a GPE 


Solos, 58, each; 


Brinley Richards’ ‘‘ La Vivandidre” ae. te 3s. Gd, 
Harold Thomas's “ Rataplan” Chorus... ..  .. 38, 6d. 
bes with Cornet accompaniment, by L. Jullien.. 88, Od. 
Quadrille, pe Pe by L. D'Egville 8s. Od. 
Ditto : vid by L. Jullien.. 88. Od. 
Valses, by L. D'Reville 4s. Oe. 
Ditto, by L. Jullien 3a, Od. 


; Cramer, Woop & Co., 201, Regent-street. 


Bis#e P’S MELODIES, by BRINLEY 
RICHARDS, 38a, each, 


No. 1, Myxurer Van Dencx. 
No. 2, Tar Croven and Caow 
No. 8, Tein wa, wy Heart 
No. 4, Brow, Gaytie Gaus ! 
Cramer, Woon & Co., 201, Regent-street 
W GANZ’S NEW PIANOFORTE PIECES, 
e Grande Valse brillante.. .. .. .. 1.) Bs 
Tyrolienne .. 3a, 


Souvenir de Wrest, Mazurka ‘ s as . Oa 
Cramer, Woop & Co,, 201, Regent-street. 








W32L TER MACFARREN’S PIANOFORTE 


SOLOS, 
The fairy boat, Parcarole .. ... .. .. .. 3® 
Lilian, Valse élégante oer eae 
Dreamland, Morceau de Salon ; Ss. 


Caamer, Woop & Co., 201, Regent-street. 


RINLEY RICHARDS’ LOVE'S 
REQUEST. Arrangement for Pianoforte of A. Reichardt's 
Popular Song. 8s. 
CRAMER, Woop & Co, 201, Regent-street. 
\ JILHELM KUHE’S Arrangement of A. 
Reichardt’s Popular Song, “ Love's Request.” 3s, 6d. 
Cramer, Woop & Co., 201, Regent,street. 


HeEY®Y SMART’S NEW SONGS 
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‘The pure in heart shall meet again .. -. &. 64. 
Sir Brianthe Bold * .. oa aA .. 8s. Od. 
Young Emmeline, ‘‘ Priez pour Elle” .. .. Os. 6d. 
Waiting for the Spring .. wb ob .» 28. 6d. 
Bright be her dreams ve és oe « oe 
Thinking of thee. 28. 


Cramer, Woon & Co., 201, Regent-street. . 
| terees HELLERS LATEST 
h PIANOFORTE WORKS. 


Deuxiéme Canzonette .. us * Op. 100 4s. Od. 
Réveries du Promeneur Solitaire as Op. 101 4s, Od. 
Nocturne .. oe os o ee Op. 103 4s, Od. 
Polonaise .. os ve ee o's Op. 104 4s, Od, 
Deux Romances sans Paroles, 1 and 2 Op. 105 each 2. 6d. 


Trois Bergeries—Nos. 1 and 2 together, 2s. 6d.; No. 3, 58, Op. 


106. 
Vier Laendler—No, 1, 18.; No. 2, 2s., Nos. 8 and 4, 2s. 6d. 





each, Op. 107. 
4me Scherzo as és rT ee ee 4s. Od. 
Réverie a’ Artiste, Nos. 1 to 6, 24, 6d. each. 
Cramkn, Woon & ‘%0., 201, Regent-astreet. 
E. SILAS. 


J OAS H.—Sacred Drama. By 
e The complete work for Pianoforte and Voice. 10s, 6d. net 
Cramer, Woop & Co,, 201, Regent-street. pore 
-) OA8H-<E. SILAS. The March of Levites. 
Arranged as a Pianoforte Duet. 4s. 
Craman, Woop & Co,, 201, Regent-street. as 
oO SILAS. “Teach me, O Lord.” 
. (For Contralto,) 
Cramer, Woop & Go,, 201, Regent-#treet, 


OASH—E. SILAS. “I do Remember.” 











2s. 6d. (For Mezzo-Saprano or Contralto.) 
Cramun, Woon & Co., 201, Regent-street. 
— 1 . “Suffer not, a 


28. 6d. (For Mezzo-Soprano. 
CRAMER, Woop & Co., 201, Regent-street. ve 
RAMER’S PIANOFORTE GALLERY offers 
C peculiar advantages for the choice of a first-rate Pianoforte. 


re is a fusion of every description, from the mnallest 
to the finest 


pianette largest and fin A all the eminens 
makers of Jand and the Continent. Nothi it the very best 
tah selected from the factories, alf that are dediciens 


instruments are 
in tone being carefully avoided, Purchasers from Cramer and Co 
may therefore rely on having placed in their hands whatever may 
be reasonably ex 1 from a selection made with competent prae- 
tical skill. C purchasers will receive the usual discount, 
Every instrament fully guaranteed. Cramer and Co. deliver these 
ianofortes at any renee -station in the kingdom without risk to 
The purchaser, and at a very cost, CRAMER & CO.'S 
Planoforte Gallery (the largest in Europe), 207 and 209, Regeut- 
street. 


[NDAN PIANOFORTE.—CRAMER | & ‘60. 
manufacture for India a a CoTT. a a = 








OraMER, Woop & Co., 201, Regent-street. in solid mabagany, with metallic bescing® tates, var apis okilt 
EL DEMONIO VALSES with Cornet | and attention are bestowed upon the man' rab aa 
Accompaniment). By H, J. TINNEY. (Wish beentifully ments, which, for their iy 4 mes aoe baling 
executed Illustration of the principal Tableau Play.) 48, | have obtained the On, perked ia sense tinal with sine, ob ODY 
CRAMER, Woop & Co., 201, Regent-street. ab any y ‘ineas, Size: height, Sf. li}in. ; width, af. 
HE “ FURIES” GALOP (with Cornet | 4}in. ; depth, 2ft. 
Accompaniment). By Ht. J. { (Uilustrated.) 3s. piutore Gallery, 207 and 209, Regent-sirest, London. 
CRAMER, Woop & Co., 201, 





Re ees, Sree 
ivriny ee eae ™ 
Cramer, Woop & Co., 201, Regent-street. 


OLYDORE DE VOS’ SCHWABISCHES 


VOLKSLIED (Denli lauge , legant little 
piece for the dra’ mn a 
CRAMER, Woop & Co., 201, Regent-street. 
PLAYED BY MISS GODDARD. 
ASCHER’S FANTASIA on LURLINE. 
e LeChantdes Naiades .. .. .. «. «. 56 
Cramun, Woop & Co., 201, Regent-street. 
OLISH NATIONAL HYMN. 8 in the 
Churches of Warsaw. Now prohibited Wy Russian 
Government. for the Pianoforte by E. RANIA, 3s. 








Cnuamern Woop & Co., 201, Regen’ 





RAMER’S ARTIST'S CONCERTINA, selected 
C by Ricuann BuacRove. ny of tone, delicacy of 
touch, noiseless rapidity of articu lightneas, and pas 
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rivalled. The-vil ead = =o 7 Came igmd cw 
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ULA MSE OLDEN TIME ; » Collection 
MUSIC O ; a y 
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National Music of England. 
ety. with Remarks and Anecdotes, and by 
Sketches of the Early State of Music and of the Amusements 
associated with it in England during the y . By 
W. Chappell, F.8.A,; the Airs harmonized by G, A, Mac- 
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WO with Velvet, 2is., 2%. ; superior, 326. ; high class, 42s8., 558. 
29, Ludyate-hill 7 Pap 
‘AMUEL BROTHERS’ NEW OVERCOATS, 
with Velvet Collar, 2Is. An Illastrated Book sent free. 
20, Ludgate-hill s Para 
QANUEL BKOTHERS’ NEW OVER COATS, 
\ Kuottel Witney, 21s. Patterns sent free on application. 
é 29, Lulgate-hill : ; 
‘AMUEL BROTHERS’ NEW OVER COATS, 
\ in Melton Cloth, 214, Patterns and illustrations free. 
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‘AMUEL BROTHERS NEW OVER COATS, 
' with Velvet Collar, 24%. Patterns free on application. 
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‘AMUEL BROTHERS’ NEW OVER COATS, 
\ Knotte! Witney Cloths, 245. An D[lustrated Book free. 
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\ in Black Ondole Cloths, 3%. Patterns forwarded free. 
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SAMUEL BROTHERS’ NEW OVER COATS, 
\ in Fancy Ribbed Cloths, 3%. An illustrated Book free. 
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‘AMUEL BROTHERS’ NEW OVER COATS, 
\ with superior Velvet Collars and Extra Trimmings, 42a. 
209, Lucgate-hill. 
‘AMUEL BROTHERS’ NEW OVER COATS, 
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29, Ludgate-hill as w¥s 
GAMUEL BROTHERS’ NEW OVER COATS, 
Kin West of England Beavers, 558. Illustrated Book free. 
. 29, Ludate-hill. =<" ae 
‘AMUEL BROTHERS’ NEW OVER COATS, 
b in great variety, ready made, oF ire made to order. 


29, Ludgate 
“MARK, 


mvHe FAMOUS TRADE 
SYDENHAM, 

Indicates the Special Manufacture of Samuel Brothers’, 

29, Ludgate-hill. 





ESSY LEA: “OPERA DI CAMERA.”— 
w + +5 gens oux Oxenronp ; composed by G. A. Macranney. 
Sceaplote & or and Pianoforte, Zia. net. 
Caamen, Woon & Co., 201 Regent Street. 


JESSY LEA: “ The OVERTURK.” Arranged by Edward F. 
Rimbault. Piano Selo, 5s. 
Caauzn, Woop & Co., 201 Regent Street. 


JESSY LEA: “18 ANY MERRY DAMSEL HERE?” Sung 
by Miss Pooole, 3. 
Cramuen, Woon & Co., 201 Regent Street. 


Janay LEA: “I SHALL WOO HER.” by Mr. Whiffin. 
Cramen, Woon & Co., 201 Regent 


JESSY LEA: “WHEN YOUTHFUL JOYS AND HOPES 
ARE FLED.” Sung by Miss Edith Wynne. 2a. 6d. 
Caamen, Woop & Co., 201 Regent Street. 


JESSY LEA: “ THE GIPSY'S HOME.” Sung by Mias Poole. 
2s. dd. Cnansn, Woop & Co., 201 Regent Street. 


JESSY EA: “THE BLUSH OF EARLY MORN.” 
Mr. Whiffin. 2. 6d. 
Crauen, Woop & Co., 201 Regent Street. 


JESSY LEA: “WHO?” Sung by Mr. R. Wilkinson. 2s. 6d. 
Caanen, Woon & Co., 201 Regent Street. 


JESSY LEA; “SILLY YOUTH, YOU SADLY TEASE ME” 
Sung by Miss Edith Wynne and Mr. Whiffin. 
Craniant Woon & Co., 21 nepent ives 


JESSY LEA: “YOU W 1c KED ourer GIRL.” Sung by 
Miss Edith Wynne and Miss Poole 
Caauen, Woop & Co., 201 Reguut Street 


JESSY LFA: “ fHERE'S A ~WOND'ROUS MAGIC POTION.” 
Sung Ly Mise Poole aud Mr. Whiftin. 
Caauen, Woop & Co., 201 Regent Street. 


JESSY LEA: “ MOREY, MONEY |” Sung by Mr. Whiffin 
and Mr. R. Wilki 
caauna, Woon Oo., 201 Regent Street. 


JESSY Le “THE DRAUGHT OF LOVE.” Pe by Miss 
Edith Wynne, Whiffin. 








Sung by 


YAM and Co.’s OVERCOATS and SUITS. 
66 and 67, Oxford-street.—Gentlemen can be fitted imme- 
diately and with the most perfect accuracy, The Clyde, Inver- 
ness, and 8 ndringham 1 to 3 guineas. Suits for business and 
general wear, 388., 488., and 55s. Wimbledon and half-diess 
Suits, 2 to 3 guineas, 
Provincial Establishments: Birmingham and Leeds. 
YAM and Co.’s COATS, VESTS, and 
TROUSERS—66 and 67, Oxford-street—Combine pro- 
riety of design and unbiemished material. The Wimb!edon, 
Jerkeley, and Sac, price 21s. to 50a. Trousers, ready made, and 
to measure, by the best cutters, in Cheviota, Tweeds, and 
Angolas, 14s. 6d. to 21s. Vesta, 7s. Gd. to 12s. 6d. 
I YAM and Co’s SELECT ORDER 
; DEPARTMENT.—66 and 67, Oxford-street.—All the 
Newest and Best Fabrics are arranged for Selection in this ex- 
tensive Department, and perfect nicety of fit and workmanship 
guaranteed. Half-dress, Undress, and Full-dress Suits, 458. to 
1058. Clerical Suits, 70s. to 105s. Ladies’ Habits, 3 to 7 guineas. 
Pages’ Suits, from 30s. Footmen's Suits, 60s. Coachmen’s 
Suita, 658. 
YAM and Co.’s HATS, SHIRTS, and 
HOSTER Y—-06 and 67, Oxford-street—Are of the Newest, 
most Fashionable, and Best Quality, and are sok at very ad- 
vantageous prices. Hats, Shirts, Collars, Under Shirts, Drawers, 
Scarfs, Ties, Handkerchiefs, Braces, Umbrellas, Railway and 
Carris age Rugs, Bags, Portms unte. rs, Hat Cases, &e, 


YAM and Co.s BOYS’ OVERCOATS. 
66 and 67, Oxfood-street.—Hyam <> Co.'s Overcoats and 


Capes for Boys will be found of signal service , being made of 
sound weatherproof materials. a: 2 Overcoats for little 
boys, 108. 6d. to 2ls. Overcoats pes for elder wens the 


Clyde, Inverness, and newly-fashioned Bester, 15s. 6d, to 


I YAM and Co.’s BOYS’ and ecuten 
SU1TS.—66 and 67, Oxford-street. —The Knickerbocker, 
Westminster, Windsor, and Osborne Suits, at 15s. 6d., 21s., 25m. 
and 308. Also Boys’ and Youths’ Eton, Harrow, and Rugby 
Suita, 25s., 30s., and 35s. Jackets for Daily Wear, 8. to 21s. 


YAM and Co.’s BOYS’ TROUSERS and 

VESTS. — 66 and 67, Oxford-street —Durability and 
comfort in wear are guaranteed. The Waistcoats are so con- 
structed as to button well over the chest, and thus exclude all 
damp and cold. ‘Trousers, 8s. 6d. to 14s. ‘ed. Vests, 4s. 6d. to 
7a. 6d. Provincial Establishments : Birmingham and Leeds. 


NEURALGIA —INSTANT RELIEF FROM 
PAIN.—LEFAY’S GRANDE POMADE.—This extra- 
ordinary preparation, cures, by rubbing, Tic Douloureux, 
Rheumatism, Lum)ago, Sciatica, and all painful affections 
of the nerves, giving instant relief in the most violent 
paroxysms of those tormenting maladies. It may be used by 
the most delicate person with perfect safety, as well as 
benefit to the general health, requiring no restraint from 
business or pleasure; nor does it cause any eruption on the 
most tender skin.—Sold by J. W. STIRLING, 86, High-street, 
Whitechapel, London, in cases at 2s. 9d. and 4s. 6d. each. 
It can be had of Sanger, 150, Oxford-street, and all the 
principal medicine vendors; or J. W. Stirling will send it by 
post for 4d. extra. 


Pp TURE FRAMES, Best and ¢ Cheapest in 

London.—Every description of Picture Frames kept on 
stock. The Trade and Country Dealers supplied with every 
description of Mouldings at the lowest ns Gilt Room Bor- 
dering from a Penny per foot.—At GEO. REES'’S, 57, oe fm 
W.C., and 34, St. Martin’s-lane, Charing-cross. Established 1800, 
List of prices ‘of Engravings a and 1 Mouldings for two stamps. 


POKATHARTIKON, THE MAGIC GLOVE 
CLEANER, supersedes Benzine and any other prepara- 
tion for Cleaning loves, Silk, Woollen, Linen, and every 
kind of fabric without injury, and possesses this at 
advantage—it Perfumes the ‘article to which it has been 
ate .—Sold retail in bottles, from One Shilling each, by al! 
ists and Patent Medicine Vendors, and of CA AR 
ee & CO., New London-street, Fench 


EA.—Third Officers, Midshipmen, and Cadet 
\ A ti ted, in first-class Cli Shi, 
meathiy cuped by smiants Lenten Ohan-—SG poten egeae 
to SIMMONDS and CO., St. Mary-at-Hill, Eastcheap, 
enclosing stamp for reply. 
RAUGHTS round DOORS and WINDOWS 
effectually Prevented GREENWOOD’S La egaes 
(ndiarubber St, ps and Self-acting. Slides for the Bottoms 
Doors. Any door or window 4 air-tight without - 











~~ WooD, 10, Arth 
Condon-bridge. wane’ ey preen 
EORGE WEBB & COMPANY, 


INTERNATIONAL 
MUSICAL AND EQUESTRIAN as AGENCY, 
8, Syow Hits, Loxpo: 
Vacancies for on aS of Talent, Entertainments 
provided for Private 


G EORGE WEBB & COMPANY, Designers, 
Tr titer and Printers in 2 Catan, 3, Snow Hitt, 
and ram Oe re = in the world, 


Loxpon. 
suitable an” Pant and every kind of Entertainment. 
Lith Portral in “the first style of art, cheaper 


than any Saher tees be the work. = 
FEW GOOD ACTORS WANTED he _ 
invest a small sum in the purchase of 


ee Arey y at — MAY'S THEA RICAL Re. 
w-street. The largest Collection in 





pp 

Com ny, to be sold cheap or lent on hire. Allin the Profession 
should know oe ya, the Stage can be obtained 
at Mr. SAMUEL MA Tavs, oh Bow strece, Coteot vent-garden. 


M:: JAMES PARKER, Auctioneer and Valuer, 
85, Polaud- street, Oxford-street, London, 


Oe ONE SHILLING. og 6d. extra. 
J) —Clockwork Walking Dolls, 15. 6d. + Rotinet 
from 1%. Cd ; Work boxes, Writing-deaks ‘and 
Bchuol-baws, from s.—.t PREECE and CO.'S, $80, Oxford- 
strect, Loudon, Ww. 
ALL'S TONIC PILLS for INDIGESTION, 
BILIOUS anl pei y 4 Complaints, Sick Head-ache 
Lowness of Spirits, &c. in Boxes, att 1s. cr 2s. Od. eH 
most Chemists. 4a a = nearest chemist 














““EXCEEDINGLY EXCELLENT FOR FOOD.”— Vide ide Jurors 


Report, Class II1., Section A, International gg 

\ AIZENA.—Two Pri MEDALs, 

4 the only awards given to any article of its kind. me | 

~ received the above superlative recommendation of the 
ury. 





No Parent or Invalid should fail to use it. 

N.B.—The famous Custards, Puddi Blancmanges, &c., 
of the International Exhibition were made of Maizena. 
ss with receipts, 8d. per Ib., of all Grocers, Chemists, 





~~ IMPORTANT ANNOUNCEMENT. _ 


JOSEPH GILLOTT, 


METALLIC PEN MAKER TO THE QUEEN, 
|} ee to inform the Commercial World, 


Scholastic Institutions, and the Public amoral that, 
a nov “ lication of his unrivalled Machinery for malig 
SPREL he has introduced a new sxrins of his usefu 


+m Bo which for EXCELLENCE of TEMPER, QUALITY of 
MATERIAL, and, above all, cHzapness in PRICE, must ensure 
universal approbation, and defy competition. 

Each Pen bears the im of his name as a guarantee of 
quality ; they are put up in boxes, containing one on each, 
with label outside, and the fac-simile of his 

At the request of numerous persons engaged = ‘tuition, 
J. G. has introduced his WARRANTED scHOoL and puatic 
pens, which are jially adapted to their use, being of 
different degrees o: flexibility, eo with fine, medium, and 
broad points, suitable for the various kinds of Writing taught 
in Schools. 

Sold Retail by all Stationers and Booksellers. Merchants 
and Wholesale Dealers can be — at the Works, Gra- 
ham-street, Birmingham ; at 91, John-street. New York ; and 
at 37, Gracechurch-street, London. 


HEATRICAL AGENCY.—MESSRS. BUT- 

LER & DANVERS Require TALENT in all branches of 
the, Profession. Pupils Prepared for the Stage. Office hougs, 
11 to 4.—31, Bow-street, Covent-garden. Enclose stamp for 
reply. 


RANK HALL’S DRAMATIC and MUSICAL 








Liter: and Scientific Ss +m Fétes, Dinners, &c., &c., 
insonatioiel supplied with a List of pee the Available Talent in 
the United Kingdom on application to F, H., as above.—Artistes 
required in every line of ey Booking fee, 28. 6d. 


Estasiisuxp 1857. 


A. MAYNARD, 
ATERER for the NOBILITY’S FETES, 





Lambeth, 8.—Upwards of ad different 
for the above. 


DEamtic. MUSICAL, anD EQUESTRIAN 
sICcK yURD AGENCY, 40, Wsitincron Srazer, 
Srrayp. Artistes in 








every line ‘required for 


ents.* Several Star Equestrians required 4 
ere are also vacancies in the Music Hall 
WANTED, an IRE COMPANY: for a First-class Pno- 


VINCIAL THEATRE.—Office hours, 11 ai half-past 3. 
| M*® CHAS. J. YATES, CONCERT AGENT 
Music Saloon, Fishergate, Preston, Lancashire. 








‘ag a at Manager, Mr. ros 

President, as ae es » 
Barth ; Stage Director, Williams ; Treasurer, 
Ernest’ Granville. Tas U NITED THRSPIANS og 4 
Tranenctlon, of eens aivecinn at ighs eeleck. Eaes 
5s. ; Subscription, 2s. 6d. per week; NonActing 
per week. 

OUGHS, COLD, ASTHMA, BRONCHITIS, 
Ms NEURALGIA, &e., RELIEVED by Dr. 


BROWNE'S CHLORODY Thousands 
m: n testify that it is the best and safest 


remedy over discovered Bold La ae 2s. 9d. Cate 6d.; 
sent free on rece stam -T. , 83, Great 
none genuine without the words “ Dr. J. Couiis Browse 
Cutoropyxg” on the Government stamp. 
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Q FLOWER VARMERS. 


SWEET SCENTS. 


WHITE ROSE, a most delicate odour. ~ 


Agents in every British Possessiun, 
ROVAL LABORATORY OF FLOWERS, 
No. 2, NEW BOND STREET, No. 2 


PIESSE AND LUBIN, 
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aud Mr. 
Caames, Woop & Co., 301 Ragen Berect. 


Pa fy Warehouses oF the a can be 
Chemist, 6, Commercial -street, 


GRAND GALAS, and CONCERTS, 86, York:read, . 
Entertainments suitable 










